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The LABYRINTHINE exhibition will display the awe-inspiring work of multiple artists from South Africa. The 

group exhibition is part of The New Vanguard mentoring programme for emerging artists - an initiative 

developed by Berman Contemporary and curated by Els van Mourik. The exhibition encompasses a series of 

artworks created using assorted forms of media provided to the artist. This serves to demonstrate that, in 

many cases, the actual materials used to create a work of art have intrinsic symbolic meaning, contributing to 

the metaphorical significance of the artwork. To create a work of art, the artist selects specific materials which 

contribute to the symbolism and meaning of the work created. For this purpose, the raw materials are 

mindfully selected before being transformed into art. Throughout this process of creation the artist maintains 

contact with their inner-world of ideas and emotions.

The wide variety of materials used to create works of art requires the mastering of varying techniques. 

Subtraction, whether applied to wood, ivory or stone, stands in contrast to other techniques that may involve 

modelling or building up with clay or wax, or blacksmithing, that consists of the manipulation of glowing-hot 

iron. This exhibition encompasses many of these techniques - working with clay, organic materials, wool, 

glass beads, inks, paper-making, etc. Sub-Saharan African cultures in particular share the belief that many of 

the attributes which are associated with particular materials are of significant import. Significantly, many 

believe that a number of these materials contain spiritual powers which could provide protection and 

prosperity when used properly. This diversity in the representational possibilities for each of the materials 

alludes to the different traditions that have been developed over a long period of time which can be modified, 

or reshaped, in a contemporary narrative in the 21st century.

LABYRINTHINE showcases imaginative use of materials and asks us to view our physical, material world 

through a different lens as well as the perspective of others. The impalpable worlds to which the physical, 

tangible works of art implicitly refer may seem impenetrable to some at first. Take your time. Meander and 

wander carefree through the works. Lose yourself. Experience surprising new connections and unfamiliar 

sights and allow yourself to be mystified by what you do not understand, or are certain about. You might seek 

inspiration from the artists’ rich, multifaceted stories; or perhaps gain new perspectives on local and 

worldwide truths? This could personally affect you and your community.

For the curation of this exhibition I focused on the various images of Africa that have existed in the back of 

my mind, factual knowledge about materiality and objects, and the whispered stories filled with human 

motives and emotions told by the artists during studio visits, all which form the raison d’être of this 

exhibition. 

Els van Mourik, Amsterdam August 2020

LABYRINTHINE | 2020

Curatorial Statement by Els van Mourik
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For Berman Contemporary, it’s important to keep an eye out for artists with emerging practices – it’s 

incredible how many talented visual artists, born and living in South Africa, we come across during our visits 

to studios, exhibitions and graduation shows. ‘Making it’ in the world of art is a matter of hard work, but there 

are also factors like luck, timing and exposure at play. 

We are proud to say that, in 2020, Berman Contemporary has launched The New Vanguard, a platform for 

artists with emerging practices, whom we believe could do with a little support. We create possibilities for 

these artists to showcase their work in a professional gallery and during curated group exhibitions and art 

fairs. We support them in applying for competitions and residency programmes, and in developing an artist 

portfolio which will help them to capitalise on their talents. 

The eight visual artists currently participating in The New Vanguard are Amogelang Maepa, Odette Graskie, 

Natalie de Morney, Nomfundo Mkhize, DuduBloom More, Grace Mokalapa, Mbali Mthethwa and Gina van der 

Ploeg. As always, many of these artists honed their skills at an academy, but a fair number of The New 

Vanguard will be self-taught artists. From our perspective, each and every one of them deserves the 

exposure. This might be the first time you hear of them, but it won’t be the last. 

Of course, there is an element of self-interest for the gallery in creating The New Vanguard; we are sitting 

front-row when it comes to the development and uncovering of new artist practices. We are also hoping that 

some of these artists will continue developing until they can be fully represented by Berman Contemporary. 

We take a loose approach to defining what an ‘emerging’ practise is. Broadly speaking, these artists are in the 

first 10 years of their career, but – above all – we are looking for artists who have a singular voice, artists 

who have something to say about the world we live in, or how it is represented by the medium they work in. 

It is not easy to stand out in today’s image-saturated reality, so they must have an original voice to cut 

through all that visual noise. We are open to new talents who are interested in developing themselves in the 

area of Contemporary South African Art and being actively involved in their own professional development. 

