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THE LIMINAL SPACE | 2021

Curatorial Statement by Morgan Kunhardt

THE LIMINAL SPACE ïaims to propel the viewer into a parallel world ïa space of otherness that is 
identifiable but unfamiliar. This exhibition explores the anthropological concept of liminal through space and 
time and how these intangible states of in-betweenessfluctuate and mutate. Berman contemporary is 
pleased to present a dynamic group of artists that explore these notions of liminality:

Amogelang Maepa, Chris®l Attewell, Gina van der Ploeg, Natalie de Morney, Nomfundo Mkhize, Odette 
Graskie, Robyn Denny, Stefan Blom, Thokozani Mthiyane and Tr®Mkhabela.

It is important to define the word liminal to grasp an understanding of the concept; the word derives from 
the Latin word lƛmen, meaning "a threshold". This can be a space, a moment in time, a situation or an event 
that ultimately leaves us in the middle of a crossroad of uncertainty and unrest. In other words, it becomes a 
waiting space.

Liminal -as a transitional space, is a phenomenon that we can all resonate with since the COVID-19 global 
pandemic which shook us from our habitual lives. Since the beginning of lockdown, 16 months ago, we have 
been in a state of unrest and uncertainty ïa space with no beginning and no end ïthe óin-betweenô. This 
long road of ambiguity has led to desperation and a cry for help in many individuals, such as the civil unrest 
that South Africa has just bared witness to. These spaces of liminality are not only affecting our social and 
cultural lives, but also affecting our psychological existence, leaving us in a limbo between one stage of life 
and the next.

The artists reveal a variety of liminal spaces, which contend to their own periods of change and experiences, 
which is expressed through their own individual mediums and concepts. The exhibiting artists have brought 
forward; sculptural interventions and installations as well as imagery in the form of photographs, paintings, 
and drawings.  It also brings attention to how artistic creations have been somewhat hindered by an invisible 
boundary, due to the COVID-19 protocols, which changes not only the formal functions and qualities of a 
piece but further human interaction. However, this does not mean that we can not engage, if anything it can 
only allow for one to reimagine and redefine the way we look at art. THE LIMINAL SPACE is an exhibition 
that aims to offer a place where one can observe the philosophies that the artists have presented while 
simultaneously reflecting in oneôs liminality. While some themes will be relatable, others will be obscure, 
ultimately constructing a liminal space for the viewer. 

THE LIMINAL SPACE, can be used as a tool to effectively pause time and reflect on these transformational 
periods. This reflection opens new avenues of perceptions; where one might feel the uncertainties of the 
present and future, others might try to use the liminal space to reimagine new, positive realities. After all, 
we are all in some way transitioning and evolving independently and collectively, through this period of time. 

While liminal space is the conceptual thread of this exhibition, there are many underlying visual stories that 
offer a space for reflection and promote engagement with the artworks in different ways; to allow for 
moments of transition, discussion, and hopefully change. Collectively, we are in the in-between of altering 
perspectives, routines, social, cultural and environmental situations and now in a position to act; a 
transformational period to suggest change. These narratives visualisedby these artists open new doors as 
well as new ways of seeing and aims to encourage the paradoxical feelings and ideas of the liminal space. 
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AMOGELANG MAEPA

ARTIST STATEMENT AND BIOGRAPHY

I mostly work with clay, which I dig up from a river close 
by to my studio during the rainy seasons ïthis allows 
for the clay to soften and become finer as the water 
purifies the clay. Through the experimentation of clay, I 
have learned how to use this organic medium, by 
learning what clays should be mixed and what works well 
together. There is a fluidity in my process as well as very 
technical and scientific approach when it comes to 
glazing and firing the ceramics, the outcome is never 
known and that excites me. This process has helped me 
develop a natural language and relationship with the 
medium, which has now become instinctual and 
ritualistic in my everyday experiences. 

My sculptures are fused with poetry, which demonstrates 
my personal experiences ïthey portray the more 
intimate and honest parts of myself. The poems are 
there to ignite a connection with the audience and at the 
same time to spike a conversation. Being honest in my 
poetry helps me to define my artworks and their forms. 
To a degree,  I am handing over my true self through 
these artworks.

