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“Today we are faced with a challenge that calls for a shift in our thinking, so that humanity stops threatening

its life-support system. We are called to assist the Earth to heal her wounds and in the process heal our own
- indeed to embrace the whole of creation in all its diversity, beauty and wonder. Recognising that

sustainable development, democracy and peace are indivisible is an idea whose time has come.”

Wangari Maathai (1940 - 2011)

Kenyan political and environmental activist & Winner of the Nobel Peace Prize (2004)



BERMAN
CONTEMPORARY

Ingrid Bolton

Artists have been working with and commenting on societal matters for centuries. Our society currently
faces so many contentious issues and it is the artist who has the ability to work with those issues. | thrive
on fleshing out some of these concerns and bringing them into the public space so that we may ask
guestions and encourage discussion. | see this as my challenge as an artist. | have found a home in the art
activism space because making work that is meaningful is important to me. Similarly, using materials that
carry meaning validates my art making. Having a past, which comes with a life experienced, presents
plenty for me as an artist to work with. | believe that we are an accumulation of the life we have lived. My
past history in microbiology, ceramics and farming inform my art making today.

More and more, we are discovering that even the smallest microscopic organisms or compounds or
minerals in the earth - the things we cannot see or touch - are crucial for a healthy globe. Not confronted
by these tiny organismes, invisible to the eye, or minerals hidden far below the surface of the earth, we
tend to overlook their importance. We are discovering that what we do on and in our world affects other
living creatures, but ultimately affects us in ways that we are unable to control. What is the link between
us as humans and phytoplanktonic organisms that live in the oceans? They have been sinking the carbon
dioxide that we have produced for years, cleaning up after us. The coal that is burned for energy use,
specifically in South Africa, produces an abundance of carbon dioxide, too much for the oceans to
absorb, turning them acidic. This process depletes the oceans of calcium carbonate, which is needed for
shell production. The shells of some organisms are already being affected by this acidification. They sit at
the bottom of the food chain.

While | work with diverse materials like copper cable, coal, calcium carbonate or porcelain, | find
connections between them; connections like China’s electrification driving copper theft up and how this
is affecting the train lines in Cape Town. Whilst farming in Franschhoek, my copper irrigation pipes fell
prey to these same demands. In the same way that | make connections between compounds, my
processes include making physical connections between them as well. In the series Opencast, the title
not only refers to the method of coal mining in South Africa, but also to my method of working. | cast the
materials from the back into an open frame, not knowing what the final outcome will be until | release it
from its mould. This uncertainty also references the uncertainty that we face, not knowing how the
effects of climate change will ultimatley affect us as humans. Juxtaposing unfamiliar materials alongside
each other allows one to compare and visualise them together. The compounds are packed hard against
one another, forming layers and sometimes cracks between these layers, the materials unable to bind
together.

How can | as an artist co-opt society to think about carbon dioxide emissions or climate change? Can |
encourage debate? | find it very invigorating to make art that may motivate someone to think about
climate change and potentially even act on that thinking. Pointing fingers doesn’t bring solutions because
we are all implicated in the predicament that we find ourselves in, myself included.
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Ingrid Bolton

Opencast series |1, 2019

Coal, calcium carbonate, beach sand,
seashells and cement encased in a
metal box

30x40cm

7kg



