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Though her work, Field interrogates deep existential 
issues, asking what defines us as human, questioning 
our relationship with nature, and considering just how 
stable the human condition truly is. Her conviction is 
that by bringing awareness to these fragile concepts of 
self (to which we attach such permanence and 
immutability), we can embrace the fragility and 
impermanence of existence. 

Natalie Field (1982) is an environmental artist based in 
Johannesburg, South Africa.

Field received her B.Tech Photography Cum Laude from 
the Nelson Mandela University (PE) in 2008. Based on 
the body of work created in her final year, Field was 
invited to exhibit at the Design Indaba in Cape Town 
(2009). She participated in several group exhibitions in 
Port Elizabeth, before relocating to Johannesburg in 
2011, where she now resides.

Field attended her first artist residency at the Arteles
Creative Center in Finland in 2016. Over the next 2 
years she continued the project to create the collection 
of cinematic tableaux, photomontages, cyanotypes, 
botanicals and video installation that led to her solo 
show, Human.Nature, exhibited with Berman 
Contemporary in 2018. The artist went on to exhibit 
with the gallery at the START Art Fair in London in 
2019. 

Instagram @natalie.field.art
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ARTIST RESUME

Solo Exhibitions
2018 Human.Nature, Berman Contemporary, Johannesburg

Group Exhibitions

Home Museum, Lagos PhotoFestival, online, Nigeria
World Cyanotype Day 2020, Alternative Photography, Online, South Africa
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2020
2020
2020
2019
2017
2016
2012
2011

2011

vFringe Virtual National Arts Festival, online, South Africa
Voices from the eARTh, curated by Els van Mourik, Berman Contemporary, Johannesburg  
Together As One – Rebooted Gallery, Bradford, United Kingdom  
Arteles Open Studio – Arteles Creative Centre, Hämeenkyrö, Finland  
Absa L’Atelier, Regional Finals – Absa Towers, Johannesburg
Now in 4 Rooms – ArtEC, Port Elizabeth

208 Eastern Cape Artist – Athenaeum, Port Elizabeth

Art Fairs
2019 START Art Fair London – Berman Contemporary, Johannesburg

Awards
2020
2019

Beautiful Bizarre Art Prize, Top 25 Finalist for Pebble Worm from the Nile, Digital Art Category  
International Photography Awards, Honourable Mention for “Out of the Eater, Something to Eat;  
Out of the Strong, Something Sweet”, Fine Art Collage Category
International Photography Awards, Honourable Mention for “Beneath the Surface”, Digitally
Enhanced Category
Elle New Talent Photographer Search – Top 10 Finalist
Fuji Film Professional Awards, Art Manipulation Category – Silver

2019

2010
2010

Publications
2020
2020
2020
2020
2019
2018
2018
2018
2018

2018
2017

Photo Quote Weekly, Podcast, July 14
Natalie Field: The interconnectedness of all matter on Earth, Coeurt et Art, April 22  
Art Africa, Print Issue 18, March
The Hand Magazine, Print Issue 27  
START Art Fair, pg.40-43 Catalogue

Human.Nature, Exhibition Catalogue, Berman Contemporary, Johannesburg, South Africa, April 2018  
A Profound State of Existential Awareness – Art Africa Magazine, South Africa, March 2018
Creating striking in-camera effects with Natalie Field – Outdoor Photo, South Africa, March 2018  

Human.Nature – Creative Feel Magazine, South Africa, March 2018

Featured in Being Freelance, South Africa, January 2018
Cyanotype, creating botanical prints with alternative drying process by Natalie Field, September,2018

Video
2018 Human.Nature, Natalie Field – Berman Contemporary

Presentations
2020
2020
2019
2019
2019
2019
2018

Nikon School, Online Webinar
Shawnee Mission East High School, Online Artist Studio Visit, Kansas City, Illinois, USA  
Orms School of Photography, Cape Town
Photo & Video Experience, Johannesburg  
Photo Fair Africa, Johannesburg
Vega School, Pretoria
Nikon School, Johannesburg

Artist Residencies

2016 Arteles Creative Centre, October Residency, Hämeenkyrö, Finland

Education
2019
2018

2017
2017
2016
2009

Basic Wildlife Rehabilitation, International Wildlife Rehabilitation Council
Foundations of Black & White Photography, Alternative Print Workshop, Johannesburg

Salt Process, Alternative Print Workshop, Johannesburg  
Cyanotype Process, Alternative Print Workshop, Johannesburg
Professional Practise in Visual Arts, Lizamore & Associates Gallery, Johannesburg
B. Tech Photography (cum laude) Nelson Mandela Metropolitan University, Port Elizabeth
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“The story of our universe begins with a singularity. Due to some inconceivable force, space  
expanded, and matter formed. The stars, the earth, oceans, animals and even our bodies are all  

made from this matter that has existed since the beginning of time.

