


We are surrounded by landscapes and societies that are traumatised. Within these landscapes, there are traces that 
could tell us more about the many ways in which we are connected to each other, to other species, and to the Earth. 
Finding such traces in the environments around me, and deciphering their nuanced meanings and histories, is the 
driving force of my artistic practice.

My work is a response to the natural environments that I explore around me and often includes natural materials, 
such as clay, glass, wood, and stone. A central part of understanding my work is to consider what these materials 
communicate. Each material contains information about our interconnectedness with the Earth and involves 
elements of curiosity, play, transparency, fragility, tension, and balance.

Chrisél Attewell (b. 1994) is a multidisciplinary artist from South Africa. Her work is research-driven and 
experimental. Inspired by current socio-ecological concerns, Attewell’s work explores the nuances in people’s 
connection to the Earth and each other. She works with various mediums, including installation, sculpture, 
photography, and painting, and prefers natural materials, such as hemp canvas, oil paint, glass, clay, and stone.

She received her BAFA (Fine Arts, Cum Laude) from the University of Pretoria in 2016 and is currently pursuing her 
MA in Visual Arts at the University of Johannesburg. Her work has been represented locally and internationally in 
numerous exhibitions, residencies, and art fairs. Attewell was selected as a Sasol New Signatures finalist (2016, 
2017) and a Top 100 finalist for the ABSA L’Atelier (2018). Attewell was selected as a 2018 recipient of the Young 
Female Residency Award, founded by Benon Lutaaya.

Her work was showcased at the 2019 Contemporary Istanbul with Berman Contemporary and her latest solo 
exhibition, titled Sociogenesis: Resilience under Fire, curated by Els van Mourik, was exhibited in 2020 at Berman 
Contemporary in Johannesburg. Attewell also exhibited in the 2021 online Cape Town Art Fair. In 2022, she is 
showed in a Main Booth at Investec Cape Town Art Fair, WORKS ON PAPER, and WORK IN PROGRESS at Berman 
Contemporary as well as Contemporary Istanbul in Turkey.

Chrisél is represented by Berman Contemporary.

Instagram: @chrisel_attewell

Website: chriselattewell.com
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Chrisél Attewell

Garden Drawing I, 2020
Drypoint etching on Fabriano Rosapina
64 x 94cm
Framed size: 80 x 110 x 3.5cm
Framed in a Black Aluminum Frame with Anti-Reflective Glass
Edition of 1

BACKYARD SERIES | 2020

Backyard series, is a group of etchings created by Chrisél Attewell during the COVID-19 nationwide lockdown in 
South Africa in 2020. Under normal circumstances, the artist creates prints and images on construction sites in 
Johannesburg, the creation of work was now limited to the space available. 

"The works were created in a more constrained way forcing me to work in a small garden as opposed to roaming 
the city for exciting new projects". 

The result is a more subtle and intimate reading on available earth, which draws on the fragility and uncertainty 
felt by the artist during this time in confinement. 
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Chrisél Attewell  
Sleepers I, 2020
Drypoint Etching on Fabriano Rosapina
56 x 93 cm
Framed: 73 x 110 x 5 cm  
Framed in a black Aluminum frame with AR Anti-Reflective Glass
Edition of 1
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Chrisél Attewell

Background Drawing, 2020
Drypoint etching on Fabriano Rosapina
44 x 30cm 
Framed size: 56 x 46 x 3.5cm
Framed in a Black Aluminum Frame with Anti-Reflective Glass
Edition 1/5 
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Chrisél Attewell

Backyard Drawing, 2020 
Drypoint Etching on Fabriano Rosapina
30 x 44 cm
Framed: 43 x 56 x 5 cm  
Framed in a black Aluminum frame with AR Anti-Reflective Glas
Edition of 1 
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Chrisél Attewell  
Quiet Touch, 2018 
Drypoint Etching on Fabriano Rosapina
68 x 59 cm

Framed: 85 x 75 x 5 cm  
Framed in a black Aluminum frame with AR Anti-Reflective Glass
Edition variant (EV) 4/5 
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ARTIST STATEMENT AND BIOGRAPHY

My interest in the textured and the comforting has led me to weaving and harvesting as ways to connect with tactile 
materials. My works are created through incredibly labour-intensive processes, involving growing linen from scratch 
on the pavement outside my parents’ house or harvesting hyacinths from various waterways around Cape Town. I 
also underline my making process with the concept of “mottainai,” a Japanese idea that translates as “what a waste!” 
and results in sustainable reuse that acknowledges the potential of the threadbare, the stained, and the unraveling to 
be made into something treasured.

