GINA VAN DER PLOEG
ARTIST PORTFOLIO

ARTIST STATEMENT AND BIOGRAPHY
My interest in the textured and the comforting has
led me to weaving and harvesting as ways to
connect with tactile materials. My works are
created through incredibly labour-intensive
processes, involving growing linen from scratch on
the pavement outside my parents’ house or
harvesting hyacinths from various waterways
around Cape Town. I also underline my making
process with the concept of “mottainai,” a
Japanese idea that translates as “what a waste!”
and results in sustainable reuse that
acknowledges the potential of the threadbare, the
stained, and the unravelling to be made into
something treasured.
The body is central in the making of my work
from the labour it performs harvesting and
growing to the way my whole body is involved in
weaving on my backstrap loom. Thus, my work
encourages an empathy and engagement in the
viewer that is experienced through how their own
bodies relate to, navigate around, and often touch
my sculptures. Taking an age-old tradition of
making clothes, vessels, and sacred objects, I
push the act of weaving beyond function, creating
forms that are both familiar and strange, thus
calling to embodied practices and bodies/objects
in motion.

Gina van der Ploeg (b. 1994) is a sculptor and
textile artist from Cape Town. In 2017 she
graduated from Michaelis Fine Art School, winning
an award for her body of work “wear | we’re”. She
has participated in several group shows and art
fairs while completing a post graduate degree in
Religious Studies at the University of Cape Town.
Her studies into how the materiality of religious
objects shapes ideas of the sacred and of human
beings informs how she engages with her own
chosen materials. She received a bursary from
UCT to travel to Japan in 2019 where she worked
with weaver, Toyomi Harada, and completed an
apprentice programme with weaver and indigo
dyer, Bryan Whitehead. In 2021, she was
shortlisted for the SASOL New Signatures Award
and, in 2022, has been accepted for the Tankwa
Artscape Residency at Stonehenge Reserve in the
Karoo (South Africa).
Gina has been part of The New Vanguard group
since 2020, a mentorship programme that
coincides with Berman Contemporary and is now
represented by the gallery.
Instagram @ginavdploeg_art
Website: https://ginavanderploeg.com/
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ARTIST RESUME
Solo Exhibition
2017
wear | we’re, Michaelis School of Fine Art, Cape Town
Group Exhibition
2021
DO YOU SEE WHAT I SEE, curated by Els van Mourik, Berman contemporary, Johannesburg
2021
Sasol New Signature exhibition, Pretoria Art Museum
2021
Sessions, 196 Victoria, curated by Dominique Edwards, Cape Town
2021
Interlude, Gallery 196 Victoria, Woodstock, Cape Town
2021
THE LIMINAL SPACE curated by Morgan Kunhardt, Berman Contemporary, Johannesburg
2020
LABYRINTHINE, curator Els van Mourik, Berman Contemporary, Johannesburg
2018
Phinda Kwakhona, Guga S’thebe, Cape Town
2018
Unstable, Stable Design Shop, Cape Town
2018
Johannesburg Design Indaba, Lisof School of Fashion Design, Johannesburg
2017
N.U.D.E. #5, GRAVITRON, Cape Town
Art Fairs
Curation
2020
2019
Retitled: Slavery and Freedom, Stellenbosch Museum, Stellenbosch
2019
Our Forefathers Built this Church. Vertel! Vertel!, Montagu Museum, Montagu
2019
Art Fairs
Publications Turbine Art Fair, Berman Contemporary, Johannesburg
2020
2018
2018 Cape Town Art Fair
2019
Residencies
2019
2022
2019
Education
2014
Competitions
2021
2021
Awards
2019
2017
Publications
2021
2021
2021
2020
2018
2018
2017
2017
Education
2018
2018

Tankwa Artscape Residency a two-week residency held in Tankwa Karoo, South Africa.
Elizabeth Clough Bursary (University of Cape Town) travelled to Japan for 3 months to
hike (1 month), learn weaving (silk, wool, cotton, linen), spinning, and indigo dyeing
with Toyomi Harada and Bryan Whitehead.
29th Ube International Sculpture Biennale, sculpture featured in group exhibition, Ube, Japan
Finalist for the SASOL New Signatures Competition, Pretoria
Inter-departmental Arnold Wynne Essay price for the best Honours project on a subject in the
field of social and/or political relations in the South African context
Simon Gerson Prize for an outstanding body of work, Michaelis School of Fine Art
Interlude Exhibition Catalogue,
https://issuu.com/sessions2021/docs/sessions-cat-draft-1_
Sasol New Signatures Catalogue, The Art of Innovation. Association of Arts Pretoria
The 10 artists participating in The Liminal Space exhibition at Berman Contemporary
test artistic limits, By Edward Tsumele, City Life Arts, August 2021
New vanguard of artists steaming ahead at RMB Turbine Art FairEdward Tsumele,
City Life Arts, August 2020
DEAD TOWN, Interview with Gina van der Ploeg, October 2018
The photographer capturing the beauty of the natural world by Marcia Elizabeth,
BUBBLEGUMCLUB,(n.d)
Michaelis Graduate Catalogue 2017, ISSUU, Gina van der Ploeg, December 2017
Wear | we’re by Gina van der Ploeg Catalogue (available on request)

