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AMOGELANG MAEPA 

ARTIST STATEMENT AND BIOGRAPHY

I mostly work with clay, which I dig up from a river 
nearby to my studio during the rainy seasons – this 
allows for the clay to soften and become finer as the 
water purifies the clay. Through the experimentation 
with clay, I have learned how to use this organic 
medium, by determining how clays should be mixed 
and what works well together. There is a fluidity in my 
process as well as very technical and scientific 
approach when it comes to glazing and firing the 
ceramics, the outcome is never known and that excites 
me. This process has helped me develop a natural 
language and relationship with the medium, which has 
now become instinctual and ritualistic in my everyday 
experiences.

My sculptures are fused with poetry, which 
demonstrates my personal experiences – they portray 
the more intimate and honest parts of myself. The 
poems are there to ignite a connection with the 
audience and at the same time to spike a conversation. 
Being honest in my poetry helps me to define my 
artworks and their forms. To a degree, I am handing 
over my true self through these artworks.

Amogelang Maepa (b.1995) is a ceramist and visual 
storyteller from Mabopane (Gauteng). She first studied 
art in 2009 at Die Hoerskool Langenhoven, she 
matriculated in 2013 and furthered her studies in the 
arts at Tshwane University of Technology in 2014. 
Amogelang majored in Ceramics and Printmaking 
during her studies at Tshwane University of Technology 
and graduated in the year 2017 with a national diploma 
certificate.

In 2019, Amogelang participated in the RMB Talent 
Unlocked programme at Turbine Art Fair, followed by 
the group exhibition: #ARTladies held at Berman 
Contemporary. At the beginning of 2020, Amogelang 
joined The New Vanguard group, a mentorship 
programme that coincides with Berman Contemporary. 
Amogelang participated in Turbine Art Fair Online, 
while simultaneously exhibiting in a show: 
LABYRINTHINE, held at Berman Contemporary. Since 
the end of 2020 Amogelang Maepa is represented by 
Berman Contemporary.

In 2021 Amogelang Maepa showcased at 1-54 
Contemporary African Art Fair in London and exhibited 
in THE LIMINAL SPACE and SUN IN YOUR EYES at 
Berman Contemporary.

Instagram @amo_ceramocs
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I WILL NOT BREAK THE GLASS COVER OF MY VAGINA | 2021

After I read the book: The Camera My Mother Gave Me by the American Author Susanna Kaysen I was paranoid 
about what could happen to my vagina. I had questions such as “am I taking good care, what is pH level, the 
medical bill from my gynecologist …” all those questions in my head made the paranoia worse.

I decided to take this to clay, to translate all those murky feelings I felt after I read the book. This body of work 
focuses on how I will not break the glass of my vagina, having to protect this glass cover has caused heightened 
paranoia and uneasiness, one crack on the glass cover leads to a ridiculous bill from my gynecologist.

I choose porcelain because I enjoy that fragile white color it has and its high tolerance for heat and the way the 
color red becomes almost irritating to the eye when it is against the white.

I will not, 2021

Painted and Glazed Porcelain  

48 x 36 x 37cm 
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I WILL NOT | 2021

Come to my birthday party

Rock paper scissor my art career

Make human sacrifices

Answer my phone

Spit on friend’s face

Piss in public spaces

Take part in violent recreational activities

Despise the men I give myself to

Be bored of this of life I am living

Sell soul at the first price

Care about who you fucking

Finish bad books

Walk out off my own monologues

Date a middle class man

Disappear when I start going mad

Break the glass cover of my vagina

Be on my death bed

Be exactly hopeless, one day I will get a job, Mum

Allow sperm to make me potent

Make a face when given advice about my art

Be accustomed to lavish praises

Invent sadness for entertainment

Be there when you die

By Amogelang Maepa 
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One more lie, One more line, One more cry, 2021

Painted and Glazed Porcelain 

44 x 41 x 6cm 

Framed size 50 x 50 x 20cm 

Displayed on a white wooden stand with a Perspex Box
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ONE MORE LIE, ONE MORE LINE, ONE MORE CRY | 2021

One more lie

One more line

One more cry

It kept ridding

It kept ridding my mouth

It kept ridding again and again

I knew its hunger

In bloodstreams I infected your name

I still have faith in men, in violent days

like these it’s because I am sitting by

the kitchen window eating orange slices

watching you wash the sheets I bled on

Soft leather

Hair in between teeth

This time I am definitely wounded

Don’t cry, you idiot! One day I will finally

dissolve in this scrap ceramic sculpture

Even though Eve had the only man in the

world, she still wanted the apple.

I want that apple!

By Amogelang Maepa 
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One night stands in white Mustangs, 2021

Painted and Glazed Porcelain  

15 x 60 x 3cm 

Framed size 65.5 x 31 x 10.5cm

Framed with an Ash wrap around frame and encased in a Perspex box 
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ONE NIGHT STANDS IN WHITE MUSTANGS | 2021

One night stands in white Mustangs

I got served severely

I get easily distracted and overwhelmed

by my thoughts about men and sex

I always want to touch.

