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A SCULPTURAL SYMPHONY presents a selection of work which shows how sculpture in South Africa has

changed during the 21st century. Almost none of the works look like a sculpture i in the sense of a triumphant
monument, a classical figuration i and very few were made using traditional sculptural materials such as bronze,
plaster or wood. Instead, the artists are combining a variety of media and appropriating objects from everyday

life, changing their size, colour, or material to bring about their transformation. The freedom with which

contemporary artists nowadays are constantly challenging and expanding the sculptural limits, and embracing
unconventional materials, is absolutely refreshing.

The show includes ceramics by Amogelang Maepa and Mellaney Roberts . Their sculptures bring together
artisanal traditions and architectural forms, incorporating the idea that you can build something from clay, fire it,
and turn it into three  -dimensional grids and domes.

The inherent value of material contact with clay is inevitable. Dug up from the earth, formed by hand and glazed
through a magiciandés touch, it documents the tactil
instability of the world around us, but also the st
are emphasising the inherent qualities of making, as well as their attempts to keep the process visibly alive in

the finished piece.

e experience of
ory of the scul

A mo g e | abuig €up wall sculptures are a bit rebellious and experimental, in the sense that she has been
testing the resilience of the material in the same way she was testing her endurance during the four weeks of
making. Me | | a nderged are homes holding stories, using colour and metal bits to achieve a visible
representation of something innately invisible.

Chrisél Attewell finds inspiration in the South African landscape and is using glass to show the fragility of

nature and humanity. Using the medium for the first time in works prepared for the exhibition, Sociogenesis,

Chri s®l used glass to fAidrawo on wood. Glass, formed through fire,
trauma. When a person, a landscape, a community, or even a generation is transformed through trauma, the

result is never singular or simple. More often than not , trauma can induce resilience, but also propagate collapse.

In her recent works, the artist also paired glass with stone.

Lee -At Meyerov  and Paballo Majela are very strong visual storytellers. Although their histories and origins
might be very different, both artists share a very personal narrative in this exhibition, based on their
experiences, beliefs and values.

Paballo is a descendant of the Makholokoe tribe, and his artworks are informed by the terrible events that

happened to his people over time, but also the magic he experienced as a child, living in the mountainous

setting of Qwa-Qwa with his family. For Paballo, the galvanized wire and screws, which are used in all his

sculptural works, represent the connection that people have to the cosmos, but also speak of the bad i where
the imagination of good comes from. The symbolic and exploratory use of galvanized steel wire is impactful. The

wire is often used to create a fence for protection; it is so strong that it can be used either for binding or baling

materials, much like his stories, which need to be actively protected and supported.

Lee-At @s eati ve process | eans strongly on the artistds devel oped meth
work, and it shows that her making is improvisational in nature. Her work can be viewed from the perspective of

a process of healing i the mending of a Jewish family history of separation and flight to South Africa T and the

artist finding calmness in the spiritual realm of making. Lee -A't d&verk does not make clear assertions but speaks

through the physical stillness of the artistodés efforts in her work
motion, something that makes you wonder. Lee -At dvish is to always have an unfinished piece hanging with her

framed works, to leave that piece in a state of manufactured abandon, emphasizing improvisation over

immutability.

The artists showcased in this exhibition place emphasis on exploring narratives, underexposed stories, and

tracing connections between identity and place, human beings and nature, culture and histories. Their personal

engagement with the skilfully  crafted artworks is showing their own craftmanship and creativity, but in particular

their | ove for t-bbed 6bdapesi ence of making. They are inviting us, the au
connect various perspectives. The exhibition highlights the idea that things are not just binary, not just

straightforward. I f you go 6l ookingd6, you will be able to find a I
much about the world around us.
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AMOGELANG MAEPA
ARTIST STATEMENT  AND BIO GRAPHY

I mostly work with clay, which | dig up from a river close to my studio during the rainy seasons 1 this allows for
the clay to soften and become finer, as the water purifies the clay. Through my experimentation with clay, | have

learned how to use this organic medium, determining how clays should be mixed and what works well together.

There is a fluidity to my process, as well as a very technical and scientific approach when it comes to glazing and

firing the ceramics; the outcome is never knowable, and that excites me. This process has helped me develop a

natural language and relationship with the medium, which has now become instinctual and ritualistic, a part of my

everyday experiences.

