


PRETTY BRILLIANT ï THE MAGIC OF FEMALE STORIES

Curated by Els van Mourik , Senior Curator at Berman Contemporary

This exhibition features the work of 10 female artists represented by Berman Contemporary :   

Amogelang Maepa , Athenkosi Kwinana, Chrisél Attewell , Cow Mash,  DuduBloom  More, Hazel

Mphande , Lee - At Meyerov , Mellaney Roberts, Natalie de Morney and Odette  Graskie . 

Berman Contemporary is a female - led contemporary art gallery in Johannesburg, founded in 2018

by Candice Berman, and is exclusively focussed on the representation of women artists . Supporting

women artists is something that has come naturally to the gallery, as has our aim of empowering

women in their artistic careers . Our curatorial programme covers a multiplicity of issues that female

practitioners are tackling today and encompasses a broad spectrum of modalities, including

sculpture, painting, videography, photography and installation .

The demand that the ówomanôsvoiceôis heard, and the search for that voice, is central to the feminist

methodology of the philosopher and activist Maria Lugones (Buenos Aires, 1944 ï2020 ) . Her visionary

philosophy about decolonial feminism, which links European colonialism to gender roles, is enlightening . In

1987 , I read her article, Playfulness, World -Travelling, and Loving Perception . It sparked new trajectories in my

thinking concerning the structure of power underpinning modernity, in which a dominant group controls access

to the basic areas of human existence . It was vitally important for her that people come together across their

differences, to understand each other deeply and form coalitions against oppression . I have taken her quote,

ñYounever find community, you do the work to build itò,with me ever since .

The American art historian Linda Nochlinôsrenowned 1971 essay, Why have there been no great women

artists?, challenged the myth of male genius and called for a new way of thinking, a renewed feminist

perspective on art history . Nochlinôsessay explored how women artists were hobbled by institutional structures

and social prejudices . As Nochlin wrote, ñfeministart history is there to make trouble, to call into question, to

ruffle feathersò. 

é dig up examples of worthy or insufficiently appreciated women artists throughout history ; to rehabilitate

rather modest, if interesting and productive, careers ; to ñrediscoveròforgotten female painters and make out a

case for them . ïLinda Nochlin

In the spring of 1985 , seven women launched the Guerrilla Girls, in response to the New York Museum of

Modern Artôsexhibition, An International Survey of Recent Painting and Sculpture (1984 ), whose roster of 165

artists included only 13 women . Inaugurating MoMA's newly renovated and expanded building, this exhibition

claimed to survey that era's most important painters and sculptors from 17 countries . The proportion of artists

of colour was even smaller (one account puts the number at eight), and none of them were women . The

Guerrilla Girls were formed with the purpose of exposing gender disparities in the contemporary art world . They

undermined the idea of a mainstream narrative by revealing the understory, the subtext, the overlooked, and

the downright unfair . 

In more recent years, many female artists have proved themselves unafraid of provoking controversy . In the

1970 s, the artist Betye Saar played on the theme of óAuntJemimaô,an age -old stereotype of the domestic Black

woman at her work . More recently, the California -born artist Kara Walker was the subject of similar controversy

over her use of intricate, full -sized cut -paper silhouettes depicting disturbing scenes of life in the antebellum

South .

The significant exhibition When Rain Clouds Gather : Black South African Women Artists, 1940 ï2000 at the Cape

Town Norval Foundation in 2022 was a reflection upon the influential and often unacknowledged contributions

of Black women to South African art history in the 20 th century . Expressed through a Black African feminist lens

and curated by Portia Malatjie and Nontobeko Ntombela , the exhibition is a cross -generational communion of 40

Black women artists, spanning from early Modernism to the contemporary period .
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AMOGELANG MAEPA

ARTIST STATEMENT ANDBIOGRAPHY

I  mostly  work  with  clay,  which  I  dig  up  from  a river  close  to  my  studio  during  the  rainy  seasons  ï this  allows  for  
the  clay  to  soften  and  become  finer,  as the  water  purifies  the  clay . Through  my  experimentation  with  clay,  I  
have  learned  how  to  use  this  organic  medium,  determining  how  clays  should  be mixed  and  what  works  well  
together . There  is a fluidity  to  my  process,  as well  as a very  technical  and  scientific  approach  when  it  comes  to  
glazing  and  firing  the  ceramics ;  the  outcome  is never  knowable,  and  that  excites  me . This  process  has  helped  
me  develop  a natural  language  and  relationship  with  the  medium,  which  has  now  become  instinctual  and  
ritualistic,  a part  of  my  everyday  experiences .