“We are, quite literally, stardust.”

Natalie Field

Working primarily with light-based media, I harness the physical medium of photography as a  
metaphysical medium to communicate transformative narratives; not just in the image relating to the  
subject matter, but also with regard to both artist and viewer who are both altered by the experience  
of engaging with the art.

The concepts in my work are driven by a desire to (re)connect humans (including myself) with the  
Natural World. To challenge the alienation between Nature and Culture at this crucial time in our  
history, standing on the precipice of ecological collapse caused by anthropomorphic machinations.  
How can Nature be rendered worthy of moral care and consideration by society when we cannot see  
its value outside of human consumption or concerns? Consider John Dewey’s theory on aesthetics  
from 1932 that “Art is not an object but an experience”. So too Nature should be considered as  
Experience above Object. Studies have shown that when we feel more integrated with Nature, the  
individual’s commitment to protect the environment increases.

Consequently, my current projects engage with the practices of observation, imagination and  
projection. Deconstructing sites, ecology and the narrative of civilisation, my process begins with  
isolating elements from their context to mimic our experience of nature as commodity, before  
reconstructing my own perception of existence to render each individual object as sacred, precious  
and intrinsically connected to the wellbeing of the whole. On the surface, this interconnectedness is  
visually illustrated through anatomy, zoology, entomology and botany; biological forms woven  
together to illustrate the mercurial and cyclical nature of the cosmos. More than celebrate Nature, the  
work considers the interdependence of biotic life forms and their micro-habitats, and the importance  
of the conservation of this ecosystem that we call home: Earth.

I explore our current state of liminality to depict a world in flux searching for balance: opposing yet
complimentary forces pulling at (or rather feeding off) each other… Life vs Death. Light vs Dark.  
Organic vs Geometric. Biology vs Technology. Order vs Chaos. Fiction vs Reality. To reveal that  
“Underneath duality there is unity”, as Alan Watts pragmatically describes it.

Working with self-portraiture and performance art, the inclusion of the human form is often key to  
creating a bridge between the narrative and the viewer, encouraging an empathic connection with the  
Earth. The emotionality of the process is a form of catharsis through which I relate fears of a dying  
world. The female form not only a symbol of life, but simultaneously the personification of the Earth  
herself.

More recent works have shifted direction to take my passion for natural history into the realm of a  
Citizen Science project. Teaching myself about the species that make up the ecology in a 1km radius  
from my own home, while (hopefully) encouraging others to step outside and explore their own  
environment. I am currently capturing my observations online to assist scientists with studies on  
biodiversity as they create a map of life on Earth in support of the Half-Earth Project founded by  
biologist EO Wilson. The influences of Natural History Museum dioramas, aspects of Natura Morta and  
underpinnings of Sacred Geometry are also becoming more prevalent in my creations.

Drawing further from Surrealism and Automatism, my interdisciplinary practice includes various  
photographic processes, moving images, installation and environmental art. Combining self-
portraiture with performance art, photo-manipulation with the spontaneity of in-camera effects and  
digital capture with alternative printing techniques, I continue to experiment – play – create in my  
search for the “The Unexpected Image”.

ARTIST STATEMENT



A Bird in the Hand, 2020

Ilford Cotton Rag

42 x 27.5cm

Edition of 30 + 2AP

Apart of Home Museum of Objects of Virtue

Click here to visit the Home Museum
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A BIRD IN THE HAND | 2020 -

https://www.homemuseum.net/grid/e766653d-f6e5-4026-96f7-8a8d489300d2?fbclid=IwAR1byyrGdzbi3o0UtYHQpCldiSseq49IBxUCwxijl-pM5KyoJOlzblBWMNs


Out of the Eater, Something to Eat; Out of the Strong, Something Sweet, 2019  
Ilford smooth cotton rag

Edition 3 +1 AP

150 x 150cm
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MERKABA: VEHICLE OF LIGHT | 2019 -

Merkaba: Vehicle of Light is a study of the species in a 1 km radius around my house in 
Johannesburg, which includes the Braamfontein Spruit.

During this site-specific project, sustainably collected specimen are photographed in studio 
against a clean background, isolating them from the context of their environment. These 
neatly classified specimen will be of scientific “value” for their documentation of the 
biodiversity of the area and will accompany the printed works.