My sculptures are fused with poetry, drawn from my personal experiences i they portray the more intimate and
honest parts of myself. The poems are there to ignite a connection with the audience and, at the same time,

spark a conversation. Being honest in my poetry helps me to define my artworks and their forms; to a degree, |

am handing over my true self through these artworks.

Amogelang Maepa (b.1995) is a ceramist and visual storyteller from Mabopane (Gauteng). She first studied art
in 2009 at Die  Hoérskool Langenhoven, where she matriculated in 2013, furthering her studies in the arts at

Tshwane University of Technology (TUT) from 2014. Maepa majored in Ceramics and Printmaking during her time

at TUT, and graduated in 2017 with a national diploma.

In 2019, Maepa participated in the RMB Talent Unlocked programme at Turbine Art Fair, followed by the group
exhibition #ARTladies, held at Berman Contemporary. At the start of 2020, Maepa joined the New Vanguard
group, a mentorship programme originated by Berman Contemporary. Maepa participated in the Turbine Art Fair
Online, while simultaneously exhibiting in another show, LABYRINTHINE, held at Berman Contemporary.

Maepa showcased at 1  -54 Contemporary African Art Fair in London in 2021 and '22, and exhibited in the Berman
Contemporary shows THE LIMINAL SPACE and SUN IN YOUR EYES, as well as THE ANNUAL WINTER SHOW and
SENSES and LENSES (2022).

In 2023, she showcased at Investec Cape Town Art Fair, REIMAGNING: NEW PERSPECTIVES as well as THE

2020'S: new forms of abstraction i part 1 and part 2, at Berman Contemporary as well as Art Cologne in

Ger many. I'n 2024, Amogelang showcased at Cer ami c Rahnst|Clayl &,
Investec Cape Town Art Fair, alongside Berman Contemporary.

Amogelang Maepa is represented by Berman Contemporary.

Instagram: @amo_ceramocs
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IT WAS COMPLEX, NOW | AM TIRED | 2022

This body of work speaks about how | managed to produce a satisfying

amount of artworks within a limited

period . This, as an artist, showed me how resilient | can be, which is something | have not yet much practiced

being resilient.

It was a complex experience for me, to have my creative thoughts run that high and fast, which left me

exhausted, but also impressed with the results.

I swallow your mouth half
| am naked and you are new
| feel fictional

The space in between is the wildest of mouths
Between us the light is only a short life lived
Into the rabbit hole further into me

Today | am less real and more romantic
Today | transform need to absolute desire
Today | am my many strange selves

Amogelang Maepa

| swallow your mouth half, 1am naked and
Paper clay and Underglaze

60 x 51 x 20cm

Framed in a white wooden wrap around frame

you ar@@2newé

time
i
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It was complex and now | am exhausted
There was nothing in the waters
I was only trying to be a strong swimmer

Dipping in chocolate holes
Healers of no drums drawing us in
Free as any broken circle

| am only a repetition of what came before me
Each day bringing me closer to complete the
circle and

I am tired of going alone.

It was complex and now | am exhausted, 2022
Paper clay and Terracotta clay

58 x 46 x 16cm

Framed in a white wooden wrap around frame
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LET THE CHURCH SAY, AMEN!

Summer season bathing
and jam omelettes
white sheets and purple figs

In wordless darkness,
we sang wordles praises

Between us and the light
the heart of this birth

is unbreakable,

let the church say, Amen!

And where will we go from here?
The church inside me, where the
hymns warm up the windows.

Amogelang Maepa

Let the church say, amen! XXV, 2021
Porcelain, paint and glaze
15x6x5cm

Amogelang Maepa

Let the church say, amen! X1V, 2021
Porcelain, paint and glaze

15 x 6cm x 5cm

| 2021
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Amogelang Maepa

Let the church say, amen! XVIII, 2021
Porcelain, paint and glaze

15 x 6cm x 5cm
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CHRISEL ATTEWELL
ARTIST STATEMENT AND BIOGRAPHY

We are surrounded by landscapes and societies that are traumatised. Within these landscapes, there are traces
that could tell us more about the many ways in which we are connected to each other, to other species, and to the
Earth. Finding such traces in the environments around me, and deciphering their nuanced meanings and histories,
is the driving force of my artistic practice.