My sculptures  are  fused  with  poetry,  drawn  from  my  personal  experiences  ï they  portray  the  more  intimate  and  
honest  parts  of  myself . The  poems  are  there  to  ignite  a connection  with  the  audience  and,  at  the  same  time,  
spark  a conversation . Being  honest  in  my  poetry  helps  me  to  define  my  artworks  and  their  forms ;  to  a degree,  I  
am  handing  over  my  true  self  through  these  artworks .

Amogelang  Maepa  (b .1995 )  is a ceramist  and  visual  storyteller  from  Mabopane  (Gauteng) . She  first  studied  
art  in  2009  at  Die  Hoërskool  Langenhoven,  where  she  matriculated  in  2013 , furthering  her  studies  in  the  arts  at  
Tshwane  University  of  Technology  (TUT)  from  2014 . Maepa  majored  in  Ceramics  and  Printmaking  during  her  
time  at  TUT, and  graduated  in  2017  with  a national  diploma .

In  2019 , Maepa  participated  in  the  RMB Talent  Unlocked  programme  at  Turbine  Art  Fair,  followed  by  the  group  
exhibition  #ARTladies,  held  at  Berman  Contemporary . At  the  start  of  2020 , Maepa  joined  the  New  Vanguard  
group,  a mentorship  programme  originated  by  Berman  Contemporary . Maepa  participated  in  the  Turbine  Art  Fair  
Online,  while  simultaneously  exhibiting  in  another  show,  LABYRINTHINE,  held  at  Berman  Contemporary . 

Maepa  showcased  at  1-54  Contemporary  African  Art  Fair  in  London  in  2021  and  '22 , and  exhibited  in  the  
Berman  Contemporary  shows  THE LIMINAL  SPACE and  SUN IN  YOUR EYES, as well  as THE ANNUAL WINTER  
SHOW and  SENSES and  LENSES (2022 ) . 

In  2023 , she  showcased  at  Investec  Cape  Town  Art  Fair,  REIMAGNING :  NEW PERSPECTIVES as well  as THE 
2020 'S:  new  forms  of  abstraction  ï part  1 and  part  2, at  Berman  Contemporary  as well  as Art  Cologne  in  
Germany . In  2024 , Amogelang  showcased  at  Ceramic  Brussels  as well  a dedicated  section,  titled  óCabinet|Clay ô, 
at  Investec  Cape  Town  Art  Fair,  alongside  Berman  Contemporary . 

Amogelang  Maepa  is represented  by  Berman  Contemporary .

 Instagram :  @amo_ceramocs
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IT WAS COMPLEX, NOW I AM TIRED | 2022

This body of work speaks about how I managed to produce a satisfying amount of artworks within a limited time 
period. This, as an artist, showed me how resilient I can be, which is something I have not yet much practiced ï 
being resilient.

It was a complex experience for me, to have my creative thoughts run that high and fast, which left me 
exhausted, but also impressed with the results.

Amogelang Maepa  
I swallow your mouth half,  I am naked  and you are newé2022
Paper clay and Underglaze
60 x 51 x 20cm 
Framed in a white wooden wrap around frame 

I swallow your mouth half
I am naked and you are new
I feel fictional

The space in between is the wildest of mouths
Between us the light is only a short life lived
Into the rabbit hole further into me

Today I am less real and more romantic
Today I transform need to absolute desire
Today I am my many strange selves
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Amogelang Maepa 
It was complex and now I am exhausted, 2022
Paper clay and Terracotta clay
58 x 46 x 16cm 
Framed in a white wooden wrap around frame 

 

It was complex and now I am exhausted
There was nothing in the waters
I was only trying to be a strong swimmer

Dipping in chocolate holes
Healers of no drums drawing us in
Free as any broken circle

I am only a repetition of what came before me
Each day bringing me closer to complete the
circle and

I am tired of going alone. 
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Amogelang Maepa
"You broke another mirror", 2020
ceramic with colour glaze
40 x 45 x 31 cm
 



My artistic practice delves into representing Persons with Albinism (PWA) in South Africa, aiming to confront the 
systemic violence and discrimination we face daily, such as being referred to in derogatory terms like "inkawu" 
(which translates to "monkey"). Through my work, I challenge existing social prejudices and stigmas 
surrounding PWA, seeking to foster greater awareness and understanding.