The sculpture titled; It's days like these when I 
remember the sugar cones and melted ice creams, was 
based on the urge to see if I could still make a vessel, I 
remembered my student days making vessels, not my 
favorite thing to do back then but these days I seem to 
enjoy doing the things I did not like before.

Amogelang Maepa (b.1995) is a ceramist and visual 
storyteller from Mabopane (Gauteng), she first studied 
art in 2009 at Die Hoerskool Langenhoven, she 
matriculated in 2013 and furthered her studies in the 
arts at Tshwane University of Technology in 2014. 
Amogelang majored in Ceramics and Printmaking during 
her studies at Tshwane University of Technology and 
graduated in the year 2017 with a national diploma 
certificate. In 2019, Amogelang participated in the RMB 
Talent Unlocked programme at Turbine Art Fair, 
following a group exhibition: #ARTladiesheld at Berman 
Contemporary. At the beginning of 2020, Amogelang 
joined The New Vanguard group, a mentorship 
programme that coincides with Berman Contemporary. 
Amogelang participated in Turbine Art Fair Online, while 
simultaneously exhibiting in a show: LABYRINTHINE, 
held at Berman Contemporary. By the end of 2020 
Amogelang Maepa was represented by Berman 
Contemporary.

@amo_ceramocs
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AmogelangMaepa

It's days like these when I remember the sugar cones and melted ice creams, 2021

Clay, painted and glazed

90 x 30cm
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CHRIS£L ATTEWELL 

ARTIST STATEMENT AND BIOGRAPHY

My work seeks to discover the traces that people leave 
behind and to capture moments that go unnoticed. 
Those traces and moments often speak to the fragility 
of life and reveal aspects of human history and social 
interactions in a specific landscape or place. In my 
process of discovering, experimenting, transforming, 
and creating, I seek to illuminate the interdependencies 
that exist in peopleôs connection to each other, to other 
species, and to the Earth. My work is aimed at re-
enchanting people with our planet, to encourage them 
to look closer and experience more, and through that, 
to possibly shift perspectives on the social, political, and 
ecological issues of our time.

Chris®lAttewell (b. 1994) is a multidisciplinary artist 
from South Africa, working primarily in the mediums of 
photography, glass, painting, and printmaking. She 
received her BAFA (Fine Arts, Cum Laude) from the 
University of Pretoria in 2016 and is currently pursuing 
her MA in Visual Arts at the University of Johannesburg. 
Her work has been represented locally and 
internationally in numerous exhibitions, residencies and 
art fairs. 

Chris®lwas selected as a Sasol New Signatures finalist 
(2016, 2017) and a Top 100 finalist for the ABSA 
LôAtelier(2018). Attewellwas selected as a 2018 
recipient of the Young Female Residency Award, 
founded by BenonLutaaya. Her work was recently 
showcased at the 2019 Contemporary Istanbul with 
Berman Contemporary and her latest solo-exhibition, 
titled SOCIOGENESIS and curated by Els van Mourik, 
was hosted in 2020 at Berman Contemporary in 
Johannesburg. Inspired by the traces people leave 
behind, Attewellôsliving environment is often reflected 
in her work. Her work is experimental in nature and 
often takes a performative approach to the process of 
making. 

@chrisel_attewell
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Chrisel Attewell

Skins of the Forest V (3), 2020

Oil and clay on canvas

35 x 22.5cm

Framed size: 61 x 40 x 4cm
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When I arrived in Knysna in August 2019, death stained everything. I came from a phase of death in my own 
life and yearned to escape it. Knysna could not offer me this escape. I hoped to share the place I 
remembered ïa place of innocent charm and wonder ïwith Barbara Schroeder, the artist who joined me in 
residency. Instead, I felt lost, trying to find images in my head of a place I had once adored. The Knysna I 
remembered was gone. Two years prior, a raging wildfire had swept through the forests, leaving the 
landscape laid bare like a body struggling to breathe. 