The artists are working in a large variety of media such as photography, ceramics, textiles, painting and found 

objects. In preparation for their first group exhibition, opening in August, they will have the opportunity to 

interact with each other and/or be involved in the curation of the exhibition. 

THE NEW VANGUARD

NEW DISCOVERIES | NEW WORK
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You whom I have never met, never seen – I may not understand the distance between the melting ice 
cream and the sun, but I do understand the peculiar magic of words. I do not know if words are enough 
to put the flood of blood to my head at a comma-stop. I have difficulty choosing between thinking and 
writing, or choosing between using words or spit.

But I cannot let you win
But I cannot hold onto you
And I cannot keep you out
Everything is moving too fast
Too many things to think about
When everyone is gone, I am a strange place for snow

If I ever see you, I am going to run my clay-eaten hands through your hair. I have wondered ifyour
words can cross my ocean; I will stumble through your full stops and exclamation marks before I would 
read your words. Without my clothes I am a crayon-scribble line-haze and you are new… then I shall 
suffocate you with small catastrophes, punctuation marks and my claustrophobic skin. I swear I do not 
mind spinning head, making you mud pies for your forgotten birthday; you must hold me less tightly, 
without letting me go.

Gas tank marked full, gas mask on
I am trying to outrun myself!
Yet, I find myself waiting in bed for me
Maybe if I named and claimed myself
I won't hurt that much
But this heat makes my self panic sticky
I will wait for winter, to do the heroic...

You will start to think I am boring, any second from now. How could anything happen to you? when you 
sustain this passive statement while my bones are drenched in bleach and lemon cheesecake, maybe if I 
changed the blood detergent I won't look so muddy, but I must lead you to the ocean and point to no 
end, lying about which direction you must take... THE OCEAN HAS NO ROADS.

As I walk through the sunflower fields to make my guilt feel better, I remember that you are only
part of a life I will never smell again and I am not a logical person.
Do you know how it feels to be hungry?
Yes, it feels as though your organs have turned into
"cannibals", and they are about to hunt each other
and you keep thinking about a cooling dive in a
swamp full of battery and stomach acid.
Do you know what it feels like to be in love?
Yes, it feels as though you picked up a roadkilled
dog and turned it into a pet and "Simply Red" is
always playing in the background, just to give
you a headache.

Amogelang Maepa was born in 1995 April 30th in Mabopane (Gauteng), she first studied art in 2009 at 
Die Hoerskool Langenhoven, she matriculated in 2013 and furthered her studies in the arts at Tshwane 
University of Technology in 2014. Amogelang majored in Ceramics and Printmaking during her studies at 
Tshwane University of Technology and graduated in the year 2017 with a national diploma certificate.

Instagram @amo_ceramocs

ARTIST STATEMENT AND BIO

AMOGELANG MAEPA
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Dear Amo,

I have been thinking a lot about the Maniac and the Monk. 

How they can coexist and why they need each other. I started

to think about the decision the Monk made for them. The decision

to let the Flower know "why they couldn't do this anymore". 

The Monk made the best decision for both of them, he knew collaboration

would end in a 50/50 spilt and indecision would lead to a continued march on

the same path. The Monk knew the Maniac loved the Flower and he loved

her too. 

I mean how could he not, she re-taught them how to choose enlightenment over

conformity, how to be at peace and alone. He appreciated that. 

The collaboration could not work any further and he knew the Maniac would

seek proximity to the Flower and he would lead them back to the same position. 

The Monk would have to evaluate the initial decision to pick the Flower and burn it.

That decision was made with clarity. Clarity is what the Monk has always been good at.

The Monk knew what he had to do now. The Maniac must die and the Flower

keeps him alive, so he will pick the Flower, kill the Maniac and bury them together

with a simple note:

I love you and stay away from me

To our forest fire

Forrest

Amogelang Maepa

Manic and the Monk, 2019

Ceramic
35.5 x 40cm | 31.5 x 35.5cm | 37.5 x 52cm
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My artistic practice revolves around mystery, connection and moments of intimacy. It includes media 
such as drawing and an exploration of paper. By making my own, or discovering other handmade paper 
sheets, there is an embrace of the materiality of the page. My experiments with paper are attempts at 
maintaining the essence of the pages – the different textures along with the weightless fragility – while 
pushing the ways in which paper can be developed, entwined with my own hand and expression. Paper 
is a mode of connection, a way to tell stories through lifespans. In my artworks every face belongs to 
another, they are always connecting. I believe that human connection is healing and important when 
overcoming trauma. 