Drawing upon theoretical frameworks such as postcolonial theory and discourses on black female subjectivity, 
human rights, identity, and specific theories such as intersectionality. I explore the complexities of representing 
PWA within contemporary South African visual art and popular culture. My continuing research critically 
examines recent depictions of the albinotic body, particularly through the lens of a black feminist perspective.

As an individual with Albinism, I utilise an autoethnographic approach, intertwining my personal narrative and 
those of individuals with Albinism with my artistic inquiry. Through my art practice, I aim to provide a nuanced 
understanding of the challenges and realities faced by us, PWA, while advocating for our equality and inclusivity 
within South African society.By shedding light on the lack of research, social injustices, and policies relating to 
Albinism, my work signals urgent challenges that demand attention. I hope to stimulate deeper awareness and 
encourage dialogue that leads to tangible change in how PWA are perceived and treated in South Africa and 
beyond.

Athenkosi Kwinana (b. 1995) is a visual art activist based in Johannesburg, South Africa. Kwinana works in 
both drawing and printmaking. In 2017, she graduated from the Walter Sisulu University in the Eastern Cape 
with a National Diploma in Fine Art, earning a Bachelor of Technology in Fine Arts in 2018, before embarking on 
her Masters in Fine Arts at the University of Johannesburg (UJ), which she completed in 2022. Kwinana put up 
her first solo exhibition, REIMAGINING ALBUS, in 2022, at Number Four in Constitution Hill.  

In 2022, Kwinana joined a five-week artist programme with the Admirals Residency in Muizenberg, Cape Town, 
where she began her series, DISPLACEMENT IN COMMUNITY: THE COLOUR SERIES. In the same year, she was 
awarded the Cultures Resistance Award and was selected for the Tilga Art Fund, an educational scholarship 
programme. Athenkosi participated in several group exhibitions at Berman Contemporary, which include, THE 
ANNUAL WINTER SHOW, SENSES and LENSES, and THE ANNUAL SUMMER SHOW. She had a solo exhibition at 
the cape town art fair and also exhibited at 1-54 Contemporary African Art Fair in London. 

In 2023, Athenkosi partook in WORKS ON PAPER, a four-week artist residency, hosted by the Look and See 
More Art Foundation in KwaZulu-Natal. Athenkosi also showcased in a solo booth at Investec Cape Town Art Fair 
and was awarded the first grant in drawing and printmaking with the Elizabeth Greenshields Foundation. She 
took part in a six-month artist residency in Havana, Cuba.

Athenkosi Kwinana is represented by Berman Contemporary.

Instagram: @kwinanaaaa

ATHENKOSI KWINANA

ARTIST STATEMENT AND  BIOGRAPHY
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Athenkosi Kwinana

Rejoice, 2022

Drypoint on Hahnemuhle Paper

143.5 x 93 cm

Framed: 160.5 x 98 x 7cm

Edition of 3 plus 1 artist's proof (#1/3)
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Athenkosi Kwinana

Amotion, 2022

Drypoint on Hahnemuhle Paper

143.5 x 93 cm

Framed: 160.5 x 98 x 7cm

Edition of 3 plus 1 artist's proof (#1/3)
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Athenkosi  Kwinana

Star Chaser, 2022

Drypoint  on Hahnemuhle  Paper

143.5 x 93 cm

Framed: 160.5 x 98 x 7cm

Edition of 3 plus 1 artist's proof (#1/3)
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In my practice, I strive to balance research with playful intuition. Responding to landscapes of trauma, my 
process is underpinned by a Haraway-like philosophy of ópolite curiosityô. Through respectful engagement and 
attentive listening, I seek to tell stories that highlight the social, historical, and ecological context of a given 
landscape, speculating its potential futures. In opposition to the human/nature dualism, I imagine a renewed 
relationship with the world through practices of curiosity, joy, play, and care.