My work is a response to the natural environments that | explore around me and often includes natural materials,
such as clay, glass, wood, and stone. A central part of understanding my work is to consider what these materials
communicate. Each material contains information about our interconnectedness with the Earth and involves
elements of curiosity, play, transparency, fragility, tension, and balance.

Chrisél Attewell (b. 1994) is a multidisciplinary artist from South Africa. Her work is research -driven and

experimental. Inspired by current socio -ecological concerns, At t ewevlolr &ks expl ores the nuances in pe
connection to the Earth and each other. She works with various mediums, including installation, sculpture,

photography, and painting, and prefers natural materials, such as hemp canvas, oil paint, glass, clay and stone.

She received her BA in Fine Arts from the University of Pretoria (2016) and her Masters in Visual Arts from the
University of Johannesburg (2023). Her work has been represented locally and internationally in numerous
exhibitions, residencies, and art fairs. Attewell was selected as a Sasol New Signatures finalist (2016, 2017) and a
Top 100 finalist for the ABSA L 6 At e2018¢ Attewell was selected as a 2018 recipient of the Young Female
Residency Award, founded by Benon Lutaaya .

Her work was showcased at Contemporary Istanbul (2019, 2022) with Berman Contemporary; her solo exhibition,
Sociogenesis: Resilience Under Fire, was exhibited in 2020 at Berman Contemporary in Johannesburg. Attewell
also exhibited at the Investec Cape Town Art Fair (2018, 2021, 2022, 2023). Her latest solo exhibitions include
RAIN SHADOWS, held at the UJ FADA Gallery (2023), and THE WEATHER REPORT PROMISED RAIN, held at
Berman Contemporary (2023).

In 2023, she exhibited in THE 2020'S: new forms of abstraction i partl and part 2, at Berman Contemporary as
well as Art Cologne in Germany. In 2024, Attewell showcased at Investec Cape Town Art Fair in a Solo Booth, with
Berman Contemporary.

Chrisél Attewell is represented by Berman Contemporary.

Instagram: @chrisel_attewell

Website:  chriselattewell.com
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SEEING STONES | 2023

The title ASeeing Stoneso, phonetically reference both the words
Ansalt of the Eartho body of work, these scul ptures engage with the
continuous rise of ocean levels is slowly but steadily submerging stones and encroaching on landmass. In these

sculptures, water is imagined as glass. As water, over time, engulf the stones on the shore in its ever -swelling

embrace, the glass is blown over the stone, expanding as it attempts to swallow it.

On another |l evel, to fiseed is to bear witness, to notice the subtl
reference a mystical crystal ball, a portal through which one might seek glimpses of the future. Climate anxiety

carries significant weight, especially among younger generations. Considering the environmental challenges that

the next generation will inhabit, leaves me with a heavy sinking feeling. In making these works, | imagine

alternative futures and surrealistic landscapes, contemplating the stories embedded in water and stone.

Chrisél Attewell
Seeing Stone 1X, 2023
Glass and stone
19x30x29cm
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GHOSTS OF STONE | 2023

The ramifications of human interference on the ecologies of the Cape region can be traced throughout the

landscape. When | moved to the Western Cape in 2021, my environment changed from an urban one to a

more natural one. My earlier work, made in Johannesburg, often involved collecting concrete rocks and scrap

metal from the urban landscape. In the exploration of my new environment, | still noticed rocks in the

landscape, but instead of the concrete rocks on construction sites that | grew accustomed to, this new

landscape was scattered with large, rounded cobblestones. | noticed these rocks nearly everywhere, neatly

l'ining multitudes of water channel s, arranged in peoplebds gardens,
wherever earthwork or digging had taken place.

Finding the sheer amount of these rounded stones curious, I visite
Gardens and spoke to Dr Donovan Kirkwood, curator of the gardens. He explained that these rounded
cobblestones are a relic of this landscape, having once been a massive flat alluvial floodplain with its unique

vegetation. Kirkwood explained that what remains today of this eco:
hectares, all heaving with threatened plants that survive only on
in the area meant that river frontage, from small drainage lines to main -stem rivers, was mostly in the hands

of white farmers. This resulted in individual benefit decisions, including the choice to plough right to the river

edge for farmland. Agricultural and urban development resulted in
buffers 1 the indigenous vegetation i ultimately leading to water runoff and over -abstraction. This, together

with the damming up of water, meant that the natural flow of water was decimated.