My process comprises obsessive, labour-intensive drawing, cutting and putting pieces back together 
again. Drawing is a way of seeing, a way to connect with the world around me on a deeper level. Since 
a recent visit to Picasso and Paper at the Royal Academy in London, I have felt a renewed sense of the 
importance of drawing. By really looking at someone, even if I never see them again, I embrace the 
possibility of other existences outside of my own and find a way to connect with people. 

In this, moments of humanity become possible even with characters on a page, with the touch of 
materiality and smell of moss, the presence of anthropomorphic forms. Healing is not only in 
conversation, it can be in one moment of pause and attention. In my work, stories are implied. Many 
hidden messages get lost along the way. In artist books, those might be literal words hidden in cracks 
and crevices, secret pockets and folded pages, forever lost to anyone who does not pay attention. Some 
artworks could contain poetry, others might be inspired by a book about plant biology, astronomy, 
secret libraries or space-time adventures. Faces are of those that have crossed my path, moments of 
intimate snippets taken, from people who might not have noticed me at all. 

Odette Graskie is an artist living in Johannesburg, South Africa (b.1993). She is interested in the 
imaginative, interaction and line. Graskie’s work is influenced by the people around her, the everyday 
interactions that highlight human connection. Graskie graduated with a BA in Fine Arts from the 
University of Pretoria in 2015. She works with storytelling in a variety of mediums, including textile art, 
ceramics and works on paper. She recently had a solo show entitled The Sorrows at AVA Gallery in Cape 
Town. Recently, Graskie has exhibited her work as one of the featured artists at the Turbine Art Fair 
Installations Program. She has had solo shows entitled Human Noise at Millennium Gallery in Pretoria as 
well as Ambedo at the Centre or Contemporary Art in Poland, where she had a residency in 2017. Her 
work is to be exhibited in several group shows, including Unbearable at Trent Gallery in Pretoria, as well 
as in #ARTladies at Berman Contemporary.

Instagram @ohdette
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ARTIST STATEMENT AND BIO



Odette Graskie

Thread of Threads I, 2020

Ink on Handmade Paper (Made by the artist) with Thread

27 x 26cm

Framed Size 70 x 60cm  
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The conflict for me surrounding the making of this work is rather personal and internal. Hlala Nge
Ntombi series explores themes of African storytelling and idiomatic speech. It also attempts to 
interrogate and unpack the legacy of gender roles and stereotypes in the Zulu Diaspora. 

In isiZulu, “hlala nge ntombi” is a direct command to young girls, meaning to “sit like a lady,” so as to 
appear respectable and to suit the male gaze. What if I do not want to sit like a lady? What if I choose 
to just meander in my body and let it do what it wishes?

In this day and age, this command still applies as it did for my great-grandmothers. I find it strange 
and intriguing because essentially I am also expected to follow the same notion. 

Deciding to use photography to convey my conflicts, the entire production of the work becomes a 
visual celebration of the multilayered concept of being a Zulu girl in modern-day South Africa.

Nomfundo Ndondo Mkhize was born in Newcastle, South Africa in the year 1996. After completion 
of her studies at the Durban University of Technology in 2017, Mkhize now holds a National Diploma 
in Fine Arts, where she majored in Art History, Drawing, Sculpture, Painting, Communication and 
Management Studies. In 2017, Mkhize was selected as one of the top 100 finalists for the Sasol New 
Signature Art Competition. Mkhize is now a Johannesburg based artist, who is currently focusing on a 
variety of mediums that focus on her heritage. Her work has an earth-toned aesthetic and is culturally 
focused, which is heavily influenced by her isiZulu background and oral traditions.

Instagram @ndomkhize

NOMFUNDO MKHIZE
ARTIST STATEMENT AND BIO
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The Story of Isicholo.

The Hlala Nge Ntombi series explores themes of African storytelling and idiomatic speech. It  attempts to 

interrogate and unpack the legacy of gender roles and stereotypes in the Zulu Diaspora and to animate the 

culture of storytelling though the generations of Zulu women.  In the photographic series “Hlala Nge Ntombi”, 

one will notice the exaggerated size of the isicholo – a Zulu hat which is worn to establish a women’s coming 

of age.  I aim to draw the viewers’ attention to the role that women play in general in a household, as a wife, a 

sister, a daughter and as a mother and how it can become a burden that weighs down a woman. 

