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Chrisel Attewell

Desiccation, 2019

Oil and Marble dust on canvas

126 x 190cm 

Craquelé is the French word that means a network of fine cracks in the paint or varnish of a painting. It can 
be a result of drying, aging, intentional patterning, or a combination of all three. Chrisél Attewell's paintings 
are created with Clay and Oil Paint on Canvas, which create this Craquelé effect.

Chrisél has been exploring this technique for a couple years now, she started by shaping the canvas over 
rocks, trying to make a shape - a landscape. But then she started to flatten it and it cracked. The cracks 
became more significant to her than the shape of the work resulting in these topographical maps. 

THE ANNUAL SUMMER SHOW | BERMAN CONTEMPORARY | EXHIBITION CATALOGUE | 2021 

WORKS ON PAPER | BERMAN CONTEMPORARY | EXHIBITION CATALOGUE | 2022 



My work seeks to discover the traces that people 
leave behind and to capture moments that go 
unnoticed. Those traces and moments often speak to 
the fragility of life and reveal aspects of human 
history and social interactions in a specific landscape 
or place.  

In my process of discovering, experimenting, 
transforming, and creating, I seek to illuminate the 
interdependencies that exist in people’s connection 
to each other, to other species, and to the Earth. 

My work is aimed at re-enchanting people with our 
planet, to encourage them to look closer and 
experience more, and through that, to possibly shift 
perspectives on the social, political, and ecological 
issues of our time.

Chrisél Attewell (b. 1994) is a multidisciplinary 
artist from South Africa, working primarily in the 
mediums of photography, glass, painting, and 
printmaking. She received her BAFA (Fine Arts, Cum 
Laude) from the University of Pretoria in 2016 and is 
currently pursuing her MA in Visual Arts at the 
University of Johannesburg. 

Her work has been represented locally and 
internationally in numerous exhibitions, residencies 
and art fairs. Attewell was selected as a Sasol New 
Signatures finalist (2016, 2017) and a Top 100 
finalist for the ABSA L’Atelier (2018). Attewell was 
selected as a 2018 recipient of the Young Female 
Residency Award, founded by Benon Lutaaya. 

Her work was recently showcased at the 2019 
Contemporary Istanbul with Berman Contemporary 
and her latest solo-exhibition, titled Sociogenesis 
and curated by Els van Mourik, was hosted in 2020 
at Berman Contemporary in Johannesburg. Inspired 
by the traces people leave behind, Attewell’s living 
environment is often reflected in her work. Her work 
is experimental in nature and often takes a 
performative approach to the process of making. 

Instagram: @chrisel_attewell

Website: chriselattewell.com

CHRISÉL ATTEWELL

ARTIST STATEMENT AND BIOGRAPHY
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Since my arrival in Johannesburg in 2017, I have created an archive of my exploration of the city through the 

medium of printmaking.  The one thing that always stuck me about the city’s energy, is how dynamic and 

everchanging it is. With new development, and decay of the old, I have found the city to be in a constant state 

of flux, its boundaries are forever mutating.   

In documenting my experience of the city, I  placed my focus on construction sites – the places that embody 

the changing rhythm of the city on a very real and physical level. When navigating through the city, I would 

stop at construction sites that I pass on my daily routes and leave a copper plate on the site for a specific 

period of time.  With normal work proceeding on the site, these copper plates will then transform with the 

forces applied to them on the construction sites. Some plates will be destroyed on site, whilst others suffer 

only a few scratches. Almost as innocent bystanders, these plates capture the energy, memory and history of 

the city in a specific time and place. 

When I was commissioned to make artworks for the Leonardo, I started the work whilst the building was still 

under construction.  Once on site, I started moving large copper sheets around the construction site to capture 

the activity on the site. 