My sculptures hurt me

I am too passionate and

I lack talent.

I always red everything; white sheets,

Kotex, fingers, pajamas, you …

I always come off erotic but ultimately I am

boring.

I miss the inevitable pause before fucking.

I want my masochist body against your brutal architecture.

I am your luxury behavior

I will not trade my high horse

I am over worked and under sexed

By Amogelang Maepa 
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COLIJN STRYDOM 

ARTIST STATEMENT AND BIOGRAPHY

The work itself directly addresses gender roles and 
gender fluidity, which brings an additional layer of 
autobiography to the project “BACCHAE OF 
BUITENKANT”. The overall structure and motif of the 
work is fragmentation and fluidity, and I move between 
the play and personal elements. My approach is poetic, 
making space for unexpected confluences of image, 
text, tactility and performance. 

Although the work includes painting, performance and 
photography, it is all based in drawing, and I think of 
my practice as expanded drawing. I use mainly acrylic 
ink and acrylic paint and occasionally an airbrush. I am 
interested in gesture, but my references range from 
pop art to the artists of the Sienese School as well as 
the Modernists.

The photographs arose from a need to physically 
situate myself within the drawings, so that they can 
speak more directly to my experience. I still view them 
as drawings because of the way they are constructed 
and their emphasis on graphic qualities. The props 
featured in the photos are quite humble, and either 
made of cardboard or sewn by hand.

I make work to discover things, and, in the process, I 
strive to be both sincere and self-aware, often turning 
to humour as a self-reflexive device. For me, these 
lighter moments are ideally juxtaposed with contrasting 
moods, images and processes to produce a dense and 
complex viewing experience.

Colijn Strydom, born in Pretoria, but now lives and 
works in Cape Town. In 2008 he obtained a MA (Visual 
Arts) from Stellenbosch University. His practice is 
focused on drawing but extends to painting, 
photography and performance. His work has been 
exhibited widely throughout galleries in Cape Town and 
Johannesburg. 

Through his art he engages with gender and Afrikaner 
identity and he often uses humour and other self-
reflexive strategies. Strydom’s subject matter is varied 
and he frequently finds inspiration in poetry, history 
and folktales.

Instagram @colijn_strydom
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BACCHAE OF BUITENKANT | 2022

The Bacchae of Buitenkant takes as its departure point Euripides’ classic play The Bacchae, which was first 

performed in 405 B.C.E. It tells the tale of Dionysus, the god of pleasure, wine, ecstasy and fertility, who takes 

revenge on Thebes and its ruler, Pentheus. The title of the play is derived from the name of the followers of 

Dionysus, called the Bacchae. I chose to work with The Bacchae because it is seen as one of the foundational 

texts of Western European antiquity. I wanted to see if it was possible to use the play as a structure to think and 

respond in a creative way to where and who I am.

Jen Pinkowski writes that “classical thinkers, institutions, writings, and art have been portrayed as the epitome 

of ‘civilization’ since the Renaissance” and Classical scholar Donna Zuckerberg states that “ancient Greece and 

Rome are seen starting points for an imagined idea of Western civilization”. My taking on The Bacchae is an 

attempt to destabilize my white cultural inheritance and attempt to make it do something new, and hopefully 

emancipatory.

The text itself directly addresses gender roles and gender fluidity, which is brings an additional layer of 

autobiography to the project. The overall structure and motif of the work is fragmentation and fluidity, and I 

move between the play and personal elements. My approach is poetic, aiming making space for unexpected 

confluences of image, text, tactility and performance. 

Although the work includes painting, performance and photography, it is all based in drawing, and I think of my 

practice as expanded drawing. I use mainly acrylic ink and acrylic paint and occasionally an airbrush. I am 

interested in gesture, but my references range from Op art to the artists of the Sienese School as well as the 

Modernists.

The photographs arose from a need to physically situate myself within the drawings, so that they can speak 

more directly to my experience. I still view them as drawings because of the way they are constructed and their 

emphasis on graphic qualities. The props featured in the photos are quite humble, and either made of cardboard 

or sewn by hand.

I make work to discover things, and, in the process, I strive to be both sincere and self-aware, often turning to 

humour as a self-reflexive device. For me, these lighter moments are ideally juxtaposed with contrasting moods, 

images and processes to produce a dense and complex viewing experience.

Butterfly Head, 2021
Acrylic paint and ink on wood, primed with gesso
40 x 30 cm

Dance 1, 2021
Acrylic paint and ink on wood, primed with gesso
40 x 30 cm

Thyrsi, 2021
Acrylic paint and ink on wood, primed with gesso
40 x 30 cm
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Plant Legs, 2022
Acrylic paint and ink on wood, primed with gesso
40 x 30 cm
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Mouth with broken nose, 2022
Acrylic paint and ink on wood, primed with gesso
40 x 30 cm

Nose, 2022
Acrylic paint and ink on wood, primed with gesso
40 x 30 cm
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CORNE VENTER 
ARTIST STATEMENT AND BIOGRAPHY

My work has always been personal, I always start from what I 
know and work outwards towards bigger and more complex 
issues. It is difficult to comment on current affairs without 
knowing what my part in it is, my own position and therefore 
my responsibility when speaking. 