Chris®l Attewell (b. 1994) is a multidisciplinary artist from South Africa. Her work is research-driven and 
experimental. Inspired by current socio-ecological concerns, Attewellôs work explores the nuances in peopleôs 
connection to the Earth and each other. She works with various mediums, including painting, installation, 
sculpture, and video, and prefers natural materials, such as hemp canvas, oil paint, glass, clay, and stone.

She received her BFA from the University of Pretoria (Cum Laude, 2016) and her MFA from the University of 
Johannesburg (Cum Laude, 2023). Attewell was selected as a Sasol New Signatures finalist (2016, 2017) and an 
ABSA LôAtelier finalist (2018). In 2018, she was a recipient of the Young Female Residency Award, founded by 
Benon Lutaaya. Her work has been showcased at Contemporary Istanbul (2019, 2022), Art Cologne (2023), and 
Investec Cape Town Art Fair (2018, 2021, 2022, 2023), including a solo booth in 2024. Her latest solo 
exhibitions include Rain Shadows (UJ FADA Gallery, 2023), The Weather Report Promised Rain (Berman 
Contemporary, 2023), and Heat Waves (Berman Contemporary, 2024). 

In 2024, Chris®l Attewell had a solo exhibition with, HEAT WAVES, held at Berman Contemporary. 

Chris®l Attewell is represented by Berman Contemporary

 Instagram: @chrisel_attewell

 Website: chriselattewell.com

CHRIS£L ATTEWELL

ARTIST STATEMENT AND BIOGRAPHY 
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Chrisél  Attewell  

Memories of the Leonardo VII, 2019

Drypoint  etching on 340gsm Hahnemuhle  paper (Framed with AR99% UV Glass)

100 x 150 cm

framed: 121 x 170 x 7 cm
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Chris®l Attewell 

Garden Drawing I (AR), 2020

Drypoint Etching on Fabriano Rosapina

64 x 94 cm

framed 79.5 x 110 x 5 cm

#1/1
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Chris®l Attewell 

Refractions: Clay and Water, 2023

Oil and Clay on Canvas

160 x 110 x 3 cm

framed 188 x 147.6 x 6.5 cm
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COW MASH

ARTIST STATEMENT AND  BIOGRAPHY 

I am a trans-dimensional farmer. I farm in the medium of sculpture to harvest and preserve memories of my 
living and transcended ancestors. My grandmother is creating a farm from other dimensions through me in this 
dimension. We own it. I will grow it and nurture it the best I can in my world where land is a myth, black is a 
myth, and my inheritance is a myth. My work is guided by my self-given name, Cow, and how the name Cow 
has helped me discover and connect to all my other names. My works are an investigation of the past from a 
present perspective and a negotiation of possible futures, through the cow, as a bridge between everything.

Cow Mash (Kgaogelo Mothepa Mashilo) (b.1994) was born in Limpopo, South Africa. She currently works and 
resides in Pretoria. Cow graduated cum laude from Tshwane University of Technology (TUT) in 2017, with a 
Bachelor of Technology (BTech) in Fine Arts, majoring in sculpture. She then completed her Masters of 
Technology (MTech) cum laude and now lectures at her alma mater.

Mash has participated in various local and international group exhibitions, and her public works include the life-
size public figure of Francis Baard, part of the National Heritage Monument, and a statue of Oliver Tambo at the 
OR Tambo International Airport, which she created with two other artists. 

In 2019, Mash was the winner of the PPC Imaginarium fashion category, and in 2021, she completed a Master of 
Technology in Fine Arts (cum laude). In 2022, Cow Mash exhibited in SENSES AND LENSES at Berman 
Contemporary; later that year she exhibited at the 1-54 Contemporary African Art Fair in London.
 
In 2023, Mash showcased THE 2020ôS: new forms of abstraction ï part 1 and 2, as well as 1-54 Contemporary 
African Art Fair London, alongside Berman Contemporary.

In 2024, Cow Mash had her first solo exhibition, RE GONA, held at Berman Contemporary and participated at 
1-54 Contemporary African Art Fair New York. 

Cow Mash is represented by Berman Contemporary.

Instagram @cow.mash
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Cow Mash
MaLeru, 2022
Material 1 resin, Canvas, acrylic, honeycombed cardboard crate
123 x 90 x 29cm
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