The body is central in the making of my work from the labour it performs harvesting and growing to the way my 
whole body is involved in weaving on my backstrap loom. Thus, my work encourages an empathy and engagement in 
the viewer that is experienced through how their own bodies relate to, navigate around, and often touch my 
sculptures. Taking an age-old tradition of making clothes, vessels, and sacred objects, I push the act of weaving 
beyond function, creating forms that are both familiar and strange, thus calling to embodied practices and 
bodies/objects in motion.

Gina van der Ploeg (b. 1994) is a sculptor and textile artist from Cape Town. In 2017 she graduated from Michaelis 
Fine Art School, winning an award for her body of work “wear | we’re”. She has participated in several group shows 
and art fairs while completing a post graduate degree in Religious Studies at the University of Cape Town. Her studies 
into how the
materiality of religious objects shapes ideas of the sacred and of human beings informs how she engages with her 
own chosen materials. She received a bursary from UCT to travel to Japan in 2019 where she worked with weaver, 
Toyomi Harada, and completed an apprentice programme with weaver and indigo dyer, Bryan Whitehead.

In 2021, she was shortlisted for the SASOL New Signatures Award and, in 2022, attended the Tankwa Artscape 
Residency at Stonehenge Reserve in the Karoo (South Africa) as well as OPEN FIELDS residency through the Institute 
for Public Art Styria in Austria. She exhibited at in WORK IN PROGRESS at Berman Contemporary and then at 
Contemporary Istanbul in Turkey. 

Gina is represented by Berman Contemporary.

Instagram @ginavdploeg_art

Website: https://ginavanderploeg.com/
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Gina van der Ploeg

Hyacinth Hunch 3: Marigold, 2022

Handmade hyacinth paper and hand dyed cotton with Marigold on BFK Reeves

84 x 64 x 5 cm

Framed size: 93.5 x 74.5 x 5.5cm

Framed in a white wooden frame with AR anti-reflective glass 

WORK IN PROGRESS | 2022

The processes of creating fibers, pulping plants, and weaving on a loom all leave trails in the form of floating 
threads and fluff and plant inks on cloth. Work in Progress brings these processes and trails together as that 
which creates continually changing objects, acknowledging a circular method of making. In 2021, I created a 
large hunching sculpture from layers of hyacinth paper. This paper sculpture has now found its final form in 
several chine collé landscapes stitched into with hand-dyed cotton and has been worked into several of the woven 
pieces. 

While creating both the paper and woven works, I focused on expanding my own ideas of the limits or 
“utterances” of the materials. I have made many tools with a specific outcome in mind for processing fibers into 
paper, thread, or fabric. What if I use these tools differently? Or think about the “by-products”, loose threads, 
and outlines/set of a tool differently? These explorations allowed me to push the technical limits of my backstrap 
loom, weave paper into cloth, and disrupt fabric edges to form works that create materials and techniques I have 
used as mysterious and somewhat curious as works that progress and search. 
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Gina van der Ploeg

Hyacinth Hunch 1: Avocado pip, 2022

Handmade hyacinth paper and hand dyed cotton with avocado pip on BFK Reeves

84 x 64 x 5 cm

Framed size: 93.5 x 74.5 x 5.5cm

Framed in a white wooden frame with AR anti-reflective glass 
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Gina van der Ploeg

Hyacinth Hunch 2: Indigo and Marigold, 2022

Handmade hyacinth paper and hand dyed cotton with Indigo and Marigold on BFK Reeves

84 x 64 x 5 cm

Framed size: 93.5 x 74.5 x 5.5cm

Framed in a white wooden frame with AR anti-reflective glass 

WORKS ON PAPER | BERMAN CONTEMPORARY | EXHIBITION CATALOGUE | 2022 
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As single beings, we are microcosms within the macrocosm  of community, but we create stronger bonds, and become 

more than just ourselves, when we form connections. We connect via cell phones and the Internet, gaining access to 

other individuals, companies and organisations. We join, we link, and we visit. We communicate with each other from 

the extreme ends of the globe in an instant. All these connections are made possible because of the conductive ability 

of copper. How we as humans use copper as a resource today will affect generations to come – there is only a finite 

supply of copper left on earth.