Inspired by observation and discovery, the isolated objects are reunited and transformed into 
collages that illustrate the connections between fauna and flora and the cataclysmic 
implications of the loss of biodiversity; not only for humans, but the Natural World. For the 
zoological elements, I am working with found objects from indigenous wildlife for the main 
subject matter of skulls and skeletal elements. The context of each narrative is built upon 
research of that critters’ habitat, behaviour and diet, and in some cases the mythologies 
surrounding their existence. 

Having stumbled upon Sacred Geometry, I have continued to study the platonic solids and 
their symbolic meanings. I have been most intrigued to work with the Star Tetrahedron, also 
known as the Merkaba: a symbol for opposing forces that together create balance in the 
world. 
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HOLE IN YOUR SOUL | 2019
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Underneath the veneer of skin, we are Nature. If you peel away the varnish with which we have 
painted our lives, Nature. Everything you breathe, eat, buy, own, use, abuse, discard in 
unrecognisable form, Nature.   

Nature is the source of your comfort. These images are intended to disturb that comfort and remind 
the viewer of the structure of their very existence. They are a call to action.

The Hole in your Soul is a series of abstracted self-portraits in which I utilise photo-manipulation to 
morph the human body with natural textures and organic forms to reveal that our constant, insatiable 
hunger for more is a longing to return to Nature. According to a theory of the biologist E. O. Wilson, 
Biophilia is “an innate and genetically determined affinity of human beings with the natural world”; 
"the urge to affiliate with other forms of life". 

Only when we can reconnect with our environment on a deeply personal level, can we begin to live 
with an ecocentric, rather than anthropocentric, view. 

These narratives were created in response to watching world events like the Amazon rainforest 
burning and Okjökull glacier melting; and in support of the Extinction Rebellion and Climate Strike 
movements.

Tearing Ourselves Apart, 2019  

Ilford textured silk

Edition 10 + 2 AP

84 x 84cm

The Insatiable Hunger that Devoured the  

World,2019

Ilford textured silk  

Edition 10 + 2 AP

84 x 84cm
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Beneath the Surface, 2019  

Ilford textured silk

Edition 10 + 2 AP

84 x 84cm

“The thesis put forward by the biologist is that we are living organisms in constant exchange with the 
environment and hence our existence as an individual is a mere illusion.”

Jean-Pierre Jacquot



Earth Calling [your name here], 2019  

Ilford textured silk

Edition 10/10 + 2 AP  

84 x 84cm

The Fall, 2019  

Ilford textured silk  

Edition 10 + 2 AP

84 x 84cm
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INSTALLATION PHOTOGRAPH | VOICES FROM THE eARTh | NATALIE FIELD
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CINEMATIC TABLEAUX: Human.Nature

The story of our universe begins with a singularity. Due to some inconceivable force, space expanded  

and matter formed. The stars, the earth, oceans, animals – and even our bodies – are all made from  

this matter that has existed since the beginning of time. The dictionary has a term for this collective:  

NATURE. We are, quite literally, stardust.

Human.Nature considers humanity and our relationship with nature, both the external environment  

as well as our inner biology. It is a return to nature. The city dweller reconnecting with the earth.  

Soft moss under bare feet. Cold air against warm body. The body that will eventually return to the  

soil to give life anew.

This photo-essay is very personal to me. It is my reaction to the fear of dying; my search for solace.  

As such, I thought it pertinent to act as the protagonist in my own tale. Using self-portraiture as a  

tool for artistic expression, it soon came to light that this was an opportunity to add a new skill to my  

repertoire: Performance Art. Like stills from a film, frozen frames in time confront the viewer with  

images exploring creation, evolution and metamorphosis.

Working in a foreign environment, I felt that it was important to draw inspiration from both the  

landscape and culture. Several of the cinematic images from Human.Nature are imbued with  

narratives from Finnish mythologies surrounding concepts of the soul and the transmigration thereof.

Ört-Bi  

Photomontage  

Edition of 10 + 2AP  

84,1 x 59,4cm

HUMAN.NATURE | 2018
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Water - Mother,2018  

Photomontage  

Edition of 10 + 2AP  

84,1 x 59,4cm

To Give Life Anew  

Photomontage  

Edition of 10 + 2AP  

84,1 x 59,4cm
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Sol Shadows #5, #13, #18 and #11, 2018

Cyanotype on Fabriano

26.5 x 22.5cm 
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Cyanotype is a photographic printing process that produces a cyan-blue print. Engineers used the 
process well into the 20th century as a simple and low-cost process to produce copies of drawings, 
referred to as blueprints. The process uses two chemicals: ferric ammonium citrate and potassium 
ferricyanide. 