Bachelor of Arts in Fine Art, Sculpture
(degree with distinction from Michaelis School of Fine Art)
Honours Degree in Religious Studies
(degree with distinction from the University of Cape Town)
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I HAVE A HUNCH | 2021
In 2020, I built a Japanese backstrap loom with my dad. We gathered scrap wood and spent three
weeks deciphering my scribbled measurements and notes, trying to recreate a loom I had fallen in love
with in Kanagawa, Japan. In learning to use my loom, adjusting tensions, solving height issues, and
weaving, I have become deeply interested in the hunched position my body assumes. I use the weight
of my body and a lever attached to my foot to separate the warp and the set is designated by the width
of my body; in this way, my whole body becomes inherently present in the making of the cloth. As I
weave, I pull threads skew, leave gaps, and press chunky weft pieces in place, pushing the forms from
flat cloth into hunched, bulbous, and leaning shapes that are more representative of my body in this
process.
This convex body shape is also present in my harvesting of hyacinths, an abundant and invasive plant
that I have explored as a weaving material in my work. Threads of sustainability and the exploring of
alternate materials come to the fore in this work. The fabric, wool, and cotton used are all “waste”
materials. Hyacinth paper is woven into some of the pieces and features as its own stack of bent,
stooped, and tilting sheets. Thus, the hyacinth paper and the rags are linked both texturally and as
they are dubbed “unuseful”, “discarded”, or “inconvenient”.
The long hyacinth paper sheets (sheaths/skins) and each woven piece is 172cm long, my height,
manipulated into expressions that my spine generates when weaving and harvesting. Here, I draw on
theories of kinaesthetic empathy in art that seek to understand how objects come to mean through the
bodies moving and surrounding them. While arranging these tactile pieces that are reminiscent of the
body in both texture and size, I speak to the body in motion, in temporary settling and resting, in
holding, in suspension, in distorting, and in constant crouching.

DO YOU SEE WHAT I SEE | INSTALLATION PHOTOGRAPH | GINA VAN DER PLOEG

BERMAN CONTEMPORARY | ARTIST PORTFOLIO | GINA VAN DER PLOEG | 2022

Harvest strain, 2021
Hemp warp, cotton waste, fabric waste
100 x 40 x 50cm
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Leg stretches, back works, 2021
Hemp warp, cotton waste, wool, mohair, fabric waste
80 x 50 x 40cm

BERMAN CONTEMPORARY | ARTIST PORTFOLIO | GINA VAN DER PLOEG | 2022

Leg stretches, back works, 2021
Hemp warp, cotton waste, wool, mohair, fabric waste
80 x 50 x 40cm
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SETTLING AND MOVING | THE WATER HYACINTH | 2021
In my search for a pliable, abundant medium that can be woven, the hyacinth presents unique
opportunities both from an ecological and a material perspective. The hyacinth is an aggressively
invasive aquatic plant originally from the Amazon which was introduced as an exotic pond plant in
South Africa in the early 1900s. It can now be found blocking almost every Cape Town waterway,
deoxygenating the water and devastating local fauna and flora.
I am interested in the somewhat grotesque bulging, pulling, squishing, knotting, and rubbery nature of
the hyacinth. In its dried, woven, and sculptural state, it retains its presence as a matting alien
organism that spreads and constricts. As the hyacinth in the river grows endlessly, so the hanging and
twisting dried hyacinth sculptures expand and hold the space in an installation reminiscent of a
hyacinth forest.
My dad and I built a loom in the first two weeks of lockdown in 2020. Continuing to be in lockdown on
and off for over a year now has resulted in a rhythm of loom work. Operating a loom that is bigger than
me feels like expanding my body further into space, taking up all the space that I have in my studio
rather than being contained and isolated.
I have focused on harvesting hyacinths in the Black River and Princess Vlei, being outdoors growing
flax on my pavement, and bringing these materials from the outside world into my studio. In some
sense, my loom and my body thus lengthen out to these locations. Rather than feeling stuck in my
home or studio, I feel like I have spent this time connecting several sites around Cape Town through
my focus on materials. This "extending" and "collecting" has grounded me, brought me sanity, and
given me purpose over the last year.