I take a multimodal approach to my art making - that is to 
say I create with that which is present and signifies the 
problem I grapple with. At some points I have found the 
language of painting and mark making valuable modes of 
expression and at other times I find bricolage and installation 
to be the language that best expresses what I need to 
convey. My artistic output contains elements of both 
traditional and “non” traditional elements.

My current practice focusses on the exploration of palimpsest 
and self-dialogism in my own art. I attempt to construct 
palimpsest as a visual language to engage with memories of 
trauma and lived experience. I endeavour to show viewers 
viable entry points into seeking their own catharsis through 
engaging in self-dialogism and palimpsesting, by 
demonstrating how I engage memories and resolve trauma 
through layering conversations and images Research plays an 
important part in my praxis, not only academic research but 
also research that centre on lived experience. I find that 
research opens whole universes of conversations within me; it 
gives me the language I need when I transfer what I feel into 
my artmaking.

Corné Venter was born in Johannesburg and graduated from 
Vanderbijlpark college with a NSC fine art in 1997. The 
following year he enrolled as a fine art student at Pretoria 
Technikon (now TUT) and received his B-tech fine arts degree 
in 2001, majoring in painting and printmaking. Corné has 
exhibited in numerous group exhibitions and was part of the 
final selection for the Sasol New Signatures competition (2001 
and 2004) hosted at the Pretoria art museum.

Corné has been involved in designing and producing fabric for 
fashion designer Clive Rundle and in collaboration with Natalie 
Wattenbach designed and hand printed the fabrics for Clive 
Rundle’s summer 2012 collection. Venter continued, creating 
prints for Clive Rundle’s winter 2012 and 2013 collections. On 
both of these occasions the prints were featured at South 
African fashion week and various publications including Marie 
Claire, Cosmopolitan and Elle.

Corné got directly involved in fashion illustration for both local 
and international clients.

Stagework has also featured in Venter’s artistic output, and 
he has designed backdrops for Henry Mylne’s Vaselintjie
(2010) which toured South Africa. He also collaborated With 
A&M productions in a Graphic design capacity and was 
featured as a guest judge on Young designer’s for SABC tv 
(2010).

After several years practising and teaching graphic design (as 
a part time junior lecturer at VUT) he moved back to 
Johannesburg and recently completed his MaVA (2022) at the 
University of Johannesburg. 

Instagram @corven79
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The future is read backwards, 2021
Cold porcelain
53.5 x 43.5cm
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Verband, 2022
Fabric strips with beading, drawing and applique on acrylic rods
140 x 68 cm
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Garden Drawing Series, 2020
Drypoint etching on Fabriano Rosapina
70 x 57cm 
Framed size: 87 x 74 x 3.5cm

Framed in a Black Aluminum Frame with AR (Anti-Reflective Glass)
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KATLISHO TLEANE 

ARTIST STATEMENT AND BIOGRAPHY

Katlisho uses photography as a means of self-
expression, creating introspective work to better 
understand his life experiences and the reality he lives 
in. Growing up in the social setting of a small village, he 
had an idealised idea of how the world worked only to 
be frustrated with the harshness of its reality. 

Katlisho’s work reflects his own position within a 
shifting but unchanging landscape, and a representation 
of his layered and geographically scattered sense of 
home, characterized by a questioning of one’s 
belonging, a persistent feeling of displacement, of not 
quite fitting into a space - an experience shared by 
many of his peers and generations before them.

Katlisho Tleane (b.1991) was born in Ga Maja, a 
village outside Polokwane in the Limpopo province, 
South Africa. He is a self-taught photographer working 
in the modes of self-portraiture and street photography. 
Shortly after moving to Johannesburg his work ‘Cattle 
Herders’ was part of the top 100 Thami Mnyele Fine 
Arts competition in 2019. In 2020 he enrolled for an 
advanced photography course with the Through the 
Lens Collective (TTLC) where he developed his most 
recent body of work.

He participated in THE IMAGE IS OUR VOICE at Berman 
Contemporary, and is now part of the New Vanguard 
mentorship programme for 2022. 

Instagram @Katlisho_Kat
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The Point of Less Ness I, II, III, 2021

Archival pigment on Felix Schoeller True Fibre 200gsm

Edition of 5 + 2 AP

Size: 21 x 14cm 

WE TEND NOT TO PAY ATTENTION | 2021

With my work is to communicate the complexities of human emotions through self portraiture photography. I use 
my self and spaces I find my self within as my subjects. when I create with the plan to evoke unconfronted 
emotions other people are experiencing or had experienced before. I understand certain emotions are hard to 
express at all levels and with my work I intend to help the viewer accept, own and confront their own emotions. 