The plates were scratched, dented and transformed by actions of man and machine.  Both the copper plates, 

now displayed behind the reception desk of the Leonardo building, and the prints created from these plates, 

tells the story of the building. It not only tells about the creation and history of the building, but it also 

honours the workers.  People with often talk about the Leonardo for being the tallest building in Africa, or 

about it luxuries and delicacies, but with these works, I would like to express the importance of the people 

who worked on the site to build such an iconic building in the Johannesburg cityscape. These works are a 

documentation of the energies of the workers and labourers captured in a moment in time. 

MEMORIES OF THE LEONARDO | 2020

Memories of the Leonardo VIII, 2019
Drypoint etching on 340gsm Hahnemuhle paper 
150 x 100cm
Framed size: 121 x 170 x 7cm
Edition of 1

Framed in a Black Wooden Frame with 99% AR (Anti-Reflective Glass)
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BACKYARD SERIES | 2020

Backyard series, is a group of etchings created by Chrisél Attewell during the COVID-19 nationwide lockdown in 
South Africa in 2020. Under normal circumstances, the artist creates prints and images on construction sites in 
Johannesburg, the creation of work was now limited to the space available. 

"The works were created in a more constrained way forcing me to work in a small garden as opposed to roaming 
the city for exciting new projects". 

The result is a more subtle and intimate reading on available earth, which draws on the fragility and uncertainty 
felt by the artist during this time in confinement. 



Garden Drawing Series, 2020
Drypoint etching on Fabriano Rosapina
70 x 57cm 
Framed size: 87 x 74 x 3.5cm

Framed in a Black Aluminum Frame with AR (Anti-Reflective Glass)
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Garden Drawing X, 2020
Drypoint etching on Fabriano Rosapina
64 x 94cm
Framed size: 80 x 110 x 3.5cm

Framed in a Black Aluminum Frame with AR (Anti-Reflective Glass)
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Quiet Touch, 2017

Etching on Fabriano paper

68 x 59cm

Framed size: 88 x 80 x 3.5cm

EV (Edition Variant) 2 of 5

Framed in a Black Aluminum Frame with with AR (Anti-Reflective Glass)

ARCHITECTUS KONSTRUKSIE | 2017 - 2018

Architectus Konstruksie is an experimental and ongoing project by Chrisél Attewell . Architectus Konstruksie is a 

body of work that plays on the notion of construction, the documentation of the creation of the city, and the 

capturing of moments, memories and history. The body of work mainly focusses on drypoint etching prints and 

sculptures created from the copper plates used to create these prints.

“The prints in this body of work is created on metal sheets that I work on at different construction sites in and 

around the city of Johannesburg. Having limited control over the creating process, I place the plates in certain 

areas on the sites for specific periods of time to allow the plates to spontaneously capture and document the 

activities of the sites. The transformed plate becomes a memory of the construction of the city in that specific 

time and place. Through observing the goal-directed movements, scratches and damage of the plate transferred 

to a print, I aim to utilize the mirror neuron system of the viewer to allow for an empathetic engagement with 

the work.” 
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As single beings, we are microcosms within the 

macrocosm  of community, but we create stronger 

bonds, and become more than just ourselves, when we 

form connections. We connect via cell phones and the 

Internet, gaining access to other individuals, companies 

and organisations. We join, we link, and we visit. We 

communicate with each other from the extreme ends of 

the globe in an instant. All these connections are made 

possible because of the conductive ability of copper. 

How we as humans use copper as a resource today will 

affect generations to come – there is only a finite 

supply of copper left on earth.

My choice to use recycled material is a conscious one, 

given my deep concerns about the damage that has 

been inflicted on our environment and that we as 

humans are possibly becoming less connected with 

nature. My work investigates the way that global 

demand for copper has had micro and macro 

implications for South Africans, as well as for the 

greater global community.

Ingrid Bolton was born in Johannesburg South Africa 
in 1963. She now resides and works in Cape Town. 
Bolton’s area of interest is taking pressing global issues 
and bringing them into the public space for discussion. 
With her medical technology background in 
microbiology, her interest fuels the need to make the 
microscopic world visible. A few years spent running an 
organic farm with her family leads the natural focus of 
her attention to be on the changes in climate 
conditions.