A Photogram is a photographic image made without a camera by placing objects directly onto the 
surface of a light-sensitive material such as photographic paper and then exposing it to light. The 
usual result is a negative shadow image that shows variations in tone that depends upon the 
transparency of the objects used.

CYANOTYPES IN PROGRESS | PHOTOGRAM METHOD

Cyanotypes | Process
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Sol Shadows, 2018

Cyanotype on Fabriano

27.5 x 13.5cm
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INSTALATION PHOTOGRAPH | #30DAYS | NATALIE FIELD 



MEMENTO MORI | 2017 - 2018

PHOTOMONTAGE: “Memento Mori”

This collection includes a series of large-format photomontages crafted digitally from deconstructed

imagery to create suspended still lifes in which biological forms are woven together to illustrate the

reciprocal interaction found throughout nature.

The work explores the cosmos as a cyclical, closed system that demands balance. Each talisman of  

organic morphology is crafted around a hexagonal framework inspired by sacred geometry. Used  

as a visual tool for contemplating the underlying mathematical nature of the universe, it has  

become a symbol of harmony and balance in many cultures. It reflects the principle of the Tao  

Taijituthe yin and yang illustrating the interconnectedness of contradictory yet complimentary,  

dualistic forces that together create a monistic whole.

This mercurial and ephemeral nature of Nature is explored through concepts around creation,  

evolution, metamorphosis and the transmigration of the soul. The first law of thermodynamics  

states that energy cannot be created nor destroyed, it can only be changed from one form to  

another. The images presented celebrate this infinite cycle of life and alleviate the fear of death.  

For, in time, this energy that was once you will transmute to form new life.

To me, this continuation of the life force is the transmigration of the soul.

Give Yourself To Harmony, 2017  

Photomontage printed onto  

hahnemuhle german etching paper  

Edition 10 + 2 AP

90 x 90cm

Birds Are Nesting Inside My Head, 2017

Photomontage printed onto hahnemuhle

german etching paper

Edition 10 + 2 AP

90 x 90cm

BERMAN CONTEMPORARY | ARTIST PORTFOLIO | NATALIE FIELD | 2020



Human, Where's Your Fur?, 2017  

Photomontage printed onto  

hahnemuhle german etching paper  

Edition 10 + 2 AP

90 x 90cm
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BREATHE IN... BREATHE OUT... LET THE HUMAN IN... | 2015

From stone tools to harnessing energy and now genetic engineering, human biology has evolved  

alongside our technology. These advancements have created a chasm between Human and Nature.  

We have become detached from our own bodies, the food we eat and the planet we live on. As we  

enter the Anthropocene Age (a world made by human design), it seems that the next step in man’s

evolution will be the Singularity: a state in which humans transcend their biology to become one with  

technology through artificial intelligence, biological enhancement or brain-computer interface.

In defiance of the trans-human form of the future, these surrealist works contemplate our current  

state of singularity with Nature. Working with natural elements from the ocean serves as a reminder  

of our long evolutionary journey and the ever-evolving state of human existence, while the female  

form – a symbol of life – implores the viewer to consider what happens to our biology when we  

become technology.

Isolated Contemplation to  

Contemplate your Isolation, 2015  

Photomontage

Edition of 10 + 2AP  

84,1 x 84,1cm
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Equilibrium, 2015  

Photomontage  

Edition of 10+ 2AP  

84,1 x 84,1cm



A return to the beginning, 2015  

Photomontage

Edition of 10 + 2AP  

84,1 x 84,1cm
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INSTALATION PHOTOGRAPH | START ART FAIR | NATALIE FIELD | 2019
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Berman Contemporary is rooted in the growing understanding  

of the cultural richness and diversity of South African

contemporary art. The gallery’s collection centres on a vibrant  

group of artists living and working in South Africa.

Through studio visits, the gallery establishes connections to  

artists from all walks of life whose unique artistic processes  

celebrate their historical and cultural heritage and give voiceto  

their complex societal realities, evoking an active and  

interpretative experience for the viewer.

Berman Contemporary was established to promote the work  

created by these local artists. The gallery further aims to  

establish a synergistic network between South African artists  

and their global contemporaries, many of whom evidently  

want to engage with the current South African art scene – not  

only as observers, but as active analysts, experimenters and  

contributors within this context and with this specific audience  

in mind.