We are human and we tend not to pay attention too things that don't make us feel happy. It's okay to experience 
unpleasantness and it's okay to express it because we all go through it.
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ARTIST STATEMENT

Everything that we are is influenced by experience. Each and everyone of us is influenced by either internal and 
external life factors. These can be social, political, or economic factors. 
We are born into a world of systematic arrangements that shape our ways of thinking and living. My experience of 
the world began when I was born in 1991, a time when democracy was promised and said to be granted. 

A new system of governance paved the way for hope in 1994. However, the reality of a rainbow nation, equality 
and economic freedom continue to haunt us like a distant dream. The system that was meant to change everything 
only changed for a few. Social ills amongst our communities continue because of the lack of proper services, 
employment opportunities and economic development etc. 

I grew up in a non-traditional family due to labour migration. Typically, in African communities, young children are 
left with their grandparents whilst their parents seek employment in other towns or provinces. Currently, this 
tradition hasn’t been dissolved by the system. I also had to leave home to seek better opportunities once I left 
University. Being taught that education is the key out of poverty, I studied until I got my degree, but little changed 
as I spent years being unemployed. I found myself angry at the system that failed to give me a better life. 

As a means for survival , I took on a job irrelevant to my degree In the East Rand, a social worker working as an IT 
technical support technician and have an opportunity to access places with systematic relevance places such as 
private and public institutions. I work as an IT technician in and around the Eastrand in the Gauteng province. 
Moving around I am exposed to people and places and that allows me to share my feelings about the experiences 
that I’ve encountered.

Having a fascination for photographs for a very long time, 2017 I finally owned my very first DSLR Camera which I 
bought while I worked as an intern. I began photographing, teaching my self and exploring the fascination I had 
with photographs. As time went by, I began to learn how to use both the camera and the medium photography as 
means of self expression.

I create photographs to explore and identify unknown qualities about myself, so I better understand the reality I 
live in, memories, my experiences, experiences with people who I know and find my self around. I create my work 
to investigate the relationship between myself, the places I find myself in and the people around me. 

My photography journey began as an escape from the complexities of life. With my armature skills I’d take 
photographs of random scenarios that triggered my interest. This subconsciously developed into a love for 
photography and creating insightful stories. 

My photography is about the personal, social and systematic influences throughout my life journey, how they’ve 
shaped my view about myself  and my place in the world. I also photograph myself  in spaces that I feel represent 
me, my mental space ,and my experiences of the system.  

I intend to show how I see myself fit in this world, through the surroundings that I find myself in. These could be 
buildings and places as old as  I am that I find have a bearing in my life. Issues post democracy that affect young 
people and communities as we are part of the system and these experiences and places makeup the system.
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The Seer I, III, IV, VI 2021

Archival pigment on Felix Schoeller True Fibre 200gsm

Edition of 5 + 2 AP

Size: 30.5 x 21cm

BERMAN CONTEMPORARY | BREAKING THE MOULD | EXHIBIION CATALOGUE | 2022



The Seer II, V, 2021

Archival pigment on Felix Schoeller True Fibre 200gsm

Edition of 5 + 2 AP

Size: 35 x 21cm 
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Coming from an environment where most people strongly 
believe in ancestral bondage, Kutlwano Monyai therefore 
explores this bondage within her own family through spiritual, 
economic, aesthetic, and terrestrial connections. Connections 
that often reflect on lived experiences, revealing abstract 
nuanced relationships that narrate stories about her maternal 
and paternal lineages. She is internally driven by dreams, and 
takes the oral, visual, and written methodologies of 
interpreting them; that she was taught by her maternal lineage 
into her practice. These methods of interpretation provide 
support when diving into memories through objects and 
materials that are regularly used in places she occupies. 

In recent bodies of works, Monyai continues to bring light into 
her historical and present maternal experiences by using 
familiar plastic materials. Revealing experiences that leans 
towards how she was economically, aesthetically, and 
environmentally raised. She is re-imagining and re-creating 
objects that her maternal lineage used to make with plastic by 
crocheting. Using similar techniques and varying patterns from 
abstract, but traditional imagery which they used to possess in 
their works. 

Through her experimental processes she has adopted other 
weaving techniques. Monyai has over the years mastered her 
procedures of painting which germinated from the obsession of 
maps and is currently manipulating and interpreting her recent 
crocheting and weaving process by contouring figures, 
landscapes and abstract patterns allowing her to build 
tapestries and sculptural kinds of imaginings. This body of 
work does not only pay homage to the women who came 
before her who were perforated by adversities, but also aims 
to display the exquisiteness of making something out of the 
bare minimum while on the other hand displaying the maternal 
acts of communicating maintenance, love, care, and 
determination for themselves to better their living spaces and 
experiences. 