To create Ghosts of Stone, | have blown glass vessels onto some of these river stones collected from my
surroundings. These river stones are embedded with traces of the waters that had once shaped them. Glass
also has an indexical relation to stone. Through erosion, rock turns to sand, and when applying immense heat
to sand, it turns into glass. Just as humans share the same molecules as other living entities on earth, so glass

and rock are made from the same Aingredientso. Al l'iving organism

The shape of the glass is also connected to water, as it might recall the image of a bubble underwater, or a
vase made to hold water. The shape furthermore references the human body, as it might recall certain organs
or a female breast. With this shape, | reference my own body, connecting myself through my work to the
landscape, as it is from the chest that these forms are blown. Particles of the water in my breath become
additive traces in the shaping of the glass.

Chrisél Attewell

Ghosts of Stone |11, 2023
Stone and Glass

14 x 20 x 22cm
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Chrisél Attewell

Ghosts of Stone V, 2023
Stone and Glass

27 X 24 x 24cm
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SOCIOGENESIS 1 Resilience Under Fire | 2020

The colony is a kind of creature, and so is our society. | have been exploring this idea since | started working on
this exhibition. SOCIOGENENIS 1 Resi | i ence Under Fire found its roots during an a
Knysna. Dying is what these roots consisted of.

When | arrived in Knysna in August 2019, death stained everything. | came from a phase of death in my own life

and yearned to escape it. Knysna could not offer me this escape. | hoped to share the place | remembered I a
place of innocent charm and wonder T with Barbara Schroeder, the artist who joined me in residency. Instead, |

felt lost, trying to find images in my head of a place | had once adored. The Knysna | remembered was gone. Two

years prior, a raging wildfire had swept through the forests, leaving the landscape laid bare like a body struggling

to breathe.

Fire transformed the skin of this body. It became thin and stretched, warped and transfigured. In parts, it grew

tough and thick, filled with scabs, cracks and peelings. In other parts, it became fragile and transparent. | asked a

farm worker what the fire was |like. He said, Athe water was bl ack?o
scattered black over the landscape like third -degree burn wounds.

| wanted to investigate the burnt body of the forest, to find signs of healing and life. The bark of dead trees looked
like the burnt skin of a creature. | peeled away at the skin, picking at the scabs, expecting raw infected flesh, but
instead | found patterns. Underneath the bark of the dead trees was bare wood, tattooed throughout.

| discovered later that carpenter ant colonies had carved these patterns. Carpenter ants make nests in dead or

diseased trees, carving out galleries as they go. This quickens the decomposition of dead trees, fortifying the

antifragility of the ecosystem. O6Antifragilitydo i Jaea.ltsth@cept devel
opposite of fragility. It is more than resiliency or robustness. Something which is resilient can withstand blows from

adversity. Something which is antifragile grows stronger through volatility, shocks, stressors, or failures. My

curiosity grew as | observed the ants. | hoped to learn from them how to be more resilient, perhaps even

antifragile.

Similar to ant colonies, human societies are also sociogenic, where individual determination is socially mediated.
The society you grow up in determines your social class, your behaviour, your caste, and your identity. Human
societies develop based on their internal structures and rules. The most antifragile societies are the ones who

embrace adversity and use it to grow and develop. The antifragile system works based on trial and error Toif
individual parts in the system fail or succeed, it provides information to the system on what works and what
doesndét, and the society then adjusts and grows stronger. A rigid

result, become more fragile.

The society | grew up in is very fragile. It is one that has remained unchanged for years, and its failure to adjust

with changing times has resulted in it being fragile and isolated. It has rigid internal structures and it cannot accept

that which is different. Having different beliefs and worl dviews,
opinions, different to those of the community, made me deviant, and | was recently cast out because of it. | had to

leave the colony.

As | left, | wondered again about the skins of the forest. Would | fit in somewhere else if my skin was different? If
my skin could not change in colour or type, it would have to change in thickness. When individuals are placed
under fire, they often become more resilient. But how can we transcend from being resilient to being antifragile? If
| have learned anything from the forests and the ants, it is that you cannot become antifragile without volatility.

