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For Berman Contemporary, it’s important to keep an eye out for artists with emerging practices – it’s incredible how

many talented visual artists, born and living in South Africa, we come across during our visits to studios, exhibitions

and graduation shows. ‘Making it’ in the world of art is a matter of hard work, but there are also factors like luck,

timing and exposure at play.

We are proud to say that, in 2020, Berman Contemporary has launched The New Vanguard, a platform for artists

with emerging practices, whom we believe could do with a little support. We create possibilities for these artists to

showcase their work in a professional gallery and during curated group exhibitions and art fairs. We support them in

applying for competitions and residency programmes, and in developing an artist portfolio which will help them to

capitalise on their talents.

The eight visual artists currently participating in The New Vanguard are: Amogelang Maepa, Odette Graskie, Natalie

de Morney, Nomfundo Mkhize, Grace Mokalapa, Mbali Mthethwa and Gina van der Ploeg. As always, many of these

artists honed their skills at an academy, but a fair number of The New Vanguard will be self- taught artists. From our

perspective, each and every one of them deserves the exposure. This might be the first time you hear of them, but it

won’t be the last.

Of course, there is an element of self-interest for the gallery in creating The New Vanguard; we are sitting front-

row when it comes to the development and uncovering of new artist practices. We are also hoping that some of

these artists will continue developing until they can be fully represented by Berman Contemporary.

We take a loose approach to defining what an ‘emerging’ practise is. Broadly speaking, these artists are in the first

10 years of their career, but – above all – we are looking for artists who have a singular voice, artists who have

something to say about the world we live in, or how it is represented by the medium they work in. It is not easy to

stand out in today’s image-saturated reality, so they must have an original voice to cut through all that visual noise.

We are open to new talents who are interested in developing themselves in the area of Contemporary South African

Art and being actively involved in their own professional development.

The artists are working in a large variety of media such as photography, ceramics, textiles, painting and found

objects. In preparation for their first group exhibition, opening in August, they will have the opportunity to interact

with each other and/or be involved in the curation of the exhibition.

THE NEW VANGUARD

NEW DISCOVERIES |  NEW WORK
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AMOGELANG MAEPA

Amogelang Maepa was born in 1995 April 30th in Mabopane (Gauteng), she  
first studied art in 2009 at Die Hoerskool Langenhoven, she matriculated in 2013  
and furthered her studies in the arts at Tshwane University of Technology in  
2014. Amogelang majored in Ceramics and Printmaking during her studies at  
Tshwane University of Technology and graduated in the year 2017 with a national  
diploma certificate.

Instagram @amo_ceramocs

BERMAN CONTEMPORARY | THE NEW VANGUARD | ARTIST PORTFOLIO | AMOGELANG MAPEA | 2020



You whom I have never met, never seen – I may not understand the distance between the  
melting ice cream and the sun, but I do understand the peculiar magic of words. I do not know  
if words are enough to put the flood of blood to my head at a comma-stop. I have difficulty  
choosing between thinking and writing, or choosing between using words or spit.

But I cannot let you win  
But I cannot hold onto you  
And I cannot keep you out
Everything is moving too fast  
Too many things to think about
When everyone is gone, I am a strange place for snow

If I ever see you, I am going to run my clay-eaten hands through your hair. I have wondered  
ifyour words can cross my ocean; I will stumble through your full stops and exclamation marks  
before I would read your words. Without my clothes I am a crayon-scribble line-haze and you  
are new… then I shall suffocate you with small catastrophes, punctuation marks and my  
claustrophobic skin. I swear I do not mind spinning head, making you mud pies for your  
forgotten birthday; you must hold me less tightly, without letting me go.

Gas tank marked full, gas mask on  
I am trying to outrun myself!
Yet, I find myself waiting in bed for me  
Maybe if I named and claimed myself
I won't hurt that much
But this heat makes my self panic sticky  
I will wait for winter, to do the heroic...

You will start to think I am boring, any second from now. How could anything happen to you?  
when you sustain this passive statement while my bones are drenched in bleach and lemon  
cheesecake, maybe if I changed the blood detergent I won't look so muddy, but I must lead  
you to the ocean and point to no end, lying about which direction you must take... THE OCEAN  
HAS NO ROADS.

As I walk through the sunflower fields to make my guilt feel better, I remember that you are  
only
part of a life I will never smell again and I am not a logical person.  
Do you know how it feels to be hungry?
Yes, it feels as though your organs have turned into  
"cannibals", and they are about to hunt each other  
and you keep thinking about a cooling dive in a  
swamp full of battery and stomach acid.
Do you know what it feels like to be in love?  
Yes, it feels as though you picked up a roadkilled  
dog and turned it into a pet and "Simply Red" is  
always playing in the background, just to give  
you a headache.