For me, storytelling is in the centre of my culture in which I grew up. It is the means by which culture is 

passed down, how customs are shared and how conventions become endemic to a gathering. At a young age I 

was exposed to the cultural significance of storytelling. While growing up under the supervision of my 

grandmother I learnt the importance of oral tradition, as my grandmother would religiously tell us bedtime 

stories, often folklore. The act of storytelling, struck a chord within me, allowing me to see the importance of 

oral traditions. The stories provided us with a grounding in our everyday lives and providing us with the means 

to pass down the mutual knowledge from generation to generation.  

The Hlala Nge Ntombi series focus on the isicholo (Zulu hat), which is the symbol of a woman's marriage and 

coming of age. The Zulu Headdress, with its flaring disk-like shape was traditionally constructed with one’s 

own hair, but later saw some modifications, making the isicholo removable. The reddish hue—associated with 

beauty and femininity—is the result of the application of a red ocher and fat mixture colorant. This cone-

shaped hairstyle indicated the weaver’s maturity and marital status. Marriage and its affirmation of maturity is 

one of five key rites of passage in the life of a Zulu woman alongside: birth, naming, death/burial and 

ukubuyisa, “bringing home of the spirit”. 

I have tried  to keep my work relevant and deeply rooted to the Zulu culture and respecting each component 

of its ineffable aesthetics. I deeply explore the concept of making my own props as symbols in the series, to 

pay homage to the archaic ways to producing Zulu hats. 

The subject of this body of work is a woman, it is to draw emphasis on the notion that a woman is indeed the 

heart of the home and the glue that keeps the family together. Hlala Nge Ntombi becomes a visual celebration 

of blackness and women, this is signified by the exquisite textures and use of colour (Ibovu -Red Clay), which 

creates a sense of warmth.  The Hlala Nge Ntombi series is my love letter to every woman who has ever felt 

the baggage of everyday life  is too big to carry and wanting to escape from the suffering. 
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History is one of the most important effects which determine the  sense 

of art of the communities in the periods they live in.

Experiences, senses, felt for experiences and socio-cultural  structure 

of the communities play a fundamental role in the  embodiment of the 

art. When all stages of history of a community  are analyzed to the 

core, it is inevitable to see the effect of the  history on art.

Nomfundo Mkhize 
Hlala Nge Ntombi Series, 2017
Archival inkjet pigment printed on Felix Schoeller – True Fibre  200gsm
Edition 5/5 + 1AP
59cm x 42cm
Framed Size 76 x 59cm 
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I use the pottery making from the Xhosa Culture and translate it into the present time. As a person 
labelled Coloured, my white heritage has always been promoted and nobody spoke about my black 
heritage. I felt like something was missing. Using the Xhosa tradition of pottery making is helping me to 
go on a journey of self-discovery, both ancestral & spiritual.

I used clay and paper to create my sculptures. On its own clay can be fragile, but if paper is incorporated 
the paper fibres strengthen the final ceramic product. The clay represents my African heritage and the 
paper my European heritage. Together they form my rich, strong, mixed heritage. The Fragility and 
Strength of the ceramics also represent the feminine and masculine aspects within myself and the 
importance to find the balance. This is important to me, especially since our current society had been 
conditioned to believe that masculine aspects are more important to be successful. With this imbalance in 
us it can lead to inhumane behaviour.

Natalie de Morney was born in Cape Town (b.1980) and raised in Elsies River, a township on the Cape 
Flats. She currently lives in East London. She is a fine art graduate with majors in painting and ceramics 
from Walter Sisulu University. A successful civil engineer until, at the age of 33, she left that career 
behind to follow her passion of becoming the artist she always dreamt of being, since she was a little girl. 
After a year of exploring with little to no experience, she was led to joining a drawing class held by a 
retired fine art lecturer who encouraged her to go back to university and study fine art. Into her late 30s, 
she started tapping into her intuition and connecting to nature and the spiritual realm, capturing her 
introspective and healing journey. This led her to conduct her post-graduate research on how to use art, 
spirituality and nature to heal. Her works illustrate her journey of healing and transformation.