Recently she has exhibited work that looks at the role 
of microscopic phytoplankton in the oceans, cable theft, 
and oceanic acidification – all major global problems. 
She won the Sasol New Signatures competition in 
2012, and her works are included in the Sasol 
Corporate Art Collection, Pretoria Art Museum and the 
Kilbourne collections. She has had solo shows at the 
Pretoria Art Museum, Sasol Art Museum and at Iziko 
South African Museum. She completed her Masters 
degree at The Michaelis School of Fine Art in 2016, 
after finishing the BVA degree through Unisa, where 
she was a contract lecturer.

More recently, in 2018, Ingrid’s solo-show Re-Connect 
was held at Berman Contemporary followed by various 
group shows which include: Voices from the Earth in 
2019 and Learning to Breathe Differently in 2020. 
Ingrid Bolton’s most recent solo-show LINE(S) OF 
EVIDENCE opened at Berman Contemporary in May 
2021 and will be followed by a group exhibition at 
Contemporary Istanbul Art Fair later this year.     

She is represented by Berman Contemporary, 
Johannesburg, South Africa.

Instagram @ingridboltonart

Website ingridbolton.co.za 

INGRID BOLTON 

ARTIST STATEMENT AND BIOGRAPHY 
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LINE(S) OF EVIDENCE | 2021

The evidence presented here for this exhibition is my evidence of exploration, in this case of materials or 
compounds. Copper, magnetite, vermiculite, coal, calcium carbonate and porcelain intersect through my work 
and have been used separately in the past but here they come together, finding a place alongside each other. 
This line is a line where I, as a human, interact with nature. Where I make connections between compounds 
and how I intersect with nature. 

My work with copper prompted me to visit to the Copper Mine in Phalaborwa, I discovered that there are by-
products that come out of the earth with copper. Vermiculite and magnetite are two of these by-products. I 
chose to work with them because of the magnetic quality of magnetite and the transparency of vermiculite. I 
found in the uses for Magnetite that is used to ‘wash’ coal, collecting the dust as it does. Because of its 
magnetic nature it is collected with magnets to be reused again and again. Magnetite is also used to colour 
porcelain and paint. Finding these connections to the materials of coal and porcelain brought me full circle to 
the two materials that I have used predominantly in the past. The translucency of the vermiculite reveals what 
is beneath in some of the works as it does in the earth, layered amongst the copper and the magnetite. The 
juxtaposition of these compounds also has a physical connection with each other in the ground or through 
functionality, and are the evidence of my connection to all of them. Represented from the earth to the gallery 
space.

I have come to realise, we as humans are integrally connected to the earth, by weaving, printing, layering and 
sewing I hope to visually reveal this connectivity. Through techniques like weaving and sewing I am making 
marks with copper and thread on coal-soaked fabric and paper. Marks referencing maps or paths that are made 
by humans on the earth. Marks that would be used on a map like slime dams, mining pits and mine dumps. 
The stitching is on one layer of fabric, revealing the residue of the connecting stitch behind the fabric as a tone 
of a mark made with pencil or charcoal would do. On the copper woven pieces, the threads are linked through 
each other to come together to create the artwork, intertwined and locking together. The intersection of these 
compounds, alongside each other, overlaid, joined in conjunction and sometimes individually, come together to 
confer with each other. 

The line in this body of work originates from the word ecoline. When I first came across the word ecocline, I 
misread it as ecoline. I chose to retain this word as my artwork has consistently explored and played with the 
physical and metaphorical notions of a line. Initially I worked with the word ecocline as a reference to a 
boundary where two natural habitats overlapped. The crossover of the two areas, is more diverse as both 
individual areas intersect on the fringes. This physical area was the space between the ocean and the 
atmosphere, or the ocean and the coastline. More specifically to the absorption by the ocean of carbon dioxide 
emissions, caused by humans.

