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Robyn: ‘Hatched’ seems to be a work about transformation
and becoming. 

There are also moments in the performance – very potent 
moments – that strike me as extremely agitated and 
frenetic.

It is often said that profound change comes at a high price.

Do you feel that these intense states in ‘Hatched’ – agitation, 
freneticism – could be interpreted as a kind of a 
sacrifice/cost to the self, which is changing? 

Mamela: Wow, in ‘Hatched’ I portray many women besides 
myself, starting from my own mother who passed away; my 
mother had different emotions - it depended what kind of a 
situation she was in, so I think I have embodied her a lot in 
‘Hatched’. She was alcoholic to a point where when she had 
a drink she would react differently. Like for instance in 
‘Hatched’ towards the end when I am just going down, going 
to the floor, I imagine her when she has had a drink and in 
other places when she is just quiet having a cigarette, so all 
these moments are taken from her and also just me 
generally seeing different women, different stages, different 
transformations, different exits in our lives. Also, as myself 
from being a woman, being a married woman, and being a 
lesbian coming out, being a mother, so all of these 
transformations. And I’m exiting from one point to the other 
and every exit comes with a high price and every 
transformation has something to do with the next thing you 
are about to do, so it’s not just a transformation: it also has 
consequences of how I am. It’s always hard for a change in 
anyone’s life. So, a change is always in between conflicts 
before you actually really transform, so that’s how ‘Hatched’ 
has been conceived. Like every birth there’s me 
rejuvenating, me holding back, me wanting to come alive; 
there’s me holding back to come alive because that’s just 
how life is, so in ‘Hatched’ I go through all those emotions as 
in reality it’s not a piece that I can just act. I must really be 
in a position. 

Robyn: Does this freneticism represent a kind of madness?

Mamela: The madness is more like a ritual where you’re 
actually, right now, not really yourself. You’ve transformed 
yourself into another state. So, I am actually so ritualistic to 
a point where I’ve probably embodied my ancestral people 
that I know in my life. It becomes so ancestral to a point 
where it is no longer me, which is why I cannot perform and 
not be in the state. Whenever I perform I am in a situation, I 
am in a state, I am in a moment of doing something for real. 
So that moment for me becomes so real that I can’t be 
stopped doing it; I need to stop myself to do it and calm 
myself down, which is why, also, I’ll go to that franticness 
and then at some point I must again come back to reality. 
That franticness is a situation that is really happening and it 
becomes, really, ritual. 

Robyn: Identity is often reduced to questions of category. 

However, this implies that identity is fixed and static.  
Conversely, the discourse I’m looking at while making this 
work is “Transformative Identity Politics”. I’ve been 
particularly affected by the notion that identity is actually a 
dynamic force. Rather than being only about “difference 
between” and “distinction from” (e.g. black versus white), it 
is relational. This suggests that identities can be augmented 
through “identification-with” another person – with values, 
with ideals, with what matters, with what is meaningful. 
Difference is acknowledged (especially inequity) within a 
larger framework within which deep points of connection 
draw us together.

For example, I identify-with much in ‘Hatched’: from the 
broad aspect of how you use the art-form of dance as an 
emotional language, which speaks to me viscerally - to the 
more specific association of identifying alcohol and cigarettes 
with our mothers who have died; to us as mothers and 
artists in South Africa at this particular time.  

What do you think of building new identifications with diverse 
people through the emotional connections of your work?

Mamela: Well with ‘Hatched’ there is lots of identification. 
You will always identify something; you will even identify the 
music used. There’s classical music and there’s traditional 
music; and even in the ballet there is ballet dance and there 
is African Dance and there’s ritual dance and there’s 
movement. There are all these identifications. There is also 