Instagram @natalie_de_morney

ARTIST STATEMENT AND BIO

NATALIE DE MORNEY
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Natalie de Morney  
Where Next V, 2018  
Ceramic

Framed Size 63 x 63cm  
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Delicate/Tendency/Response 

Whether you have or have not healed from them or received help for them, traumas need to be delicately 
handled. Through a word, action, smell, taste, touch and/or sight, a memory can be reignited and therefore 
bringing back a traumatic experience. 

Traumas also come with tendencies. The tendency of how it is triggered may change but usually stays the 
same. In addition, the factors ‘What, Why, Where, When and Who’ may act as catalysts that remind one of 
the lived experience of the event. The environment you’re placed in, the time frame, your mental state and 
those who surround you may activate a traumatic memory. 

The response is how we deal with and work through our traumas. Involved are the questions of whether we 
are aware of our traumas or not; have we healed from them and have we we been able to receive help; and 
have we learned ways to manage our environments in order to lessen our triggers? How often do we still get 
triggered even when you’ve taken steps to move forward?

In this body of work, I use mixed materials of thread, paper, wool, perspex, inks and more, in order to 
explore the delicacy of my traumas and the tendencies of my traumatic memories. The colours blue and 
orange are used as a lethargic response to these memories and traumas.

Duduzile (DuduBloom) More (b. 1990) is a visual artist from Soweto, Johannesburg. In 2018 she 
graduated from Artist Proof Studio and completed her 4 th year in Professional Practice in 2019. She has 
been participating in various art competitions and her work has shown at various group exhibitions and art 
fairs including the FNB Joburg Art Fair. In 2018 she was selected as one of two APS women artists to do an 
art residency in Italy through the Artist Proof Studio and the Italian Embassy. DuduBloom recently 
participated in the RMB Talent Unlocked Program and recently participated in the one month Co-Create 
Residency with Cheriese Dilrajh, hosted by The Project Space. She is the the winner of the 2019 Cassirer 
Welz Award, a 10-week residency hosted by The Bag Factory Artist Studios and Strauss &amp; Co. The body 
of work created during the residency culminated in a solo exhibition during the month of February, 2020

Instagram @dudubloom

DUDUBLOOM MORE
ARTIST STATEMENT AND BIO
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DuduBloom More
Untitled, 2019
Acrylic ink, fabric and paper on Perspex
29,8 x 42cm
Framed Size 65 x 77cm 
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My art practice is focussed on the subjective sublime experience(s) of physical space. I am particularly 
interested in the experiences of spacial voids and how we engage with the idea of an empty space and 
other worldly spaces. My work is centred on creating fictional spaces that evoke a sense silent uncanny 
mystery, infinity and yet also transcendence and ephemerality. My aim is to challenge the viewer’s sense 
of perception and their psychological, aesthetic and physical relations to space, whilst simultaneously 
intercepting between notions of reality and fictional space, a non-space outside reality and beyond 
reason.

The process of my work is experimental and often moves between different mediums to convey/evoke 
experience(s) with altered spaces. The physical, psychological and perceptual experience of my work is 
crucial to its success, rather than the work itself which often results in shifts between different schools of 
thought and understanding of the universe. 

Grace Mokalapa was born in Soweto (b.1992), I have been interested in art and fascinated by science. 
I went to Mondeor Primary school where I completed my primary education. I developed an intense 
passion for drawing and painting and a curiosity in astronomy and philosophy. I completed my high 
school education at Hoërskool die Fakkel in 2010, and in 2011 I began to study visual arts at the 
University of Witwatersrand. I graduated in 2015 with a BA degree in Fine Arts and later became a 
recipient of  the Studio Bursary at Assemblage Studios funded by the African Arts Trust. I am currently 
working as an independent artist.

Instagram @sublimebygrace

GRACE MOKALAPA

ARTIST STATEMENT AND BIO
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Grace Mokalapa
Uncanny Void Terrain 3, 2020
Monoprint of Fabriano paper 
35 x 35cm
Framed Size 53 x 53cm  
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Beading as a form of communication has always been a labour of love for which Nguni women have 
devoted time and energy as a creative proclamation, since time immemorial. Over the years the practice 
of beading has been whitewashed, taking away its ability to be truly understood for its divine spiritual 
beauty. 