I play with the notion of a line in relation to my ecoline, one that explores areas of mapping, contours and 
boundary lines. Lines of demarcation, separation and limitation. Smaller artworks come together to form a 
whole, placed along a line. Visually revealing the evidence of materials that I work with together showing how, 
I, and we as humans, are integrally connected to nature. Not able to separate.
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Outlines V, VI, VII

Monotype Print with Coal dust and ink on cotton paper

67 x 45cm

Framed size: 76 x 71 x 3.5cm

Framed in a White Wooden Frame with AR (Anti-Reflective Glass)
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Ingrid Bolton

Eskom, 2018
Various metal cables framed  in a metal box

20 x 20cm (Various extensions)
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Residual Lines V

Porcelain and oil ink on cotton paper

25 x 25cm

Framed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with AR (Anti-Reflective Glass)
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Extraction Lines I, 2021

Coal dust, calcium carbonate and porcelain on 

cotton paper

15 x 22cm

Framed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with AR (Anti-

Reflective Glass)

Extraction Lines II, 2021

Coal dust, calcium carbonate and porcelain on cotton 

paper

15 x 22cm

Framed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with AR (Anti-

Reflective Glass)
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My artistic practice revolves around mystery,  
connection and moments of intimacy. It includes  
media such as drawing and an exploration of  paper. 
By making my own, or discovering other  handmade 
paper sheets, there is an embrace of  the materiality 
of the page. My experiments with  paper are 
attempts at maintaining the essence of  the pages –
the different textures along with the  weightless 
fragility – while pushing the ways in  which paper can 
be developed, entwined with my  own hand and 
expression. Paper is a mode of  connection, a way to 
tell stories through lifespans.  In my artworks every 
face belongs to another, they  are always connecting. 
I believe that human  connection is healing and 
important when  overcoming trauma.

My process comprises obsessive, labour-intensive
drawing, cutting and putting pieces back together  
again. Drawing is a way of seeing, a way to  connect 
with the world around me on a deeper  level. Since a 
recent visit to Picasso and Paper at  the Royal 
Academy in London, I have felt a  renewed sense of 
the importance of drawing. By  really looking at 
someone, even if I never see them  again, I embrace 
the possibility of other existences  outside of my own 
and find a way to connect with  people.

Odette Graskie (b.1993) is an artist living in 
Johannesburg, South Africa. She works with paper 
and drawing. Her artworks revolve around human 
interaction and connection. To her, drawing is a way 
of really seeing those around her, and she creates 
intimate moments while drawing. Graskie graduated 
with a BA in Fine Arts from the University of Pretoria 
in 2015 and is currently doing her MA in Visual Arts at 
the University of Johannesburg. She has been on 
artist residencies in Guernsey, London and Poland and 
had solo exhibitions in Pretoria and Cape Town. Her 
recent exhibitions include group shows at the Camden 
Arts Centre in London, PAPER ADVENTURES, the 
ANNUAL SUMMER SHOW, LABYRINTHINE and PAPER 
ADVENTURES at Berman Contemporary, and a Youth 
Day exhibition hosted by Nedbank’s art collection.

Instagram @ohdette

Website: odettegraskie.com

ODETTE GRASKIE 

ARTIST STATEMENT AND BIO
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Odette Graskie

Undergrowth: Don’t Wait, 2021

Ink on leftover paper with thread

5 x 5cm 

Framed size: 15 x 15cm x 5cm 

Framed in a Black Aluminum Frame with with AR (Anti-Reflective Glass)

GROWING IN PLACE | 2021 

Growing in Place is a series that explores the notion of staying in one place. Due to the isolation of the last 
year, I have been exploring the up and downhill battles which happen when there is a lack of movement in life 
– both physically and emotionally. Being stuck in place on one hand, and attempting to grow into the person I 
want to be. This body of work contains a waxing and waning of feelings towards being stuck – in my house, 
and also in Johannesburg. 