ARTIST STATEMENT
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Group Exhibitions

2020

2019

2019

2018

2018

2017

Art Fairs

2020

2019

Publications

2019

2019

Education

2014

ARTIST RESUME

LABYRINTHINE, curator Els van Mourik, Berman Contemporary, Johannesburg  

#ARTladies, curator Els van Mourik, Berman Contemporary, Johannesburg  

Cape Town Fringe, Prowse School of Art, Cape Town

Joburg Fringe, Art Room gallery, Johannesburg

Interpreting the Intangible, curator Mbali Tshabalala, Project Space, Johannesburg  

Numbers, curator Keneilwe Mokoena, Hazard gallery, Johannesburg

Turbine Art Fair, Berman Contemporary, Johannesburg

Turbine Art Fair, RMB Talent Unlocked programme, curator Fulufelo Mobadi, Johannesburg

Between 10and5, Amogelang Maepa, A3E Artist Profile, September 2019

Assemblage, Amogelang Maepa, Meet the Artist, 

https://www.youtube.com/watch?v=7UMRli8x- fI,July 2019

National Diploma, Fine and Applied Arts, Tshwane University of Technology, Pretoria
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Dear Amo,

I have been thinking a lot about the Maniac and the Monk.

How they can coexist and why they need each other. I started
to think about the decision the Monk made for them. The decision  
to let the Flower know "why they couldn't do this anymore".

The Monk made the best decision for both of them, he knew collaboration  
would end in a 50/50 spilt and indecision would lead to a continued march on  
the same path. The Monk knew the Maniac loved the Flower and he loved

her too.

I mean how could he not, she re-taught them how to choose enlightenment over  
conformity, how to be at peace and alone. He appreciated that.
The collaboration could not work any further and he knew the Maniac would  
seek proximity to the Flower and he would lead them back to the same position.

The Monk would have to evaluate the initial decision to pick the Flower and burn it.  
That decision was made with clarity. Clarity is what the Monk has always been good at.

The Monk knew what he had to do now. The Maniac must die and the Flower  
keeps him alive, so he will pick the Flower, kill the Maniac and bury them together  
with a simple note:

I love you and stay away from me

To our forest fire  
Forrest

Amogelang Maepa
Manic and the Monk, 2019  
Ceramic
35.5 x 40cm | 31.5 x 35.5cm | 37.5 x 52cm

R 23,000.00 Including VAT
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All I want is for you to know me  

for me to stab you continuously so  

you can be the perfect listener.

I am wondering if you feel like I do  

this unbearable urge to only use your

body for the wrong things. All this drains the colour  

out of my spine

I want more! But I scold myself; I want more so I  

laugh at myself

I stand up and walk out of my own monologue

I laugh and scold myself, forcing myself to take a  

bath

I scratch myself, now I am bleeding.

Amogelang Maepa  

All I want, 2019  

Ceramic
31 x 37cm

SOLD
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Blue Blues

I am a child compared to you  

because the colour of my womb

is turned inside out, cleaning the  

windshield of your car. .

You are an erotic Narnia experience.  

The watery sound is bursting through

I have opened the door! The big blue voice  

is coming through the door,

I am quickly shutting my eyes.

I am a child compare to you

Amogelang Maepa  
Blue Blues, 2019  
Ceramic
33 x 47cm

SOLD
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I do not want to talk about  

the moronic things I feel for

you in this romantic adventure,  

I am already sick.

I live by impulse, by emotion, by yellow heat.  

I wish I had no mind

I want to be able to live with myself  

in utter madness.

I am reminded that this is a form of  

brain damage

Amogelang Maepa
I do not want to, 2019  
Ceramic
37 x 44 cm

ZAR 7,900.00 Including VAT
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Sex is better than drugs?  

Heartbreak is better than art?  

Loyalty is better than freedom?

I shall go mad in a minute, then I

shall kill you! I have broken the window  

your chains are not making me to behave

The ignored loneliness of marriage?  

The inconsolable loneliness of youth?

Was casting spells, a little after midnight  

A bad idea?

Amogelang Maepa
Sex is better than drugs, 2019  
Ceramic
38 x 50 cm

ZAR 7,900.00 Including VAT
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Berman Contemporary is rooted in the growing understanding  

of the cultural richness and diversity of South African  

contemporary art. The gallery’s collection centres on a vibrant  

group of artists living and working in South Africa.

Through studio visits, the gallery establishes connections to  

artists from all walks of life whose unique artistic processes  

celebrate their historical and cultural heritage and give voice to  

their complex societal realities, evoking an active and  

interpretative experience for the viewer.

Berman Contemporary was established to promote the work  

created by these local artists. The gallery further aims to  

establish a synergistic network between South African artists  

and their global contemporaries, many of whom evidently want  

to engage with the current South African art scene – not only  

as observers, but as active analysts, experimenters and  

contributors within this context and with this specific audience  

in mind.