Kutlwano Monyai (b. 1996) is an artist, art researcher and a 
freelance writer. She was born in Limpopo, but now resides in 
Johannesburg. In 2018, she acquired her degree in Fine and 
Applied Arts at the Tshwane University of Technology, she is  
currently completing her Post Graduate diploma in Fine and 
Applied Arts at the university. 

Kutlwano has been part of several group exhibitions and local 
art fairs, which include GenXis group Exhibition, 2018 and 
KASRP exhibition in 2019. In 2021, she exhibited with Candice 
Berman Gallery in a show titled Mapped Diaries as well as the 
Summer Salon 30th Anniversary exhibition at the Bag Factory. 
Kutlwano was awarded the Young Woman Studio Residency 
(YWSR) at the Bag Factory at the end of 2021 and will 
complete the residency at the end of 2022. 

In 2022, Kutlwano was announced as one of the top 40 
designers in the Design Indaba X emerging creative class. She 
is also a facilitator at the Javett Art Centre. 

At the Beginning of the year, she joined The New Vanguard, a 
mentorship programme with Berman Contemporary and 
exhibited in a group exhibition titled, BREAKING THE MOULD 
at the gallery. She is now a represented artist of Berman 
Contemporary. 

Instagram @angela_monyai

KUTLWANO MONYAI

ARTIST STATEMENT AND BIOGRAPHY
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RAISED ON A MAT | 2021 - 2022

This series of works spot the beginning of the visual tales of (wo)men from a standpoint of being raised and 
fragments of bringing up within her family. Monyai is crocheting and mapping figures in this body of work in the 
expression of the juxtaposition between the constructive and detrimental experiences that affect her physically, 
emotionally, and mentally. Manipulating the forms of the tapestries to create protruding silhouettes in abstracted 
and patterned surfaces speaks to the constant act of “putting things together”, to not fall apart. Taking the process 
as a meditative act and a pool of escapism.  She created a sense of utopia in her childhood and would delve into 
making carpets out of plastic with her maternal beings. This was an aesthetic phenomenon. This series Re-imagines 
those lived experiences and breathes nostalgia. 
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Your shoulders are bare, 2022

Plastic tapestry

64 x 46 x 20 cm
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Kgetsana ya segopotso (A bag of remembrance), 2022 

110 x 98 cm

Plastic

Surrounded by the presence of my maternal aura, influences by their ingenuity to employ intuition in anything that 
they do. Kgetsana ya segopotso (a bag of remembrance) is a reminder to me, a reverence to the maternal lineage and 
an archive of my home experiences. Made by the crochet method using plastic and hung on a steel hanger; Kgetsana
ya segopotso has taken shape of the bag of pegs from my home. Re-imagined and brought back to memory in a large 
size, carrying kgetsana (body scrubs). A chemistry between “kgetsana” that carries and “kgetsana” that cleans both 
used in a domestic space. This speaks to the love language and ritual act from home that can be easily overlooked. 
Making and caring for the space and the body as an aesthetic and selfcare gesture, that has been silently and visually 
communicated through my maternal generations. 
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I use my artwork to work through deep-seated trauma 
that is stored in my body. I believe that when challenging 
or uncomfortable situations or emotions surface, it is one 
of the greatest gifts. It is my higher self reminding me of 
trauma that is unresolved and stored in my body. And this 
trauma could be from this or other lifetimes or even 
ancestral. 

Besides transforming my trauma into gifts, creating 
ceramic sculptures and performance pieces allows me to 
access information from my ancestors that I assumed was 
lost because of colonialism. The information is revealed in 
bits and pieces by my ancestors as I become open, ready 
and receptive to receive it. 

During the creation process I spend much of my time in 
nature, the spiritual realms and in my studio. It is rare 
that the artwork created turns out as it was initially shown 
to me by my guides, ancestors or higher self. As I create 
and work through the trauma the information that is 
received and translated into the artwork is adjusted or 
changed accordingly. This is one of the reasons I prefer to 
work in isolation.

When I am creating in silence or with relevant music, as 
guided, it allows me to hear and connect to the subtleties 
of the spiritual realm and the messages from my ancestors 
and within.

Natalie de Morney was born in Cape Town (b.1980) and 
raised in Elsies River, a township on the Cape Flats. She 
currently lives in East London. A successful civil engineer 
until, at the age of 33, she left that career behind to follow 
her passion of becoming the artist she always dreamt of 
being, since she was a little girl. After a year of exploring 
with little to no experience, she was led to joining a 
drawing class held by a retired fine art lecturer who 
encouraged her to go back to university and study fine art. 
She is a fine art graduate with majors in painting and 
ceramics from Walter Sisulu University.

Into her late 30s, she started tapping into her intuition and 
connecting to nature and the spiritual realm, capturing her 
introspective and healing journey. This led her to conduct 
her post graduate research on how to use art, spirituality 
and nature to heal. In 2020 she participated in the New 
Vanguard with Berman Contemporary which has 
reconnected her love for ceramics. Her works illustrate her 
journey of healing and transformation.