There is Little Thunder Clouds: Johannesburg Summer I, an ode to the beauty of Johannesburg and the 
thundershowers, a yearly cleansing of the city. The dark billowing clouds blow in from late September every 
year, frightening and thrilling, echoing through the city walls after months of dry weather and ugly dust-filled 
skies. There is also Overgrown: There’s a Stranger in my Eyes Again, a compilation of the frustrations of being 
stuck somewhere, forced to grow into cracks and crevices – any spaces that are hospitable for life (while still 
cowering in fear of viral death) - eventually not recognising oneself. 

Like moss, we have to grow into difficult spaces – wherever and whenever we can. This is also the root 
message of the Undergrowth Miniatures. Both these artworks are products of the frustrations and happiness of 
being forced to stay, when running wild is preferred. Of starting new things when everything else has to stop. 
The miniatures placed in a web, tangling with each other over time, there is endless space for new 
combinations when taking what I have and putting things together. We Grow Accustomed To The Dark, a 
peace-making with growing despite standing still. 
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Odette Graskie

The Lost Moments, 2021

Ink on Left Over Paper with Thread

160 x 170 x 13cm 

Framed Size: 170 x 90 x 20cm 
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Odette Graskie

The Lost Moments II, 2021

Ink on Left Over Paper with Thread

160 x 170 x 13cm 

Framed Size: 170 x 90 x 20cm 

Framed in a Post-Finish White Wooden Frame with AR (Anti-Reflective Glass)
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Odette Graskie

The Lost Moments I, 2021

Ink on Left Over Paper with Thread

160 x 170 x 13cm 

Framed Size: 170 x 90 x 20cm 

Framed in a Post-Finish White Wooden Frame with AR (Anti-Reflective Glass)



Odette Graskie

The Lost Moments, 2021

Ink on Left Over Paper with Thread

160 x 170 x 13cm 

Framed Size: 170 x 90 x 20cm 

Framed in a Post-Finish White Wooden Frame with AR (Anti-Reflective Glass)
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Odette Graskie

To build a home, 2021

Ink on Left Over Paper with Thread

49 x 30 x 5 cm

Framed Size: 66.5 x 44.5 x 6cm

Framed in a Post-Finish White Wooden Frame with AR (Anti-Reflective Glass)



Odette Graskie

The Lost Moments, 2021

Ink on Left Over Paper with Thread

160 x 170 x 13cm 

Framed Size: 170 x 90 x 20cm 
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LOOKING FOR MOSS | 2020

Looking for Moss is a body of work that was inspired by the book ‘Gathering Moss’ by Robin Wall Kimmerer, 
this book investigates the how mosses live and how their lives are intertwined with the lives of countless 
other beings. 

In 2020, Odette was invited to complete a residency at Gatehouse Gallery in Guernsey. Whilst there, she 
was able to study the witches’ grimoire – which included a wide spectrum of folklore, myths and ghost 
stories. Odette started collecting graveyard flowers, moss, seawater, old thread, shredded documents and 
started creating her own handmade paper, which she describes as a somewhat witches’ brew.

Each Page becomes a completed recipe, a document of the magic found on the island, leading to an 
interwoven connection between her and the island. 

In this, moments of humanity become possible  even with characters on a page, with the touch of  
materiality and smell of moss, the presence of  anthropomorphic forms. Healing is not only in  
conversation, it can be in one moment of pause  and attention. In my work, stories are implied.
Many hidden messages get lost along the way. In Artist Books, those might be literal words hidden in  
cracks and crevices, secret pockets and folded  pages, forever lost to anyone who does not pay  attention. 
Some artworks could contain poetry,  others might be inspired by a book about plant  biology, astronomy, 
secret libraries or space-time  adventures. Faces are of those that have crossed  my path, moments of 
intimate snippets taken,  from people who might not have noticed me at all.

