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For Berman Contemporary, it’s important to keep an eye out for artists with emerging practices –

it’s incredible how many talented visual artists, born and living in South Africa, we come across

during our visits to studios, exhibitions and graduation shows. ‘Making it’ in the world of art is a

matter of hard work, but there are also factors like luck, timing and exposure atplay.

We are proud to say that, in 2020, Berman Contemporary has launched The New Vanguard, a

platform for artists with emerging practices, whom we believe could do with a little support. We

create possibilities for these artists to showcase their work in a professional gallery and during

curated group exhibitions and art fairs. We support them in applying for competitions and residency

programmes, and in developing an artist portfolio which will help them to capitalise on their talents.

The eight visual artists currently participating in The New Vanguard are: Amogelang Maepa, Odette

Graskie, Natalie de Morney, Nomfundo Mkhize,, Grace Mokalapa, Mbali Mthethwa and Gina van der

Ploeg. As always, many of these artists honed their skills at an academy, but a fair number of The

New Vanguard will be self-taught artists. From our perspective, each and every one of them deserves

the exposure. This might be the first time you hear of them, but it won’t be the last.

Of course, there is an element of self-interest for the gallery in creating The New Vanguard; we are

sitting front- row when it comes to the development and uncovering of new artist practices. We

are also hoping that some of these artists will continue developing until they can be fully

represented by Berman Contemporary.

We take a loose approach to defining what an ‘emerging’ practise is. Broadly speaking, these artists

are in the first 10 years of their career, but – above all – we are looking for artists who have a

singular voice, artists who have something to say about the world we live in, or how it is represented

by the medium they work in. It is not easy to stand out in today’s image-saturated reality, so they

must have an original voice to cut through all that visual noise. We are open to new talents who are

interested in developing themselves in the area of Contemporary South African Art and being actively

involved in their own professional development.

The artists are working in a large variety of media such as photography, ceramics, textiles, painting

and found objects. In preparation for their first group exhibition, opening in August, they will have

the opportunity to interact with each other and/or be involved in the curation of the exhibition.
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NOMFUNDO MKHIZE

Nomfundo Ndondo Mkhize was born in Newcastle, South Africa in the year  
1996. After completion of her studies at the Durban University of Technology in  
2017, Mkhize now holds a National Diploma in Fine Arts, where she majored in  
Art History, Drawing, Sculpture, Painting, Communication and Management  
Studies. In 2017, Mkhize was selected as one of the top 100 finalists for the  
Sasol New Signature Art Competition. Mkhize is now a Johannesburg based  
artist, who is currently focusing on a variety of mediums that focus on her  
heritage. Her work has an earth-toned aesthetic and is culturally focused, which  
is heavily influenced by her isiZulu background and oral traditions.

Instagram @ndomkhize
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The conflict for me surrounding the making of this  

work is rather personal and internal. Hlala Nge  

Ntombi series explores themes of African storytelling  

and idiomatic speech. It also attempts to interrogate  

and unpack the legacy of gender roles and  

stereotypes in the Zulu Diaspora.

In isiZulu, “hlala nge ntombi” is a direct command to  

young girls, meaning to “sit like a lady,” so as to  

appear respectable and to suit the male gaze. What if  

I do not want to sit like a lady? What if I choose to  

just meander in my body and let it do what it wishes?

In this day and age, this command still applies as it  

did for my great-grandmothers. I find it strange and  

intriguing because essentially I am also expected to  

follow the same notion.

Deciding to use photography to convey my conflicts,  

the entire production of the work becomes a visual  

celebration of the multilayered concept of being a  

Zulu girl in modern-day South Africa.

ARTIST STATEMENT
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Group Exhibitions

2020

2017

2017

2017

2015

Art Fairs

2020

Awards

2017

2017

2017

Experience

2020

2019

2017

Education

2017

ARTIST RESUME

LABYRINTHINE, curator Els van Mourik, Berman Contemporary, Johannesburg  

Sasol New Signatures Art Competition, Johannesburg

DUT Fine Art Graduate Exhibition  

Within & Out

The Stuff That Dreams Are Made Of

Turbine Art Fair, Berman Contemporary, Johannesburg

Sasol New Signatures Art Finalist

Top 6 in Durban for Sasol new Signatures

Co-curated Asiphaphame Exhibition at BAT centre

Standard Bank Art Gallery – Gallery Assistant, Johannesburg  

African Art Centre – Art Intern

BAT Centre – Art Intern

Durban University of Technology, Durban
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The Story of Isicholo.