My choice to use recycled material is a conscious one, given my deep concerns about the damage that has been 

inflicted on our environment and that we as humans are possibly becoming less connected with nature. My work 

investigates the way that global demand for copper has had micro and macro implications for South Africans, as well as 

for the greater global community.

Ingrid Bolton was born in Johannesburg South Africa in 1963. She now resides and works in Cape Town. Bolton’s 
area of interest is taking pressing global issues and bringing them into the public space for discussion. With her 
medical technology background in microbiology, her interest fuels the need to make the microscopic world visible. A 
few years spent running an organic farm with her family leads the natural focus of her attention to be on the changes 
in climate conditions.

Recently she has exhibited work that looks at the role of microscopic phytoplankton in the oceans, cable theft, and 
oceanic acidification – all major global problems. She won the Sasol New Signatures competition in 2012, and her 
works are included in the Sasol Corporate Art Collection, Pretoria Art Museum and the Kilbourne collections. She has 
had solo shows at the Pretoria Art Museum, Sasol Art Museum and at Iziko South African Museum. She completed her 
Masters degree at The Michaelis School of Fine Art in 2016, after finishing the BVA degree through Unisa, where she 
was a contract lecturer.

More recently, in 2018, Ingrid’s solo-show Re-Connect was held at Berman Contemporary followed by various group 
shows which include: Voices from the Earth in 2019 and Learning to Breathe Differently in 2020. Ingrid Bolton’s most 
recent solo-show LINE(S) OF EVIDENCE opened at Berman Contemporary in May 2021. In 2022, WORKS ON PAPER, 
and THE ANNUAL WINTER SHOW at Berman Contemporary as well as Contemporary Istanbul in Turkey. 

She is represented by Berman Contemporary, Johannesburg, South Africa.

Instagram @ingridboltonart

Website ingridbolton.co.za 

ARTIST STATEMENT AND BIOGRAPHY 
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Ingrid Bolton

Eskom, 2018
Various metal cables framed  in a metal box

20 x 20cm (Various extensions)
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LINE(S) OF EVIDENCE | 2021

The evidence presented here for this exhibition is my evidence of exploration, in this case of materials or 
compounds. Copper, magnetite, vermiculite, coal, calcium carbonate and porcelain intersect through my work 
and have been used separately in the past but here they come together, finding a place alongside each other. 
This line is a line where I, as a human, interact with nature. Where I make connections between compounds 
and how I intersect with nature. 

My work with copper prompted me to visit to the Copper Mine in Phalaborwa, I discovered that there are by-
products that come out of the earth with copper. Vermiculite and magnetite are two of these by-products. I 
chose to work with them because of the magnetic quality of magnetite and the transparency of vermiculite. I 
found in the uses for Magnetite that is used to ‘wash’ coal, collecting the dust as it does. Because of its 
magnetic nature it is collected with magnets to be reused again and again. Magnetite is also used to colour 
porcelain and paint. Finding these connections to the materials of coal and porcelain brought me full circle to 
the two materials that I have used predominantly in the past. The translucency of the vermiculite reveals what 
is beneath in some of the works as it does in the earth, layered amongst the copper and the magnetite. The 
juxtaposition of these compounds also has a physical connection with each other in the ground or through 
functionality, and are the evidence of my connection to all of them. Represented from the earth to the gallery 
space.

I have come to realise, we as humans are integrally connected to the earth, by weaving, printing, layering and 
sewing I hope to visually reveal this connectivity. Through techniques like weaving and sewing I am making 
marks with copper and thread on coal-soaked fabric and paper. Marks referencing maps or paths that are made 
by humans on the earth. Marks that would be used on a map like slime dams, mining pits and mine dumps. 
The stitching is on one layer of fabric, revealing the residue of the connecting stitch behind the fabric as a tone 
of a mark made with pencil or charcoal would do. On the copper woven pieces, the threads are linked through 
each other to come together to create the artwork, intertwined and locking together. The intersection of these 
compounds, alongside each other, overlaid, joined in conjunction and sometimes individually, come together to 
confer with each other. 