a way of expressing freedom, for which I have used a very 
traditional skirt on top with pegs and underneath I have a 
romantic tutu as in ballet. So, already there is something 
within the costume - you see an African woman on top. So, 
within the costume only, you see classical ballet from point 
shoes and romantic tutu underneath, which is actually me as 
a dancer. I have that classical training underneath me but on 
top I am an African woman, so with all these mixed together 
this is my identity; I identify with all these things then in 
return they are layered metaphorically to present classical -
to present my race as a black African woman. Even this 
romantic tutu can talk about marriage because in marriage 
you wear a white dress/gown so there are all these different 
stories layered within the costume. And within the dance and 
within the music. And actually, I identify with who I am as a 
woman on top of all that which is underneath me - there’s 
this African woman who belongs to this tradition who actually 
values it in the way she is also using point shoes as if she’s 
imprisoned in those shoes because at the end I take off 
those shoes and I’m free ... I’m the free African woman that 
I want to be. Not that I’m dissing any forms of art but I am 
playing with them to portray a story that can talk to many 
without even saying it by words; just the body saying all the 
politics without talking … It talks about many things; it goes 
beyond me globally to a point where whenever I am around 
the world people identify with ‘Hatched’, because they also 
see themselves hatching through ‘Hatched’. I perform with 
honesty; when you are so honest on stage you can talk to 
people to the point where my emotions become the piece. I 
believe when you are honest as an artist on stage your 
message can be heard; it can be richer as an artist because 
you opened your heart to strangers that you actually don’t 
know. I found this really interesting. I realised the more I 
perform the more I am opening my heart. I’m still 
transforming to become me myself.

Robyn: Another point in the discourse of “Transformative 
Identity Politics” is the desire to engage with, to learn about, 
another and in so doing be transformed. Ideally, in the 
process of interaction the other is also transformed and 
through transforming ourselves we construct new identities.

In our case, seeing a video clip of your ‘Hatched’ inspired a 
series of my ink paintings. You connected to these and now 
we are collaborating on an art film around ‘Hatched’. Aspects 
of your dance will be highlighted and exaggerated; you will 
speak about transformation and something new will be born 
from both of us across several artistic mediums.

What do you say to this process of collaborative 
transformation and continual birthing?

Mamela: There is another birth in collaborations especially 
when you are collaborating with something that has been 
there like ‘Hatched’ (2008).

I believe that in a good work of art it does draw others to 
bring something new, to bring something fresh, to bring 
something that actually needs to be seen even more. 
Because, also, when I saw your paintings of me in ‘Hatched’ 
I don’t know - I had goose bumps; I have never actually 
stared at a painting in the way I stared at your paintings 
when I saw you painted me in ‘Hatched’. And for me I was 
like “Wow!” I was curious to see you; I didn’t know you …  
The way the paintings made me feel; I am never moved. I 
think I am a difficult person too. I am never moved but 
funnily enough your paintings moved me and the way they 
moved me, there was some kind of a transformation coming 
already just by seeing it and also how we can bring this 
collaboration to another level. Because, also,  ‘Hatched’ 
needs to go to another level. I think it was not going to go 
alone. It needed something to bring it up as well … There are 
different forms of births that can make something more alive 
… This collaboration, I feel, has some dimension to bring 
‘Hatched’ to another level with both the paintings and the 
visuals (film); it will take it to another level… It is not just a 
collaboration; there is something deeper, which is how I 
believe in collaborations. There must be some connection. I 
connected with you in the paintings before seeing you. I 
connected with this collaboration and said there is something 
in this. For ‘Hatched’ today, there are other births coming 
out of it in collaborating with you Robyn.

When I was talking to you at the coffee shop, something was 
happening in my body. I asked myself what is going on in 
my body? It was like there was some aura covering me … 
some light all around me, which for me was a sign of 
something. That is why I will say there is something in this 
collaboration.
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MAMELA NYAMZA AND ROBYN DENNY IN CONVERSATION IN MARCH 2015



BERMAN CONTEMPORARY | HATCHED - EXHIBITION CATALOGUE | ROBYN DENNY & MAMELA NYAMZA | 2022

INSTALLATION PHOTOGRAPH | HATCHED | ROBYN DENNY & MAMELA NYAMZA | BERMAN CONTEMPORARY | 2022



ROBYN DENNY 

ARTIST STATEMENT AND BIOGRAPHY

I am interested in the patterns of interaction and behaviour 
that permeate humanity. The last 400 years of recent 
Southern African history – with European ships first rounding 
the Cape of Good Hope – initiated a heightened, accelerated 
time of cross continental reach, colonisation and 
transformation (much of it profoundly exploitative). The 
global migration of people in the modern era, often through 
slavery, irrevocably altered the world and the people 
inhabiting it. Along with the booms of technology and cross-
cultural exchange, powerful systems of hegemonic 
domination and economic suppression persist today. And they 
persist in ways that embody us now, even if we tend to be 
desensitised. Unfolding beauty and cruelty permeates us. We 
are fragmented by it, even as we seek wholeness.