Natalie has been part of The New Vanguard group since 
2020, a mentorship programme that coincides with 
Berman Contemporary and has participated in several 
group exhibitions. Natalie de Morney is represented by 
Berman Contemporary.

Instagram @natalie_de_morney

NATALIE DE MORNEY 
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My artwork has become more personal as I used ceramics to work with the deep-seated trauma that was buried 
in me and my ancestral line. 

Before 2019 my concept was related to people’s spiritual healing in general and how we are all connected. 
However, during the past 3 years especially during 2020 and 2021 my work has gone much deeper. This allowed 
me to heal ancestral wounds during the creation process using my connection to Gaia, my intuition, spiritual 
guidance & ceremonies. 

The work has also helped me on my spiritual journey. I hope that other empaths might resonate with certain 
aspects of my journey and find healing or comfort in my work.

LOOKING WITHIN | 2021
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Integration of Worlds,2021
Ceramic
16 x 8 x 48cm (size varies)

I have been experiencing flashbacks from my childhood regarding my psychic abilities. Recently while 
walking my dogs (before the first lockdown in South Africa) I heard a loud noise, the sound of a flock of 
crows. It gave me instant goose bumps. I got such a shock, but as I turned to check it was only a small 
flock of finches or some sort of small bird. It reminded me how frightened I was as a child while I was 
still connected to my psychic abilities. These abilities with a deep sense of inner knowing had been 
dormant since the end of 1992. My deep sense of knowing has returned since 2013, but I often doubt it 
when I start analysing it. 

I know that my psychic abilities are being awakened once more. I’m not sure of the shape or form it will 
take, but I am open. This time I will not be ashamed of it. In my family I believe that these abilities are 
common. My father had/have it and now my niece has it with even more intensity. Like my family, these 
abilities are very common in coloured communities, but it is seen as taboo, yet reading tea leaves are 
easily acceptable. I even remember how my paternal grandmother used to “throw salt” to ward off evil 
spirits that she saw or felt, but this was never spoken of. 

The purpose of Integration of Worlds is to illustrate how integrated the spirit and 3-dimensional world is. 
I made the bowl-shaped part of the sculpture to represent the 3-dimensional plane (which is changing at 
the moment). It is not as solid as we believe it to be. The curls represent the movement of the spirit 
world with our physical plane, illustrating that these worlds are integrated and not necessarily as 
separate as we perceive it to be. The curls will be randomly place into the bowl and through the holes. 
The copper oxide on the curls (red clay) highlights the negative perceptions associated with the psychic 
or spirit world.
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Since I’ve consciously been on my life journey, I’ve noticed that my openness to the unknown has allowed the veil of 

illusion the get thinner. This openness helped me to reconnect to the unseen world. It’s interesting how we need to be 

open to the unlimited, the “impossible” before miracles manifest in our lives. This openness allowed me to see the 

magick and miracles every day and allowed me to have a deeper connection to my ancestors. 

Growing up, I found I could easily see and interact with the “unseen” world.  However, a veil of illusion started 

clouding my senses and before I realised it, I had forgotten that this “unseen” world was accessible and integrated 

with our own world.

In 2021 I created Integration of Worlds which sparked the conception of The Veil, which refers to dissolving the veil 

of illusion. At this moment there are higher dimensional beings (light beings) that are assisting our planet and all of 

us that live on it, helping to dissolve the veil of illusion that we are separate. As more people awaken to this state of 

one-ness, we let go of fear and are more receptive to connecting with other worlds. The gift that we, as earthly 

beings receive as the veil of illusion dissolves is that it helps us to realise that all beings are connected, which leads 

to compassion and unconditional love for all.

THE VEIL | 2022

Open, 2022
Ceramic
38 x 32 x 20cm (size varies)
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I use my body to create artworks in dance, performance, 
film, installation and photography. All of these mediums draw 
directly on the deep relationship I have built with my body 
through dance training, research and performance. My work 
is often sourced from deeply personal events in my own life. 
I have a special interest in self-invented rituals, objects 
(found and bought) and natural ‘resources’ (nature’s) 
influence on the performing body. This fluidity allows me to 
make work that cuts to the heart of what it is to be a 
suffering, struggling, striving, exploring and ever hopeful 
human.

It is through African indigenous knowledge that I come to 
understand and unpack my artistic practice. It is also through 
this knowledge that I locate and borrow key elements of 
performance especially in relation to ritual and communal 
performances, theatre in the round, site-specific 
performances and the exchange of cultural knowledge in a 
shared communal space. This is important as it transmits and 
conserves the accumulated wisdom of the family, the clan 
and the ethnic group (Nguni) by allowing my artistic practice 
to be morphed and reshaped, almost in a way that water 
takes on the shape of varying vessels. Furthermore, my work 
is made up of two main components. The first concerns 
research that deals with performance and the second is video 
making.