Fire transformed the skin of this body. It became thin and stretched, warped and transfigured. In parts, it 
grew tough and thick, filled with scabs, cracks and peelings. In other parts, it became fragile and transparent. 
I asked a farm worker what the fire was like. He said: ñThe water was black.ò I imagined the lakes and 
lagoons of Knysna, scattered black over the landscape like third-degree burn wounds.

SKINS OF THE FOREST | 2020



ANNUAL WINTER SHOW | THE LIMINAL SPACE | BERMAN CONTEMPORARY | EXHIBITION CATALOGUE | 2021 



Chrisel Attewell

Skins of the Forest V (2), 2020

Oil and clay on canvas

35 x 22.5cm

Framed size: 61 x 40 x 4cm

Chrisel Attewell

Skins of the Forest V (1), 2020

Oil and clay on canvas

35 x 22.5cm

Framed size: 61 x 40 x 4cm
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GINA VAN DER PLOEG

ARTIST STATEMENT AND BIOGRAPHY

In my search for a pliable, abundant medium that can 
be woven, the hyacinth presents unique opportunities 
both from an ecological and a material perspective. The 
hyacinth is an aggressively invasive aquatic plant 
originally from the Amazon which was introduced as an 
exotic pond plant in South Africa in the early 1900s. It 
can now be found blocking almost every Cape Town 
waterway, deoxygenating the water and devastating 
local fauna and flora. 

I am interested in the somewhat grotesque bulging, 
pulling, squishing, knotting, and rubbery nature of the 
hyacinth. In its dried, woven, and sculptural state, it 
retains its presence as a matting alien organism that 
spreads and constricts. As the hyacinth in the river 
grows endlessly, so the hanging and twisting dried 
hyacinth sculptures expand and hold the space in an 
installation reminiscent of a hyacinth forest. 

My dad and I built a loom in the first two weeks of 
lockdown in 2020. Continuing to be in lockdown on and 
off for over a year now has resulted in a rhythm of loom 
work. Operating a loom that is bigger than me feels like 
expanding my body further into space, taking up all the 
space that I have in my studio rather than being 
contained and isolated.

I have focused on harvesting hyacinths in the Black 
River and Princess Vlei, being outdoors growing flax on 
my pavement, and bringing these materials from the 
outside world into my studio. In some sense, my loom 
and my body thus lengthen out to these locations. 
Rather than feeling stuck in my home or studio, I feel 
like I have spent this time connecting several sites 
around Cape Town through my focus on materials. This 
"extending" and "collecting" has grounded me, brought 
me sanity, and given me purpose over the last year.

Gina van der Ploeg (b. 1994) is a sculptor and textile 
artist from Cape Town. In 2017 she graduated from 
Michaelis Fine Art School, winning an award for her 
body of work wear | weôre. She has participated in 
several group shows and art fairs while completing a 
post graduate degree in Religious Studies at the 
University of Cape Town. Her studies into how the 
materiality of religious objects shapes ideas of the 
sacred and of human beings informs how she engages 
with her own chosen materials. She received a bursary 
from UCT to travel to Japan in 2019 where she worked 
with weaver, ToyomiHarada, and completed an 
apprentice program with weaver and indigo dyer, Bryan 
Whitehead. Gina has been part of The New Vanguard 
group since 2020, a mentorship programmethat 
coincides with Berman Contemporary.

@ginavdploeg_art
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Gina van der Ploeg

Air Bladders, 2021

Installation dried hyacinth stems

350 x 200 x 200cm
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Gina van der Ploeg

Root Drawing II, 2021

Dried hyacinth roots, mull cloth, handmade hyacinth paper

36 x 21cm

Framed size: 41 x 26 x 5.5cm
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Gina van der Ploeg

Root Drawing III, 2021

Dried hyacinth roots, mull cloth, handmade hyacinth paper

36 x 21cm

Framed size: 41 x 26 x 5.5cm
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NATALIE DE MORNEY 

ARTIST STATEMENT AND BIOGRAPHY

My work focusses on the intersections of peopleôs lives; 
where we have an opportunity to grow.  It also 
interweaves the following sub-themes: Engineering, Art, 
Femininity and Spirit.  The works illustrate the different 
aspects of the journey as well as how all beings are 
connected and as balanced, humane individuals, we can all 
contribute positively as we interact with each other in our 
communities. The media used as well as the items used for 
manipulation of the artworks has its own meaning relating 
to the theme.  However, used together they represent 
balanced individuals on their journey. 