The Hlala Nge Ntombi series explores themes of African storytelling and idiomatic speech. It  

attempts to interrogate and unpack the legacy of gender roles and stereotypes in the Zulu Diaspora  

and to animate the culture of storytelling though the generations of Zulu women. In the  

photographic series “Hlala Nge Ntombi”, one will notice the exaggerated size of the isicholo – a Zulu  

hat which is worn to establish a women’s coming of age. I aim to draw the viewers’ attention to the  

role that women play in general in a household, as a wife, a sister, a daughter and as a mother and  

how it can become a burden that weighs down a woman.

For me, storytelling is in the centre of my culture in which I grew up. It is the means by which  

culture is passed down, how customs are shared and how conventions become endemic to a  

gathering. At a young age I was exposed to the cultural significance of storytelling. While growing  

up under the supervision of my grandmother I learnt the importance of oral tradition, as my  

grandmother would religiously tell us bedtime stories, often folklore. The act of storytelling, struck a  

chord within me, allowing me to see the importance of oral traditions. The stories provided us with a  

grounding in our everyday lives and providing us with the means to pass down the mutual  

knowledge from generation to generation.

The Hlala Nge Ntombi series focus on the isicholo (Zulu hat), which is the symbol of a woman's  

marriage and coming of age. The Zulu Headdress, with its flaring disk-like shape was traditionally  

constructed with one’s own hair, but later saw some modifications, making the isicholo removable.  

The reddish hue—associated with beauty and femininity—is the result of the application of a red  

ocher and fat mixture colorant. This cone-shaped hairstyle indicated the weaver’s maturity and  

marital status. Marriage and its affirmation of maturity is one of five key rites of passage in the life  

of a Zulu woman alongside: birth, naming, death/burial and ukubuyisa, “bringing home of the

spirit”.

I have tried to keep my work relevant and deeply rooted to the Zulu culture and respecting each  

component of its ineffable aesthetics. I deeply explore the concept of making my own props as  

symbols in the series, to pay homage to the archaic ways to producing Zulu hats.

The subject of this body of work is a woman, it is to draw emphasis on the notion that a woman is  

indeed the heart of the home and the glue that keeps the family together. Hlala Nge Ntombi  

becomes a visual celebration of blackness and women, this is signified by the exquisite textures and  

use of colour (Ibovu -Red Clay), which creates a sense of warmth. The Hlala Nge Ntombi series is  

my love letter to every woman who has ever felt the baggage of everyday life is too big to carry  

and wanting to escape from the suffering.
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Odette Graskie

Thread of Threads I, 2020
Ink on Handmade Paper (Made by the artist) with Thread  

27 x 26cm

Nomfundo Mkhize
Hlala Nge Ntombi series, 2017
Archival inkjet pigment printed on Felix Schoeller – True Fibre 200gsm  
59cm x 42cm
Framed Size: 76 x 59cm

ZAR 8900.00 Including VAT and Framing 
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History is one of the most important effects which determine the

sense of art of the communities in the periods they live in.  

Experiences, senses, felt for experiences and socio-cultural

structure of the communities play a fundamental role in the  

embodiment of the art. When all stages of history of a community  

are analyzed to the core, it is inevitable to see the effect of the  

history on art.

Nomfundo Mkhize
Hlala Nge Ntombi Series, 2017
Archival inkjet pigment printed on Felix Schoeller – True Fibre 200gsm  
59cm x 42cm
Framed Size: 76 x 59cm

ZAR 8900.00 Including VAT and Framing 
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Nomfundo Mkhize
Hlala Nge Ntombi Series, 2017
Archival inkjet pigment printed on Felix Schoeller – True Fibre 200gsm  
59cm x 42cm
Framed Size: 59 x 76cm

ZAR 8900.00 Including VAT and Framing 
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Nomfundo Mkhize  
Isicholo (Zulu hat), 2020  
Steel, hair and red clay  
Edition 1/1AP + Sculpture  
51cm x 25cm

Sold
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Berman Contemporary is rooted in the growing understanding  

of the cultural richness and diversity of South African  

contemporary art. The gallery’s collection centres on a vibrant  

group of artists living and working in South Africa.

Through studio visits, the gallery establishes connections to  

artists from all walks of life whose unique artistic processes  

celebrate their historical and cultural heritage and give voice to  

their complex societal realities, evoking an active and  

interpretative experience for the viewer.

Berman Contemporary was established to promote the work  

created by these local artists. The gallery further aims to  

establish a synergistic network between South African artists  

and their global contemporaries, many of whom evidently  

want to engage with the current South African art scene – not  

only as observers, but as active analysts, experimenters and  

contributors within this context and with this specific audience  

in mind.