I hope | can be strong enough to accept change, to keep evolving, and to always see beauty and possibility in
adversity.
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Chrisél Attewell

The Colony is a Kind of Creature 111, 2020
Stained Wood and Glass

29 x 20 x 20 cm
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Chrisél Attewell

The Colony is a Kind of Creature 1X, 2020

Stained Wood and Glass

40 x 30 x 8cm

Framed size: 66 x 43 x 11cm

Framed in a black wooden wrap around frame encased in a Perspex box
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LEE-AT MEYEROV
ARTIST STATEMENT  AND BIOGRAPHY

My work involves a cumulative, labour -intensive process, whereby the relationship between the body and
material is inextricably bound by time and memory. | work primarily with found, readymade often discarded
objects and materials such as teabags, matches and masking tape, which through a process of accumulation, are
transformed into large scale sculptural forms and installations. | am fascinated by the connotative and symbolic
association of materials and our own visceral response evoked by their presence. My interest lies in the
displacement of material from its original purpose through the repetitiveness of gesture in the quest to find a new
materialism.

Lee -At Meyerov  was born in Johannesburg (1977), she is multidisciplinary artist renowned for her ability to

fashion evocative installations and sculptures using broken, discarded and ready -made materials. Meyerov's
background in fashion design and extensive experience studying and living abroad have greatly influenced her

work. A recurring theme in her art is the body as both a presence and an absence.

In 2007, Meyerov earned a BA Fine Art and a MA Fine Art from the University of the Witwatersrand. Since then,

she has participated in numerous group shows and art fairs, including the KKNK in Oudtshoorn, Aardklop Arts
Festival, SculptX and Latitudes Art Fair. Meyerov was also a finalist in the ABSA I 6 At €bnipetition and was
selected as a final exhibitor for "Sasol New Signatures". Her works are included in prestigious collections such as

the SASOL and ABSA collections, as well as other private collections.

Curatorial projects include the video programme Too Close for Comfort: Belonging and Displacement in the work

of South African video artists, screened at the Berlin Film Festival in Berlin and the Goethe Institute in

Johannesburg.

In 2022, she participated in a group exhibition at Berman Contemporary, MATERIALITY MATTERS and in 2023,

she exhibited in THE 2020'S: new forms of abstraction T partlandpart2 as well as Art Cologne in Germany. In
2024, she showcased at Investec Cape Town Art Fair with Berman Contemporary.

Lee-At Meyerov is represented by Berman Contemporary.

Instagram @leeat99
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REMNANT | 2023

This series is a collection of 3 -Dimensional artworks that capture the memory and ephemerality of a previously

existing installation. These works serve as a sort of "material" palimpsest, which is a term used to describe a

manuscript that has been written on and erased multiple times, with the remaining text still visible underneath.

The sculptures in the Remnant series undergo a similar process of inscription, re -inscription, and reshaping over
time, creating a new narrative that is built upon the memories and experiences of the past.

One interesting aspect of the Remnant series is the idea of revisiting old works and recreating them in a new
form. By creating these sculptures, | am able to breathe new life into a previously existing installation,
transforming it into something new. Overall, the Remnant series is an exploration of memory and transformation,
that reshapes experiences over time. Through a combination of chance, creativity, and a willingness | have
reshaped these works into something new.

Lee-At Meyerov

Fallen Narratives V, 2023

Burnt masking tape, glue, varnish

70x34x2.5cm

Framed size: 87 x 53 x 5 cm

Framed in a black wooden frame with (AR) anti  -reflective glass
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Lee-At Meyerov

Rupture, 2024

Burnt masking tape, glue, varnish

124 x 92 x 3 cm

Framed size: 125 x 163 x 7 cm

Framed in a black wooden frame with (AR) anti -reflective glass

BERMAN CONTEMPORARY | A SCULPTURAL SYMPHONY | EXHIBITION CATALOGUE | 2024



INSTALLATION PHOTOGRAPH | A SCULPTURAL SYMPHONY | BERMAN CONTEMPORARY | 2024

BERMAN CONTEMPORARY | A SCULPTURAL SYMPHONY | EXHIBITION CATALOGUE | 2024



ENTANGLEMENT THROUGH SPACE AND TIME | 2022

For this body of work, the fragile tapestry -like forms of my previous works make way for larger, more sensual,

life -sized sculptural pieces. Here, three large masking tape sculptures are suspended from the ceiling, hanging

from metal butcher hooks. These sculptures hang together to form an installation. They should be hung in an

organic fashion, at differing heights, at the viewerds eye
transparency of the works will enable them to be seen through one another. The viewer would then be

encouraged to walk in and around the works, experiencing them on a sensory level. Also important is the

interplay of the shadows on the walls and floor, furthering the notion of the body i with its presence, absence

and transience.