My work attempts to capture these fragments. I am asking 
how we are implicated in a historical unfolding, and how we 
might be transforming it. I work with images that have a 
deep guttural resonance. Images that move me out of my 
head into my feeling centre. From this space, the pieces 
evolve... tracking an energetic process of embodied becoming 
through difficult inner landscapes.

Robyn Denny, b.1972, South Africa, is a painter and video 
artist known for her visceral, compelling multi-media 
installations. In Cape Town, she majored in painting at 
Michaelis School of Fine Art then attained a Master of Fine 
Arts from Goldsmiths College in London. Soon after, Denny 
co-curated the critically renowned group show, JUNCTURE, in 
London and Cape Town.

Denny's most recent exhibition, TRACES OF UNTOLD 
STORIES (2020), with its haunting video installation, stills, 
and large ink paintings, is based on Denny's experiences in 
the former Portuguese slave islands of São Tomé and 
Príncipe. Her short film 'Song for the Ruins' won a gold award 
at the New Delhi Film Festival 2021.

The early LARGE BLACK INKS (2007), underground in The 
Hudson building, marked the artist's pull towards fully 
immersive installations, with a cavernous installation of 
subterranean darkness pierced by vaults of light.

Denny co-directed a multi-panel film with Mamela Nyamza: 
HATCHED 2015. A proscenium arch effect served as a filmic 
backdrop for Nyamza's live performance. LOOP Art Fair, 
Barcelona selected it in 2016, as did Marta Moriarty's 
Slowtrack gallery in Madrid - reincorporating Nyamza's live 
performance with Denny's paintings to complete the 
installation.

In 2017, Denny's INDIGO – Passage to Healing paintings 
were selected for AKAA Art Fair Paris. Another collaboration 
with a Nyamza performance. Denny's solo show, EASTCOAST 
GOLD, followed at Berman Contemporary in 2018. Nyamza's
live performance again added potent dimensionality.

Instagram: @robyndennyart

Website: robyndennyart.com

Click Here to Download Full Artist Portfolio 
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HATCHED | ROBYN DENNY | 2015 - 2022

A riveting encounter with Nyamza’s critically acclaimed, autobiographical, tour-de-force dance performance –
Hatched – sparked in Denny, the idea for an enduring cross-disciplinary collaboration with this renowned 
performing artist from Gugulethu.

For Denny and Nyamza, complex ties to their late mothers, and an appreciation for the phoenix-like capacity of 
women’s bodies to alchemise the base metal of patriarchy, formed the basis for their creative synergy.

The immersive experience of this series paired Denny’s richly dynamic inks with Nyamza’s performance in their 
collaborative film. Hatched 2015 started its journey at Gallery MOMO in Cape Town, before featuring at the LOOP 
Video Art Fair in Barcelona, en route to Slowtrack – Marta Moriarty Gallery – in Madrid.
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Robyn Denny

Descend Triptych I, 2015

Ink and Gouache on Fabriano

90 x 70 cm

Framed size: 107 x 88.5 x 5cm 

Framed in black wooden frame with a (AR) anti-reflective glass
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Robyn Denny

Descend Triptych II, 2015 

Ink and Gouache on Fabriano

90 x 70 cm

Framed size: 107 x 88.5 x 5cm 

Framed in black wooden frame with a (AR) anti-reflective glass

Robyn Denny

Descend Triptych III, 2015

Ink and Gouache on Fabriano

90 x 70 cm

Framed size: 107 x 88.5 x 5cm 

Framed in black wooden frame with a (AR) anti-reflective glass
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Robyn Denny

Descend I, 2015

Ink and Gouache on Fabriano

120 x 140cm 

Framed size: 139.5 x 160 x 5cm 

Framed in black wooden frame with a (AR) anti-reflective glass
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Robyn Denny

Descend II, 2015

Ink and Gouache on Fabriano

120 x 140cm 

Framed size: 139.5 x 160 x 5cm 

Framed in black wooden frame with a (AR) anti-reflective glass
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Robyn Denny

Touch I, 2015

Ink on Fabriano

100 x 70cm 

Framed size: 119 x 88.5 x 5cm 

Framed in black wooden frame with a (AR) anti-reflective glass
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Robyn Denny

Press, 2015

Ink on Fabriano

100 x 70cm 

Framed size: 119 x 88.5 x 5cm 

Framed in black wooden frame with a (AR) anti-reflective glass
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Robyn Denny

Twist II, 2015 

Ink on Fabriano

70 x 90cm 

Framed size: 92 x 121 x 3.8cm

Framed in black wooden frame with a (AR) anti-reflective glass
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MAMELA NYAMZA

ARTIST STATEMENT AND BIOGRAPHY

Nyamza’s performances and choreography are autobiographical 
based on her experience as a young, black woman who grew up 
in a township in South Africa.