PROCESS PHOTOGRAPH OF GINA VAN DER PLOEG COLLECTING HYACINTH
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Air Bladders, 2021
Installation dried hyacinth stems
350 x 200 x 200cm
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Air Bladders, 2021
Installation dried hyacinth stems
350 x 200 x 200cm
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ROOT DRAWING SERIES | 2021

Root Drawing Series is another fragment of the hyacinth that calls to the animal, the living, and the
spreading. As I worked with the hyacinth stem, I decided to keep other parts of the plant. The roots
piled up; their tiny spindly forms pulled me in and demanded close attention for their strangeness.
Suspended in water, these roots fan out, seeking nutrients and connecting with the roots of other
hyacinths to form their impenetrable mat. Once pulled from the water, the roots clump together, their
feathery bits grabbing hold of each other, intertwining. There is a tension between the large hyacinth
stem installation and the tiny feather roots, delicately held by mull cloth, as we wonder how such
minute roots could support a hyacinth mat that spans for kilometers across rivers and dams.
These ideas of tension, tautness, movement, expanding, and transitioning are explored in each work.
Feather Root Drawing I hangs as a doorway, its dimensions familiar, creating a transitional “gateway”.
While roots usually “anchor and entrench” (Baird, 2001), hyacinth roots navigate an edge between
settling and moving. At once they establish themselves firmly, completely covering water surfaces and
remain uprooted, ready to flow downriver with the current at any moment.

Root Drawing II & III, 2021
Dried hyacinth roots, mull cloth, handmade hyacinth paper
36 x 21cm
Framed size: 41 x 26 x 5.5cm
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Root Drawing I, 2021
Dried hyacinth roots, mull cloth
205 cm x 78 cm
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WEAR | WE’RE | 2017
Wear | we’re explores a subtle relationship between comfort and discomfort. It seeks to find the
disconcerting place where the two meet and the body becomes subtly present, leaving traces, dents,
weights and fleshy reminders. This body of work explores the way in which the materiality of the work
constitutes it as immersive, perhaps inviting a more curious and ‘embodied’ experience of the different
pieces. I use Monica McTighe’s text The Poetics of Experience as a framework through which to theorise
the intersection of the body, process of making and physical artwork. My interest in exploring these
themes is the viewer’s experience and the place where the familiar might become slightly repulsive but
altogether alluring.

Pants, 2017
mutton cloth, fabric, wool, dacron, unicurl, thread
95 x 90 x 40cm
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Adipose Veil, 2017
Scrim, thread, coconut husk, raw wool, refined wool, mohair
75 x 43 x 35cm

Sleeve, 2017
Wool, dacron, scrim, thread
240 x 130 x 300cm
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Unrolled, 2017
Mutton cloth, foam chips, fabric, dacron, unicurl, wool, waste cotton
200 x 160 x 35cm
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ASAP | 2021
The Covid-19 global pandemic affects all artists in South Africa.
In 2020 Candice Berman formed the novel relief programme Artists Solidarity Assistance Project 2020
dedicated to South African visual artists. Just over a year later, the initiative is still thriving and the
proceeds from the edition sales have greatly assisted these artists with financial relief allowing them to
pay studio and other living expenses. Owing to the success of this initiative Candice has extended the
project to the ASAP 2021 with a New Collection of images. We have collaborated with 30 visual fine
artists and have put together a new selection of 30 images. The art proceeds will be split equally
between 30 artists and are paid out monthly. These are limited edition prints which commemorate the
ongoing impact of Covid-19. It is a positive contribution to supporting and standing together with our
artists during this time. Each archival inkjet image is an edition of 50, printed onto Felix Schoeller True
Fibre paper. Please support us in our solidarity initiative to raise funds for the 30 participating artists.

I am interested in the somewhat grotesque bulging, pulling, squishing, knotting, and rubbery
nature of the hyacinth. In its dried, woven, and sculptural state, it retains its presence as a matting
alien organism that spreads and constricts. Structurally, the hyacinth plant comprises leaves, long
stems which clump together where they meet the water, feather roots, and round little air bladders
that fit neatly in your palm. The descriptor and term “air bladder” links this aquatic plant with the
human body, with our organs and fleshy insides. However, where our bladders are dense and filled
with liquid, the hyacinths’ are filled with air, keeping the plant-mat afloat and balancing each stem
upright.
This print forms a visual distillation of a larger installation where, like the hyacinth in the river
grows endlessly, so the hanging and twisting dried hyacinth sculptures expand and hold the space,
reminiscent of a hyacinth forest.The sculptural installation takes the idea of the air bladder, playing
with scale, with surfaces and skins, with pockets, holes, tubes, and, particularly, with the organ,
bordering on organism.
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Berman Contemporary is rooted in the growing understanding of the
cultural richness and diversity of South African contemporary art.
The gallery’s collection centres on a vibrant group of artists living
and working in South Africa.
Through studio visits, the gallery establishes connections to artists
from all walks of life whose unique artistic processes celebrate their
historical and cultural heritage and give voice to their complex
societal realities, evoking an active and interpretative experience for
the viewer.
Berman Contemporary was established to promote the work created
by these local artists. The gallery further aims to establish a
synergistic network between South African artists and their global
contemporaries, many of whom evidently want to engage with the
current South African art scene – not only as observers, but as
active analysts, experimenters and contributors within this context
and with this specific audience in mind.