The line in this body of work originates from the word ecoline. When I first came across the word ecocline, I 
misread it as ecoline. I chose to retain this word as my artwork has consistently explored and played with the 
physical and metaphorical notions of a line. Initially I worked with the word ecocline as a reference to a 
boundary where two natural habitats overlapped. The crossover of the two areas, is more diverse as both 
individual areas intersect on the fringes. This physical area was the space between the ocean and the 
atmosphere, or the ocean and the coastline. More specifically to the absorption by the ocean of carbon dioxide 
emissions, caused by humans.

I play with the notion of a line in relation to my ecoline, one that explores areas of mapping, contours and 
boundary lines. Lines of demarcation, separation and limitation. Smaller artworks come together to form a 
whole, placed along a line. Visually revealing the evidence of materials that I work with together showing how, 
I, and we as humans, are integrally connected to nature. Not able to separate.

Ingrid Bolton

Extraction Lines IV, 2021

Coal dust, calcium carbonate and porcelain on cotton paper

21 x 21cm

Framed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with Anti-Reflective Glass
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Ingrid Bolton

Extraction Lines I, 2021 

Coal dust, calcium carbonate and porcelain on cotton  paper

15 x 21 cmFramed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with Anti-Reflective Glass

Ingrid Bolton

Extraction Lines II, 2021 

Coal dust, calcium carbonate and porcelain on cotton  paper

15 x 21 cm

Framed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with Anti-Reflective Glass
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Ingrid Bolton

Residual Lines V, 2021

Porcelain and oil ink on cotton paper

25 x 25cm

Framed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with Anti-Reflective Glass
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Ingrid Bolton

Traced Lines II, 2021

Embossing and porcelain on cotton  paper  

25 x 28 cm

Framed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with Anti-Reflective Glass
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Ingrid Bolton

Traced Lines III, 2021  

Embossing and porcelain on cotton  paper

17 x 58 cmFramed size: 38.5 x 32.5 x 3.5cm

Framed in a White Wooden Frame with Anti-Reflective Glass
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Ingrid Bolton

Outlines V, VI, VII, 2021

Monotype Print with Coal dust and ink on cotton paper

67 x 45cm

Framed size: 76 x 71 x 3.5cm

Framed in a White Wooden Frame with Anti-Reflective Glass
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Sculptor, Stefan Blom, has his own visual language  which he keeps tight-fisted and close to his chest, as 
impenetrable as the sealed off hideaway in between the bedroom cupboard and the roof of his childhood home. He 
explains that it was here where he “cut a little lid in such a way that when you opened it, you could not see it” that 
he could express himself to himself alone. Blom is dyslexic, and the effects of dyslexia may have marked his 
psyche like the secret pictogram language tattooed on his forearm and run under the skin of his figure sculptures. 
At 8 years old he started drawing little symbols that described events “just to remind myself – because there was 
nowhere else I could tell a story”.

The dyslexia may have prevented Blom from using words to write his story, but he later started combining the 
symbols, which reminded him of creating things, or emotions, he was able to record his story with drawings. Blom 
has always drawn and painted, and first started sculpting by carving woody roots of plants that grew in the veldt 
near his parent’s home into small figures and lizards.

Stefan Blom (1963) is a South African sculptor and printmaker, who resides in Cape Town. Blom studied graphic 
design at the Witwatersrand Technikon in Johannesburg and began his career in advertising. Over the years he 
gained knowledge and insights from artists around him, which formed an instinctual urge to peruse his passion in 
contemporary art.  His works often include embossing, etching and sculptural construction, which express various 
forms of storytelling in a subtle and ambiguous way, often relating to suffering in a disquieting manner. 

Stefan Blom had his first solo exhibition in 1995 at the Karen Mc Kerron Gallery in Johannesburg. Thereafter Blom
was nominated for the FNB Vita Art Now Awards in 1996 which ultimately lead to his exposure mostly in European 
and American galleries and Museums. Stefan has been part of several Solo Exhibitions, which include - In your 
Face, which was held at Galerie Frank Hänel in Germany in 2001 and then in 2003 opened with Dressed for your 
Love at the Galerie Frank Hänel in Germany and the Hänel gallery in Cape Town. In 2014, Blom exhibited an 
installation at the AVA gallery titled “sweetie” and the following year had a presented DShK at Gallery Commune.1 
in Cape Town. In 2017, Stefan Blom won the Tollman Bouchard Finlayson Art Award, later following his Solo Show 
“a life story” held at Berman Contemporary.