She also focuses on socio-political themes such as violence, 
rape and lesbian identity. She interrogates the dance medium of 
classical ballet and challenges the conventions for traditional 
dance norms taught in formal dance education and is skilled in 
multiple dance forms such as: modern dance, African dance, the 
Horton technique, Spanish dance, jazz movement, mime, flying 
low technique, release technique, gumboot dance and Butoh.

The award-winning and internationally acclaimed choreographer 
and art activist, Mamela Nyamza, got her formal training in 
Ballet (acquired National Diploma in Ballet at the Tshwane 
University of Technology in 1997) and her related experiences 
at the Alvin Ailey New York School of Dance as the visiting 
scholar, encouraged Ms Nyamza to tackle the classical genre of 
dance, by unapologetically demystifying and deconstructing 
both the traditional methods and logic of ballet. 

Her ground-breaking works, “The Dying Swan”– innovation in 
the dance in 1998; “Hatched” – against patriarchy in 2007, “The 
Meal” – against elitist ballet in 2012 and collaborated work “The 
Last Attitude” – against gender inequality in the dance in 2015, 
are autobiographical pieces of work that trample on the norms 
and standards of the classics. Ms Nyamza other works include: 
“19-BORN 76-REBELS” - against youth discrimination and 
poverty; “I STAND CORRECTED” - against homophobia and hate 
crimes; “WENA MAMELA” - against gate keeping in the arts; 
“DE- APART-HATE” - against inhumanity and violence in society; 
“PHUMA-LANGA” - against cultural and ethnic domination; 
“BLACK PRIVILEGE” – against institutional injustices and the 
dishonouring of women; and the newest work: “PEST CONTROL” 
– miscarriage of justice within the arts formalised institutions. 
These are all work-pieces that deal with important political and 
societal issues of today’s South Africa. 

Nyamza had received numerous nominations for awards, and
went on to receive the following awards and achievements: 
Featured Artist of the Grahamstown Standard Bank National Arts 
Festival 2018, a first of its kind for the Dance Art Genre; being 
awarded the FNB Dance Indaba Award for Outstanding 
Performance by a Female Dancer in Contemporary Style for 
“THE DYING SWAN” in 2000. Chosen in 2011 as the Standard 
Bank Young Artist for the DANCE;  Oprah Winfrey Magazine 
choosing Nyamza as one of the Women of the Year in 2013; and 
in 2016, being awarded the IMBOKODO Award for DANCE. 

Furthermore, Nyamza was recently invited to take part in the 
Dance Future 11: Focus Pina Bausch 2017 in Germany, where 
the iconic and visionary dancer, Pina Bausch, was celebrated 
and commemorated. Nyamza’s vision is to make DANCE, as the 
genre of the performance art, to convey body politics on all 
social issues, and not to just entertain. Currently, Nyamza is 
temporary based at the Theatre Chatelet, Paris in France as a 
Choreographer for the African Production Le vul du Boli, under 
the direction of Abderrahmane Sissako from Mali. Nyamza’s
ultimate goal is to reach the most remote areas of South Africa 
to unearth young, raw talent in the art of DANCE and other 
Performing Arts.

@mamela_nyamza
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HATCHED | MAMELA NYAMZA | 2010 - 2022  

HATCHED, created and performed by South African artist Mamela Nyamza, is an autobiographical work that seeks 
to convey deeply personal and challenging issues of culture, tradition, and a woman’s evolving sexuality within the 
customary rites and rituals of marriage. Telling the story of a woman faced with a life of dualism: between 
countries, identities, relationships. Nyamza is battling with her identity as a mother, while still clinging on to her 
life as a performer. But Nyamza also faces another conflict, as a South African woman performing in 
Western/European contexts. Nyamza addresses this by juxtaposing movement vocabulary and accompaniment 
from both cultures, referencing classical Western music and dance, and also traditional African vocal scores and 
grounded movement. Nyamza has created a poignant story that speaks to feelings of conflict with one’s own 
identity and questioning where we belong in the world.