For my performances, I’ve always thought about the 
documentation of social interventions, curating, archiving and 
inviting dialogue for alternative forms of knowledge 
production and consumption. My artistic practice 
encompasses photography, video and performance. I 
research the role of the self in terms of its human presence in 
the now as well as its relationship to time and place. I 
concentrate on the notion of an “in-betweenness of being” in 
liminal space. Liminality suggests a spatial and temporal 
condition in which stability is constantly in flux. This can be 
read as a metaphor of migration of the self between cultures, 
which raises questions about identity, belonging, and 
displacement.

Oupa Sibeko (b.1992) is an interdisciplinary artist whose 
work move between theatrical, gallery, scholarly and other 
public contexts, overtly dealing with matter and politics of the 
body as a site of contested works. Enabling opportunities for 
affective and relational encounters using ritualistic 
performance and play, he seeks to critically engage 
approaches to the body, particularly the black male body, the 
history of representation and the ways in which certain 
subjectivities have been (and are) figured, (black) pain, 
(black) spectacle, (black) negation, and the ethical 
implications of reimaging and re-enacting pain.

Sibeko was awarded a Mail & Guardian top 200 and David 
Koloane award in 2019. He has taken part in group and solo 
shows in Namibia at the National Art Gallery of Namibia, Wits 
TPO Gallery, Wits Art Museum, Room Gallery, Melville Art 
Project, Greatmore Studios in Cape Town, The Freezer Hostel 
and Theatre in Iceland and Art Room in Parkhurst. In 2021, 
Oupa graduated with a Master of Fine Arts from the 
University of Witwatersrand, whilst performing in various 
exhibitions both locally and abroad. Sibeko first performed 
Black is Blue at the University of Witwatersrand in 2019, then 
again in 2021 at Nel Gallery in Cape Town, as well as La 
Frische Bell di Mai in France and the National Arts Festival in 
Makana. In the begining of 2022, he joined Berman 
Contemporary as an associated artist. 

Instagram @lesimeoupa

OUPA SIBEKO 

ARTIST STATEMENT AND BIOGRAPHY 
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MOBU MOBUNG/DUST TO DUST | 2022

Conceptualized & Performed by Oupa Sibeko 

Dramaturgy & Text by Tse'pang Nnena Bereng

Existence is inherently an interconnected as well as intersectional experience, more especially in the human 

experience. We are all connected in and through a multitude of practices and environments. Such is the nature of 

mobu (the soil). It connects us all.

In this expressionist performance, Sibeko brings us along with him as he wrestles with existentialism. Mobu is a 

symbolic totem to this performance but is also presented to us as a delicacy. Mobu nourishes, it nourishes the land 

which in turn nourishes us. There's a symbiotic relationship to mobu that we all have in our pockets of existence. 

This looks like a father who nourishes his garden with mobu, a pregnant mother who nourishes herself and her 

baby with mobu, a child who nourishes his appetite for play with mobu. Mobu is also where we will all return as we 

become a part of it and it a part of us - molora moloreng, mobu mobung.
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My work explores my personal experiences of love and loss 
as a result of racial differences in South Africa. I felt 
compelled to explore this topic as many individuals face 
huge challenges, stereotypes, political and personal 
judgments when being in an interracial relationship. This is 
something I have experienced firsthand as I have been in 
an interracial relationship. 

These challenges one faces often leads to a difficult 
separation, especially when there was or still is a strong 
emotional connection between individuals. I constantly 
face racial judgments on the friends and intimate partners 
I choose to have and be around with and this has affected 
my personal development as a South African woman of 
Indian descent. 

In experiencing this emotional turmoil, my artistic process 
of making and experimenting with tactile natural materials 
has become a form to create awareness of the positive 
possibility to unite as individuals, no matter the colour of 
one’s skin and one’s culture.

Rohini Amratlal was born in 1998 in Durban, South 
Africa. She is a South African contemporary artist and 
emerging curator working with a range of materials to 
make drawings, prints, sculptures, and installations. Her 
work focuses on her personal experiences and connections 
she develops with various people, touching on matters of 
race, love and loss and identity in post- apartheid South 
Africa.
Rohini is currently based in Durban, working as a gallery 
assistant at the KwaZulu-Natal Society of the Arts (KZNSA) 
and continuously practicing her creative work. Rohini is 
also being mentored by Berman Contemporary Gallery 
under The New Vanguard group of artists.

In 2021 she obtained her Postgraduate diploma in Fine Art 
from the Durban University of Technology. She has also 
participated in an exhibition titled: “An Unfurling”, under 
the Young Artists Project as an intern curator, which was 
directed by the KZNSA. Rohini participated in a four-month 
internship with Carol Brown at Curate A Space and as a 
candidate in the Art bank commissioning programme. She 
has exhibited in numerous group exhibitions in Durban 
and Johannesburg. Her most recent exhibition was the 
Fishers' Tales at KZNSA Gallery, which she also curated.

Rohini joined The New Vanguard group in 2022, a 
mentorship programme that coincides with Berman 
Contemporary.