In January 2016, Blom was honoured to have one of the sculptures from the “DShK” series, “Brynhildr” acquired as 
part of the permanent collection of the Zeitz Museum of Contemporary Art Africa (MOCAA) in Cape Town. In 2017, 
The Constitutional Court Art Collection was gifted and loaned two sculptures from the “DShK” series. Blom has 
taken part in various group exhibitions at Berman Contemporary, which include: #30days Exhibition in 2019; 
Learning to Breathe Differently in 2020, the ANNUAL SUMMER SHOW and ANNUAL WINTER SHOW in 2021. In 
2022, he showcased in WORKS ON PAPER and THE ANNUAL WINTER SHOW at Berman Contemporary as well as 
Contemporary Istanbul in Turkey. 

Instagram @stefan_blom123

Website stefanblom.co.za

ARTIST STATEMENT AND BIOGRAPHY
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In June 2017, Stefan Blom won the Tollman Bouchard Finlayson Art Award for ‘into the light fantastic’, part of a 
bigger body of work titled “A Life Story”.

Stefan Blom is primarily a sculptor. He was introduced to the medium as a child, whittling the dry roots from a field 
close to home into fantastical creatures. Today, his signature pieces are life-sized polychrome, fibreglass sculptures. 
Blom explores the symbiotic nature of victim and perpetrator particularly expressed through the female form in 
bondage to oppressive forces.

Although secondary to his signature sculptures, Blom’s private pictographic language is always found inked, like the 
tattoo on his arm, onto a section of his sculpture’s skin. However, his etched tondo, “Into the Light Fantastic”, 
represents a shift in focus. As the title suggests, his pictographs move from a quiet, supportive role into primary 
focus. The prelude to the tondo are 11 square, etched plates titled, “A Life Story”, one of which is owned by the 
Zeitz MOCAA. Blom explores the seminal incidents of his life in this series. The shift from “A Life Story” to “Into the 
Light Fantastic” is the celebration of the positive incidents in his life, as if Blom has finally been able to put to rest 
the sustained traumas which have haunted him.

Blom is not alone in creating his own language. The late Cote Ivorian Frédéric Bruly Bouabré, also known as Cheik 
Nadroor, ‘he who does not forget’, created a 448-character alphabet of monosyllabic pictograms to represent 
phonetic syllables for the purpose of transcribing the phonetic and oral traditions of his people, the Bété. 

Closer to home isIsibheqe (isiZulu for beaded Zulu love letters) Sohlamvu, also known as Ditematsa Dinokoa, have 
been developed to serve as a new visual writing system which aims to represent the full phonological range of the 
Southern African Bantu languages. Made up of triangles, the units are based on the symbolic design traditions of 
southern Africa found in Sesotho mural art or Zulu beadwork. They are considered to be similar to the “Adinkra
symbols of west Africa that have informed the development of ancient African writing like Egypt’s hieroglyphs, or 
Nigeria’s nsibidi”.

While these languages are available to the public, Blom’s is hermetically sealed; known only to him. It is a language 
forged from the frustration of being dyslexic, created to enable him to express and record significant life events. 
Blom is tight-fisted about his pictographic language, keeping it concealed in a hideaway between the bedroom 
cupboard and roof of his childhood home. He explains that he “cut a little lid in such a way that when you opened it 
you could not see it”. There he could be without any disturbances, free to express himself to himself alone.

Viewers may not be able to decipher the pictographs in “Into the Light Fantastic”, but it is readable as a dynamic, 
visual score spiralling out from the centre – from left to right. The spiral has traditionally represented the feminine 
or goddess energy. It suggests a significant shift from the oppressed feminine of Blom’s previous sculptures into an 
embodiment of the liberated, feminine divine. 

A LIFE STORY | 2017 - 2019
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In June 2017, Stefan Blom won the Tollman Bouchard Finlayson Art Award for ‘into the light fantastic’, part of a 
bigger body of work titled “A Life Story”.

Stefan Blom is primarily a sculptor. He was introduced to the medium as a child, whittling the dry roots from a field 
close to home into fantastical creatures. Today, his signature pieces are life-sized polychrome, fibreglass sculptures. 
Blom explores the symbiotic nature of victim and perpetrator particularly expressed through the female form in 
bondage to oppressive forces.