INSTALLATION PHOTOGRAPH | PAPER ADVENTURES | ODETTE GRASKIE | 2021
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Blom’s private pictographic language is hermetically 
sealed; known only to him. It is a language forged from 
the frustration of being dyslexic, created to enable him 
to express and record significant life events. Blom is 
tight-fisted about his private language, keeping it 
concealed in a hideaway between the bedroom cupboard 
and roof of his childhood home. He explains that he “cut 
a little lid in such a way that when you opened it you 
could not see it”. There he could be without any 
disturbances, free to express himself to himself alone. In 
the series “A Life Story”, Blom puts his life on display in 
a way that is visible to the public but decipherable to 
himself alone.

Stefan Blom (1963) is a South African sculptor and 
printmaker, who resides in Cape Town. Blom studied 
graphic design at the Witwatersrand Technikon in 
Johannesburg and began his career in advertising. Over 
the years he gained knowledge and insights from artists 
around him, which formed an instinctual urge to peruse 
his passion in contemporary art.  His works often include 
embossing, etching and sculptural construction, which 
express various forms of storytelling in a subtle and 
ambiguous way, often relating to suffering in a 
disquieting manner.

Stefan Blom had his first solo exhibition in 1995 at the 
Karen Mc Kerron Gallery in Johannesburg. Thereafter 
Blom was nominated for the FNB Vita Art Now Awards in 
1996 which ultimately lead to his exposure mostly in 
European and American galleries and Museums. Stefan 
has been part of several Solo Exhibitions, which include -
In your Face, which was held at Galerie Frank Hänel in 
Germany in 2001 and then in 2003 opened with Dressed 
for your Love at the Galerie Frank Hänel in Germany and 
the Hänel gallery in Cape Town. In 2014, Blom exhibited 
an installation at the AVA gallery titled “sweetie” and the 
following year had a presented DShK at Gallery 
Commune.1 in Cape Town. In 2017, Stefan Blom won 
the Tollman Bouchard Finlayson Art Award, later 
following his Solo Show “a life story” held at Berman 
Contemporary.

In January 2016, Blom was honoured to have one of the 
sculptures from the “DShK” series, “Brynhildr” acquired 
as part of the permanent collection of the Zeitz Museum 
of Contemporary Art Africa (MOCAA) in Cape Town. In 
2017, The Constitutional Court Art Collection was gifted 
and loaned two sculptures from the “DShK” series.  Blom
has taken part in various group exhibitions at Berman 
Contemporary, which include: #30days Exhibition in 
2019; Learning to Breathe Differently in 2020, the 
ANNUAL SUMMER SHOW and ANNUAL WINTER SHOW in 
2021. Stefan Blom is now a represented artist by Berman 
Contemporary.

Instagram @stefan_blom123

STEFAN BLOM 

ARTIST STATEMENT AND BIOGRAPHY 
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Stefan Blom

The Failed Suicide of my Spirituality, 2013

Steel etched plates

120 x 41cm

Framed size: 122 x 44 x 7cm

IMAGE OF WORK ON WALL
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Self Portrait, 2017
Monotype on Fabiano Rosaspina
68 x 48
Framed size: 81 x 61.5 x 5cm 
Edition of 1

Framed in a Black Aluminum Frame with with AR (Anti-Reflective Glass)
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Stefan Blom

Into the light fantastic (miniature), 2017

Small aluminium coloured urethane cast

7 x 7cm

Framed size: 28 x 28 x 5cm

Stefan Blom

tete-a-tete (Master Engraving), 2017

Etched Perspex

18 x 17.5cm

Framed size: 24 x 23 x 5cm

In June 2017, Stefan Blom won the Tollman Bouchard Finlayson Art Award for ‘into the light fantastic’, part of 
a bigger body of work titled “A Life Story”.

Stefan Blom is primarily a sculptor. He was introduced to the medium as a child, whittling the dry roots from a 
field close to home into fantastical creatures. Today, his signature pieces are life-sized polychrome, fibreglass 
sculptures. Blom explores the symbiotic nature of victim and perpetrator particularly expressed through the 
female form in bondage to oppressive forces.