Instagram @ramratlal_arts

ROHINI AMRATLAL
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Together we are strong and bold, and we shall rise above our struggles, 2022
Perspex, teabags, wire, loose tea and flowers, variable dimensions 
100 x 100cm 

Together we are strong and bold, and we shall rise above our struggles, speaks to women and children who are 

victims of domestic and gender-based violence in South Africa. Through the use of locally produced JOKO 

teabags, I aim to illustrate the strength of women and children through a Superhero cape form. I was inspired by 

the campaign drive of POWA (People Opposing Women Abuse), a South African NGO that advocates for women’s 

rights; and how JOKO has partnered up with them to demonstrate the fight against domestic and gender-based 

violence. Teabags are usually seen as soft and fragile just like the way women and children are seen. However, 

the strength comes from inside of the fragile coating. The deep colour, strong soothing sense of taste and smell 

express a few of many qualities women and children have. The campaign advertises a group of women around a 

table in support to help one another, while having a cup of JOKO tea. Through this campaign, I similarly visualize 

a group of women and children standing in a circle represented through Superhero teabag capes. These figures 

stand above a bed of loose tea and flower petals, drawing strength from one another to give hope and support to 

those who have been victims of domestic and gender-based violence. It is time to stand together and break the 

mould, rising with the support and love of each other to overcome all battles we face. Let us continue to be 

united and look after one another.
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The work that I have been producing for the past few 
years is very much tied to my identity and my 
experimentation of techniques to represent it. When I 
was younger, I have been diagnosed with type 2 Bipolar 
Disorder. Although my diagnosis gave me a slew of 
challenges, I gained a new sense of perspective. 
Particularly on what duality really means to me, and how 
its tension or juxtaposition form part of who I am now.

Tré Mkhabela (b.1999) is a mixed media artist who 
was born in Johannesburg. In 2019, he completed the 
Cambridge International General Certificate of 
Secondary Education (IGCSE) in Art and Design, 
resulting in best academic results in the world. In 2020, 
Tré was selected as one of the top 10 finalists for UJ Art 
Gallery Moving Cube launched with Willem Boshoff's 
Blind Alphabet, the project was first online, and is now 
showing at the UJ Art Gallery in real space and time 
during 2021.  

Tré is currently studying a BA in Film and Television at 
the University of the Witwatersrand, Johannesburg 
whilst practicing scriptwriting, drawing, painting, 
photography, and printing. His work is tied to his 
identity, which is linked to his type 2 Bipolar Disorder 
which is represented in a variety of techniques and 
experimentation. 

He participated in THE LIMINAL SPACE at Berman 
Contemporary, 2021 and is now part of the New 
Vanguard mentorship programme.

Instagram @happier.naked

TRÉ MKHABELA 
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The artworks displayed are photographs inspired by motion, juxtaposed with my own feeling of stagnation. 
Reaching a liminal phase in my life, moving from adolescence to adulthood, the internal feeling of moving on 
became more and more apparent. Not being able to move on due to a number of responsibilities still left for me, 
the hope of journeying on became frustration because of my inability to do so, leaving me at a place of stagnation. 
Having the feeling of moving around in the same position led me to question my own identity. The clear image I 
had of myself was blurred by self-doubt and uncertainty. 

As a gift, I was given a flower which I watched bloom and then later decay. Using this as an opportunity to create 
work, I applied the same feeling of motion and stagnation to the roots of the plant and later applying the same 
method to other discarded objects I found on the ground. By overlaying the images on top of one another, the 
blurred effect obscured the objects in a way that disassociated them from what they originally were. The method of 
moving a stationary object led me to see myself in a way I wasn’t aware of before. A nebulous version of myself.

I WAS GIVEN A FLOWER | 2020

BERMAN CONTEMPORARY | BREAKING THE MOULD | EXHIBIION CATALOGUE | 2022



Mixed Amaryllis Triptych, 
Sticky tape transfer on graphite. Fabriano cotton paper
42 x 88 cm
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Finding the Rhythm, 2020

Photographic transfer, pencil and gesso on paper 

35.5 x 49cm
Framed: 51 x 64 x 3.5cm

Framed in a Black Wooden Frame with AR Glass 
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Berman Contemporary is rooted in the growing understanding of the  

cultural richness and diversity of South African contemporary art.

The gallery’s collection centres on a vibrant group of artists living  

and working in South Africa.

Through studio visits, the gallery establishes connections to artists  

from all walks of life whose unique artistic processes celebrate their  

historical and cultural heritage and give voice to their complex  

societal realities, evoking an active and interpretative experience for  

the viewer.

Berman Contemporary was established to promote the work created  

by these local artists. The gallery further aims to establish a  

synergistic network between South African artists and their global  

contemporaries, many of whom evidently want to engage with the  

current South African art scene – not only as observers, but as  

active analysts, experimenters and contributors within this context  

and with this specific audience in mind.

Instagram: @bermancontemporary

Website: www.bermancontemporary.com 
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