Although secondary to his signature sculptures, Blom’s private pictographic language is always found inked, like the 
tattoo on his arm, onto a section of his sculpture’s skin. However, his etched tondo, “Into the Light Fantastic”, 
represents a shift in focus. As the title suggests, his pictographs move from a quiet, supportive role into primary 
focus. The prelude to the tondo are 11 square, etched plates titled, “A Life Story”, one of which is owned by the 
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Blom is not alone in creating his own language. The late Cote Ivorian Frédéric Bruly Bouabré, also known as Cheik 
Nadroor, ‘he who does not forget’, created a 448-character alphabet of monosyllabic pictograms to represent 
phonetic syllables for the purpose of transcribing the phonetic and oral traditions of his people, the Bété. 

Closer to home isIsibheqe (isiZulu for beaded Zulu love letters) Sohlamvu, also known as Ditematsa Dinokoa, have 
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Nigeria’s nsibidi”.

While these languages are available to the public, Blom’s is hermetically sealed; known only to him. It is a language 
forged from the frustration of being dyslexic, created to enable him to express and record significant life events. 
Blom is tight-fisted about his pictographic language, keeping it concealed in a hideaway between the bedroom 
cupboard and roof of his childhood home. He explains that he “cut a little lid in such a way that when you opened it 
you could not see it”. There he could be without any disturbances, free to express himself to himself alone.

Viewers may not be able to decipher the pictographs in “Into the Light Fantastic”, but it is readable as a dynamic, 
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or goddess energy. It suggests a significant shift from the oppressed feminine of Blom’s previous sculptures into an 
embodiment of the liberated, feminine divine. 

A LIFE STORY | 2017 - 2019
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Stefan Blom

A life story, 2019
Print on 285gsm FabrianoRosapina
48 x 49cm
Framed size 63 x 63 x 3.5cm 

Framed in a Black Aluminum Frame with Anti-Reflective Glass
Edition of 9 + 2 AP
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Stefan Blom

Into the light fantastic, 2019

Embossed on 285gsm fabriano rosaspinapaper  

64 x 64cm

Framed size 78 x 78 x 3.5cm 

Framed in a White Wooden Frame with Anti-Reflective Glass

Edition of 9 + 2 AP
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UNTITLED | 2017

In his Untitled Series we see the coming together of Stefan Blom’s private pictographic language and the 
characters of the DShK sculptures. Each of the prints features the language with some pictograms standing 
boldly against a background blanketed with smaller pictograms. These pictograms are described by the artist as 
serving to record seminal moments in his life. This, in combination with the titles, named after the characters of 
the DShK series, might point to his personal connections with the characters and their place in his own 
experiences. This is something we couldn’t know without asking the artist who tends to shy away from 
explaining his work, often choosing to keep his private experiences private all they while allowing us to view 
them in his art. His language and its feature in his work plays on an interesting dichotomy between privacy and 
the publicity of sharing oneself through one’s art. 

Stefan Blom

Etchings printed onto Fabriano Rosapina

20 x 15 cm

Framed size: 47.1 x 41 x 3.5cm

Framed in a Black Wooden Frame 

Edition of 2 + 1 AP
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Stefan Blom
Berretta, 2017  
Etching printed onto Fabriano Rosapina
20 x 15 cm
Framed: 47.1 x 41 x 3.5 cm
Framed in a black wooden frame with AR Anti-Reflective Glass
Edition AP (Artist Proof)

Stefan Blom
Berretta, 2017  
Etching printed onto Fabriano Rosapina
20 x 15 cm
Framed: 47.1 x 41 x 3.5 cm
Framed in a black wooden frame with AR Anti-Reflective Glass
Edition AP (Artist Proof)

Stefan Blom
Berretta, 2017  
Etching printed onto Fabriano Rosapina
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The work that I have been producing for the past few years is very much tied to my identity and my 
experimentation of techniques to represent it. When I was younger, I have been diagnosed with type 2 Bipolar 
Disorder. Although my diagnosis gave me a slew of challenges, I gained a new sense of perspective. Particularly 
on what duality really means to me, and how its tension or juxtaposition form part of who I am now.