Although secondary to his signature sculptures, Blom’s private pictographic language is always found inked, 
like the tattoo on his arm, onto a section of his sculpture’s skin. However, his etched tondo, “Into the Light 
Fantastic”, represents a shift in focus. As the title suggests, his pictographs move from a quiet, supportive role 
into primary focus. The prelude to the tondo are 11 square, etched plates titled, “A Life Story”, one of which is 
owned by the Zeitz MOCAA. Blom explores the seminal incidents of his life in this series. The shift from “A Life 
Story” to “Into the Light Fantastic” is the celebration of the positive incidents in his life, as if Blom has finally 
been able to put to rest the sustained traumas which have haunted him.

Blom is not alone in creating his own language. The late Cote Ivorian Frédéric Bruly Bouabré, also known as 
Cheik Nadroor, ‘he who does not forget’, created a 448-character alphabet of monosyllabic pictograms to 
represent phonetic syllables for the purpose of transcribing the phonetic and oral traditions of his people, the 
Bété. 

Closer to home isIsibheqe (isiZulu for beaded Zulu love letters) Sohlamvu, also known as Ditematsa Dinokoa, 
have been developed to serve as a new visual writing system which aims to represent the full phonological 
range of the Southern African Bantu languages. Made up of triangles, the units are based on the symbolic 
design traditions of southern Africa found in Sesotho mural art or Zulu beadwork. They are considered to be 
similar to the “Adinkra symbols of west Africa that have informed the development of ancient African writing 
like Egypt’s hieroglyphs, or Nigeria’s nsibidi”.

While these languages are available to the public, Blom’s is hermetically sealed; known only to him. It is a 
language forged from the frustration of being dyslexic, created to enable him to express and record significant 
life events. Blom is tight-fisted about his pictographic language, keeping it concealed in a hideaway between 
the bedroom cupboard and roof of his childhood home. He explains that he “cut a little lid in such a way that 
when you opened it you could not see it”. There he could be without any disturbances, free to express himself 
to himself alone.

Viewers may not be able to decipher the pictographs in “Into the Light Fantastic”, but it is readable as a 
dynamic, visual score spiralling out from the centre – from left to right. The spiral has traditionally 
represented the feminine or goddess energy. It suggests a significant shift from the oppressed feminine of 
Blom’s previous sculptures into an embodiment of the liberated, feminine divine. 

A LIFE STORY | 2017 - 2019
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Into the light fantastic, 2019

Embossed on 285gsm fabriano rosaspina paper  

64 x 64cm

Framed size: 84 x 84 x 3.5cm

Edition of 9 + 2 AP

Framed in a White Wooden Frame with AR (Anti-Reflective Glass)
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A life story, 2019
Print on 285gsm fabriano rosaspina
48 x 49cm
Framed size: 63 x 64 x 3.5cm
Edition of 9 + 2 AP

Framed in a Black Aluminum Frame with with AR (Anti-Reflective Glass)

IMAGE OF WORK ON WALL
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INSTALLATION PHOTOGRAPH | THE ANNUAL SUMMER SHOW | STEFAN BLOM | 2021
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Berman Contemporary is rooted in the growing understanding of the  

cultural richness and diversity of South African contemporary art.

The gallery’s collection centres on a vibrant group of artists living  

and working in South Africa.

Through studio visits, the gallery establishes connections to artists  

from all walks of life whose unique artistic processes celebrate their  

historical and cultural heritage and give voice to their complex  

societal realities, evoking an active and interpretative experience for  

the viewer.

Berman Contemporary was established to promote the work created  

by these local artists. The gallery further aims to establish a  

synergistic network between South African artists and their global  

contemporaries, many of whom evidently want to engage with the  

current South African art scene – not only as observers, but as  

active analysts, experimenters and contributors within this context  

and with this specific audience in mind.

Instagram: @bermancontemporary

Website: www.bermancontemporary.com 
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