As a direct result of the colonization of Africa by Europe most of the continent’s customs, traditions and 
culture were disrupted. The Western-centric city setting that Mbali Mthethwa grew up in has resulted in 
her never feeling fully connected with her culture. Mthethwa’s artistic endeavor has become a channel 
that facilitates a deeper connection with her culture. Mthethwa’s process begins with her summoning her 
ancestors through ukuphahla, and  her ancestors in turn respond to her in messages and dreams. The 
result of this is expressed through her beaded pieces that are in honour and celebration of  history and 
traditional African craft. 

Mbali Mthethwa was born in Ekurhuleni east of Johannesburg (b.1989).  Since she was a little girl she 
always loved drawing and making things but never formalised it only did it as a hobby. After completing 
her secondary education Mthethwa was accepted to go and study at AAA School of Advertising were she 
majored in Integrated Marketing Communication. After many years of suppressing her calling Mbali finally 
decided to pursue her passion in art and craft through sketching and beading. Mbali’s artistry has no 
formal education it's guided by a deep spiritual connection with her ancestors. Which seeks to honour and 
celebrate cultural traditions while sharing her journey of getting to know more about being an Urban Zulu 
Woman. Mbali Mthethwa is currently in her final year at the University of Johannesburg majoring in 
Community Development and Leadership trying to find solution on how art and craft can help empower 
disadvantaged communities.

Instagram @mbalimthethwanyambose

ARTIST STATEMENT AND BIO

MBALI MTHETHWA
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Dear Self, 

Bavumile, 

Even though your world seems Grey Give yourself time to find Black,  because 

Purple will ultimately lead you to Green - Blue be may anchor! 

Grey | Sad

Purple | Peace 

Black | Strength 

Green: Growth

Blue | Depth and Stability 

COLOUR SIGNIFICANCE
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Mbali Mthethwa
Bavumile (they've said yes) I, 2020
Beads and String
17 x 24cm 
Framed Size 49 x 36cm 
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These two pieces are the first woven on the Japanese backstrap loom that my father and I made 
during lockdown. The process of backstrap weaving is one that uses your entire body. Alternating, 
your weight and a strap around your ankle separate the warp, creating space for the weft. The width 
of the warp is limited by the width of your body and thus the cloth becomes a kind of bodily reflector.

Changes in tension and angle are influenced by your back and waist and whether your left arm has a 
stronger pull than your right. I use cotton and linen scraps for both Everything is perfectly straight and 
There’s an irony to ends.  My making process is underlined with the concept of “mottainai,” a Japanese 
idea that translates as “what a waste!” and results in sustainable reuse that acknowledges the 
potential of the threadbare, the stained, and the unravelling to be made into something treasured. 
Here, the torn fabric pieces and wayward threads draw attention to the process and its imperfections 
while providing intimate moments of the familiar, at times comforting, and touch-inducing. 

Gina van der Ploeg was born in Cape Town (b.1994), where she completed her Fine Art degree with 
distinction at Michaelis in 2017. She has been intrigued by the ritual of art making through textiles (an 
age-old “craft” that undermines the idea of “fine art”), how our bodies become present in the art we 
produce, and ways in which objects can elicit embodied responses from people. In 2018, Gina 
completed a Religious Studies post graduate thesis project that focused on an anthill ritual taking 
place in Limpopo and North West to better understand how physical objects and landscapes and create 
or affect the transcendent. Recently, she has found an intimate connection with movement and 
embodiment through backstrap weaving; an act that uses your entire body weight to separate the 
warp and create space for the weft; a rhythm of cloth making that directly responds to your body.

Instagram @ginavdploeg_art
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Gina van der Ploeg
There’s an irony to ends, 2020
Linen, cotton rags
55 x 60cm
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Berman Contemporary is rooted in the growing understanding of the 

cultural richness and diversity of South African contemporary art. The 

gallery’s collection centres on a vibrant group of artists living and 

working in South Africa.

Through studio visits, the gallery establishes connections to artists 

from all walks of life whose unique artistic processes celebrate their 

historical and cultural heritage and give voice to their complex 

societal realities, evoking an active and interpretative experience for 

the viewer.

Berman Contemporary was established to promote the work created 

by these local artists. The gallery further aims to establish a 

synergistic network between South African artists and their global 

contemporaries, many of whom evidently want to engage with the 

current South African art scene – not only as observers, but as active 

analysts, experimenters and contributors within this context and with 

this specific audience in mind. 
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