Tré Mkhabela (b.1999) is a mixed media artist who was born in Johannesburg. In 2019, he completed the 
Cambridge International General Certificate of Secondary Education (IGCSE) in Art and Design, resulting in best 
academic results in the world. In 2020, Tré was selected as one of the top 10 finalists for UJ Art Gallery Moving 
Cube launched with Willem Boshoff's Blind Alphabet, the project was first online, and is now showing at the UJ 
Art Gallery in real space and time during 2021.  

Tré is currently studying a BA in Film and Television at the University of the Witwatersrand, Johannesburg whilst 
practicing scriptwriting, drawing, painting, photography, and printing. His work is tied to his identity, which is 
linked to his type 2 Bipolar Disorder which is represented in a variety of techniques and experimentation. 

He participated in THE LIMINAL SPACE and DO YOU SEE WHAT I SEE, at Berman Contemporary in 2021. in 2022, 
he showcased in BREAKING THE MOULD and at Contemporary Istanbul in Turkey. 

Instagram @happier.naked

ARTIST STATEMENT AND BIOGRAPHY 
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Chrisel Attewell

Desiccation, 2019

Oil and Marble dust on canvas

126 x 190cm 

THE ANNUAL SUMMER SHOW | BERMAN CONTEMPORARY | EXHIBITION CATALOGUE | 2021 

WORKS ON PAPER | BERMAN CONTEMPORARY | EXHIBITION CATALOGUE | 2022 

BERMAN CONTEMPORARY | AVAILABLE WORKS | GINA VAN DER PLOEG | 2022

BERMAN CONTEMPORARY | CONTEMPORARY ISTANBUL | ART FAIR CATALOGUE | 2022



The artworks displayed are photographs inspired by motion, juxtaposed with my own feeling of stagnation. 
Reaching a liminal phase in my life, moving from adolescence to adulthood, the internal feeling of moving on 
became more and more apparent. Not being able to move on due to a number of responsibilities still left for 
me, the hope of journeying on became frustration because of my inability to do so, leaving me at a place of 
stagnation. Having the feeling of moving around in the same position led me to question my own identity. The 
clear image I had of myself was blurred by self-doubt and uncertainty. 

As a gift, I was given a flower which I watched bloom and then later decay. Using this as an opportunity to 
create work, I applied the same feeling of motion and stagnation to the roots of the plant and later applying 
the same method to other discarded objects I found on the ground. By overlaying the images on top of one 
another, the blurred effect obscured the objects in a way that disassociated them from what they originally 
were. The method of moving a stationary object led me to see myself in a way I wasn’t aware of before. A 
nebulous version of myself.

I WAS GIVEN A FLOWER | 2020

Tré Mkhabela
Mixed Amaryllis Triptych, 2021
Sticky tape transfer on graphite on Fabriano cotton paper
42 x 88 cm
Framed size: 58 x 107 x 3.5cm
Framed in a Black Wooden Frame with Anti-Reflective Glass
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Tré Mkhabela

Finding the Rhythm, 2020

Photographic transfer, pencil and gesso on paper 

35.5 x 49cm
Framed: 51 x 64 x 3.5cm

Framed in a Black Wooden Frame with Anti-Reflective Glass
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Tré Mkhabela

Sticky Roots, 2021

Photographic transfer, pencil and gesso on paper 

42 x 37,5cm 

Framed size: 58.5 x 52.5 x 3.5

Framed in a Black Wooden Frame with Anti-Reflective Glass
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Tré Mkhabela

Where have you been all night?, 2021 

Sticky tape transfer on graphite, Fabriano cotton  paper 

42 x 29 cm

Framed: 57.5 x 44.5 x 3 cm

Framed in a black wooden frame with AR Anti-Reflective Glass
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Berman Contemporary is rooted in the growing understanding of the 
cultural richness and diversity of South African contemporary art. 
The gallery’s collection centres on a vibrant group of artists living
and working in South Africa.

Through studio visits, the gallery establishes connections to artists 
from all walks of life whose unique artistic processes celebrate their 
historical and cultural heritage and give voice to their complex 
societal realities, evoking an active and interpretative experience for
the viewer.

Berman Contemporary was established to promote the work created
by these local artists. The gallery further aims to establish a
synergistic network between South African artists and their global
contemporaries, many of whom evidently want to engage with the 
current South African art scene – not only as observers, but as
active analysts, experimenters and contributors within this context
and with this specific audience in mind.

Website bermancontemporary.com

Instagram @bermancontemporary

GALLERY POSITIONING STATEMENT
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