HATCHED – SCREEN 3 | MAMELA NYAMZA &  ROBYN DENNY | CLICK HERE TO WATCH THE VIDEO

https://vimeo.com/194005962
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A circular stream of red organza floods the centre of the Alec Mullins stage at the 2018 National Arts Festival in the 
newly renamed Eastern Cape town of Makhanda. Mamela Nyamza, wearing only an assortment of white ballerina 
skirts under a tattered apron, sits in a deep squat with her back to the audience as they take their seats to watch a 
performance of Hatched.

Nyamza occupies herself with the familiar domestic task of applying pegs to clothes on laundry day. Peg by peg, 
she adds a new layer to the skirts she wears. Once the crowd settles, her son, who has been filling sheets of paper 
with sinister-looking charcoal drawings, starts rapping over the background music.
Nyamza rises on her pointe shoes, shuffling on and off stage to collect items of clothing in a bucket that she 
secures on her head. Once she has all the clothes, we watch her point her toes and stretch her limbs to reach the 
washing line where she hangs her red laundry out to dry.

Nyamza’s laundry routine, ballet and movements work together to create an autobiographical piece that speaks to 
the yokes she carries as a gay black woman, an African performer in traditionally European spaces and a mother.
Throughout the performance she moves between a state of vibrancy — characterised by swift and light movements 
— to one of uncertainty and doubt, where her limbs and lungs lose momentum. She dances, assigns chores to her 
son and scrubs the stage floor. Then she dances again, rearranges the clothes on the line, changes clothes, falls 
over, crumples and gets back up again.

This routine highlights the motions of anxiety, domesticity and resistance that Nyamza partakes in. She transforms 
the mundane acts of her everyday life such as chores, interacting with her son, performing, self-doubt and 
receiving love into a 55-minute moving biography.

“Hatched is a biography of how uMama, as a lesbian woman with a son, [responds to] the labels people give her 
and all this while being a performer,” says her son, Amkhele Mandla, afterwards.
“For me, it’s home. I was born on the stage, so Hatched is a bond between me and my mom. It’s the best feeling. 
My mom even knows that I’m reserved, so it’s the best way to express myself because I have Mama making the 
stage a safe place. I study my mom and show her how I’m feeling. Without Hatched, I wouldn’t be the person I am 
right now.”

Amkhele is a lean, dark-skinned 18-year-old who wears his sharp features in a soft face the way his mother does. 
Because he doesn’t mind the cold, he sits on a balcony overlooking a silhouette of Makhanda’s cathedral during an 
unexpected bout of load-shedding while he explains his artistry.

“I’m not in school right now; I’m gonna go back to all that school stuff next year. I still think of myself as a natural 
musician. My music caters for the thinker through hip-hop, jazz. And I draw. I love drawing abstract figures. Art is 
my favourite form of expression. It’s my loudest voice. I’m not a very out-there person; I’m still a little insecure in 
social settings,” he says.

To withstand the 7°C temperature outside, Mandla wears stonewashed jeans, two oversized jackets and high-top 
sneakers. He presents his hair in the fashion of high-top dreadlocks and a tapered cut that enhances his likeness to 
his mother, about whom he speaks with deep sighs, short gasps, twinkling eyes and animated hands.
“My mom? My mom scares me. In a good way. She’s the most challenging woman because she can turn 
everything into art. When I look at my mom, I think of the art form Dada. It’s stronger than abstract [art]. If you 
ask her what it means, she won’t give you an answer. She’ll ask you what you think.”

After a performance of Hatched, Nyamza sits cross-legged in an oversized purple jersey, leggings and what looks 
like special mittens for her feet while nursing a hot-water bottle. She urges us to come closer and answers all our 
questions in a tone that speaks of simplicity, broadening access to the arts and dismantling ideas of her work being 
too complicated for those without an artistic eye.

She is asked what advice she would give to first-time theatregoers who are not familiar with her work. “With my 
work I think it’s better when people come, not once, but twice to understand it,” she responds. “Because the first 
time people think: ‘What is she doing?’ I get a lot of that and I’m used to it. The advice that I have is: follow my 
work! If you have seen it before, I would like to hear what you think.”