These works are more visceral in nature, suggestive of flesh, skin or an organic structure. The fragility of the
material is in stark contrast to the sharpness of the metal hooks on which they are hanging. These ambiguous
bodies function as metaphors for the physical and symbolic violence inflicted upon the body. They speak of the
inextricable link between the body, space and time.

Lee-At Meyerov

Entanglement through Space and Time, 2022
Masking tape

150 x 170 cm (size varies)
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MELLANEY ROBERTS
ARTIST STATEMENT  AND BIOGRAPHY

As a Coloured, in the collective memory of my story, | always felt like an invisible individual trapped between

Black and White classifications. Therein lies an untold story of being somewhere between and not

represented, creati ngbetlhoengfienegl 6i.ngT horfoudgnhotconstructing narratives of
hybrid communities can challenge dominant stereotypes and subvert discourses of otherness and difference.

My work focuses on presenting ceramic sculptures depicting the fluid shift of borders. | use borders as a

metaphor for the way that our identity transforms as we experience various spaces. My ceramic sculptural

forms are often cut, pierced, or demarcated showing the divisions in cultural differences. The divisions

emphasise how the parameters of identity are often blurred and how
reference things other than itself, acting as a memory trigger.

The works also explore the element of form, space and time, presenting the viewer with a shifting perspective
on materiality. My intuitive response to clay enlists the rich and multileveled reference that ceramics has as a
medium, evoking the permanence and impermanence associated with time.

Mellaney Roberts (1988) bornin  Willowmore , South Africa, Roberts completed her National Diploma in Fine
Arts, in 2010, BTech Fine Arts (Ceramics), in 2011, and Masters of Fine Arts (Cum Laude) in Ceramics, in

2017, all at the Nelson Mandela Metropolitan University, Ggeberha , and is currently reading towards her PhD.
Roberts has been a lecturer for several years in ceramics and is currently lecturing at the Tshwane University

of Technology in Pretoria.

She participates in numerous public art projects as well as local and national art exhibitions. Roberts has been
selected for the Nandodés Creative Exchange Programme 2023. As part
be exhibited at the GFI Gallery in Port Elizabeth in 2023.

I'n 2023, Mel | aney showcased at THE 20 paft?aBermareGontdmparanysin of abstracti o
2024 her works were showcased at Ceramic Brussels with Berman Contemporary as well as Investec Cape
Town Art Fair.

Mellaney Roberts is represented by Berman Contemporary.

Instagram @Mellaney.coza BERMAN CONTEMPORARY | A SCULPTURAL SYMPHONY | EXHIBITION CATALOGUE | 2024
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WITHIN/CONTAINED | 2022 - 2023

The Baviaanskloof holds a special place in my heart, stemming from the landscape of my childhood memories.
It's a region characterised by its unique charm, where the houses | encountered were crafted using traditional
methods, featuring clay walls and roofs fashioned from reeds. The distinctiveness and rawness of these
structures deeply influence the essence of the dome -like sculptures within my artwork.

The convex -like appearance of the forms can also be seen as a dome or a dwelling form of the self, housing
emotions and experiences from both the past and present. My sculptures are intricately cut, pierced, or
demarcated, to create passages between the physical and the spiritual realm, to encourage viewers to explore
the boundaries of identity and the profound silence they encompass.

The sculptural forms are meticulously crafted primarily using clay as the main sculpting material. Employing the
hand -building technique enables precise manipulation of the clay, shaping it into distinct forms and facilitating
surface embellishment.

To accentuate emotions of containment, weightiness, a sense of morbidity, and mixed feelings, the sculptures'
bodies are deliberately adorned with layers of copper oxide and manganese dioxide. These surface treatments
serve to deepen the emotional resonance, fostering an evocative narrative within the artwork.

Mellaney Roberts

Golden crown, 2022

Earthenware, glazes, oxides and nails

64 x 37 x 37 cm BERMAN CONTEMPORARY | A SCULPTURAL SYMPHONY | EXHIBITION CATALOGUE | 2024



Unwanted commentary, 2023
Ceramic
53 x37x37cm