She adds: “I’ve allowed my body to express itself the way it wants to be, not the way I was taught. I come from 
structures. I come from frames and I’ve actually deleted all those structures. I am expressing. I’m not interested in 
structures anymore. My history of dancing and ballet spoke of people I did not know and could not relate to. That 
made me feel odd in class and I did something about that on stage. It was 1994, [when] it was hard to get into 
the institutions to study dance. I needed to get that paper to defy the stigma that I could not graduate. After that, 
it was away with the structures,” says Nyamza to an audience that responds with mmh-mmhs.

Nyamza began performing Hatched with her son in 2008, three years before the dancer-choreographer was named 
the Standard Bank Young Artist for dance. In the beginning, the eight-year-old Mandla would sit on stage in his 
mother’s costume, drawing with crayons. Soon the crayons were exchanged for paintbrushes, then Mandla grew 
too tall and pubescent for the dress and so he “hatched” from the safety of her skirt.

NYAMZA’S HATCHLING COMES INTO HIS OWN by ZAZA HLALETHWA

Rebirth: Mamela Nyamza’s Hatched represents the bond between mother and son and is a tribute to 
the mundane chores associated with womanhood.
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Mamela Nyamza & Robyn Denny

Hatched - Film Still 1, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre
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Framed size: 58.5 x 112cm x 5cm 
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Framed in matt black wrap-around frame
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Mamela Nyamza & Robyn Denny

Hatched - Film Still 4, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre
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Mamela Nyamza & Robyn Denny

Hatched - Film Still 5, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre

56.5 x 110 cm

Framed size: 58.5 x 112cm x 5cm 

Edition of 5 + 2 AP

Framed in matt black wrap-around frame
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Mamela Nyamza & Robyn Denny

Hatched - Film Still 6, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre

56.5 x 110 cm

Framed size: 58.5 x 112cm x 5cm 

Edition of 5 + 2 AP

Framed in matt black wrap-around frame

Mamela Nyamza & Robyn Denny

Hatched - Film Still 7, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre

56.5 x 110 cm

Framed size: 58.5 x 112cm x 5cm 

Edition of 5 + 2 AP

Framed in matt black wrap-around frame
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Mamela Nyamza & Robyn Denny

Hatched - Film Still 8, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre

56.5 x 110 cm

Framed size: 58.5 x 112cm x 5cm 

Edition of 5 + 2 AP

Framed in matt black wrap-around frame

Mamela Nyamza & Robyn Denny

Hatched - Film Still 9, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre

56.5 x 110 cm

Framed size: 58.5 x 112cm x 5cm 

Edition of 5 + 2 AP

Framed in matt black wrap-around frame
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“The choreographic vocabulary also weaves beautiful classical balletic lines with rhythmic African movement. 
Nyamza is a sensational performer, devoting her complete focus and commitment to the production. The 
piece ends with her shedding her pointe shoes and her skirt. Rid of these cultural shells into which she has 
tried to mould herself, she hangs them on the washing line and grooves on stage, finally free to be herself.” 
– Angeliki Theodorou

Mamela Nyamza & Robyn Denny

Hatched - Film Still 10, 2022

DiBond on Archival pigment printed onto Felix Schroller True Fibre

56.5 x 110 cm

Framed size: 58.5 x 112cm x 5cm 

Edition of 5 + 2 AP

Framed in matt black wrap-around frame
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BERMAN CONTEMPORARY | ICTAF - CATALOGUE | BARBARA SCHROEDER | 2022

Berman Contemporary is rooted in the growing understanding of the 

cultural richness and diversity of South African contemporary art. The 

gallery’s collection centres on a vibrant group of artists living and 

working in South Africa.

Through studio visits, the gallery establishes connections to artists from 

all walks of life whose unique artistic processes celebrate their historical 

and cultural heritage and give voice to their complex societal realities, 

evoking an active and interpretative experience for the viewer.

Berman Contemporary was established to promote the work created by 

these local artists. The gallery further aims to establish a synergistic 

network between South African artists and their global contemporaries, 

many of whom evidently want to engage with the current South African 

art scene – not only as observers, but as active analysts, experimenters 

and contributors within this context and with this specific audience in

mind.
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