Natalie de Morney was born in Cape Town in 1980 and 
raised in ElsiesRiver, a township in the Cape Flats. She 
currently lives in East London. She is a fine art graduate 
with majors in painting & ceramics from Walter Sisulu 
University. A successful civil engineer until at the age of 
33, she left this career behind to follow her passion of 
becoming the artist she always dreamt of since she was a 
little girl. After a year of exploring with little to no 
experience, she was led to join a drawing class held by a 
retired fine art lecturer who encouraged her to go back to 
university & study fine art. Into her late 30ôs she started 
tapping into her intuition and connecting to nature and the 
spiritual realm, capturing her introspective and healing 
journey. This led her to conduct her post-graduate 
research on how to use art, spirituality and nature to heal. 
Her works illustrate her journey of healing and 
transformation.

@natalie_de_morney
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Natalie de Morney
Embrace, 2021
Ceramic burnished with a rose quartz crystal
22 x 12 x 13cm
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NOMFUNDO MKHIZE 

ARTIST STATEMENT AND BIOGRAPHY

While still heavily influenced by Zulu history and 
African storytelling as a whole, I stumbled upon 
these rondavels respectfully known as uguqa
sithandaze which translates to ñkneel and prayò. This 
basically means that one has to kneel in order to 
enter this sacred space. Could also be used a symbol 
of humility. It had and in some parts of KwaZulu 
Natal still has a variety of uses, from a spiritual 
consultation room known as indumba to a sacred 
space where families come together to pray.

These specific ones in my work belong to the 
regional king of the Khumalo clan and historically, 
his reign is a direct link from Mzilikazi kaMashobane , 
a Southern African king who founded the Mthwakazi 
Kingdom now known as Matebeleland , in what 
became British South Africa Company -ruled 
Rhodesia and is now Zimbabwe.

This space teleports me to a time long before my 
existence. Despite being renovated, I enjoy how 
they have kept the original shape and use of 
materials.

Nomfundo Mkhize (1996), was born in Newcastle, 
South Africa. After completion of her studies at the 
Durban University of Technology in 2017, Mkhize now 
holds a National Diploma in Fine Arts, where she 
majored in Art History, Drawing, Sculpture, Painting, 
Communication and Management Studies. In 2017, 
Mkhize was selected as one of the top 100 finalists for 
the Sasol New Signature Art Competition. Mkhize is 
now a Johannesburg based artist, who is currently 
focusing on a variety of mediums that focus on her 
heritage. Her work has an earth - toned aesthetic and is 
culturally focused, which is heavily influenced by her 
isiZulu background and oral traditions.

@_nomfundomkhiza_
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NomfundoMkhize 

EkhayaKwaMzilikazithe homestead, 2021

Archival pigment on Felix SchoellerTrue Fibre

59.4 x 84.1cm
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ODETTE GRASKIE

ARTIST STATEMENT AND BIOGRAPHY

My artistic practice revolves around mystery, connection 
and moments of intimacy. It includes media such as 
drawing and an exploration of paper. By making my 
own, or discovering other handmade paper sheets, there 
is an embrace of the materiality of the page. My 
experiments with paper are attempts at maintaining the 
essence of the pages the different textures along with 
the weightless fragility while pushing the ways in which 
paper can be developed, entwined with my own hand 
and expression. Paper is a mode of connection, a way to 
tell stories through lifespans. In my artworks every face 
belongs to another, they are always connecting. I 
believe that human connection is healing and important 
when overcoming trauma.

My process comprises obsessive, labourintensive 
drawing, cutting and putting pieces back together again. 
Drawing is a way of seeing, a way to connect with the 
world around me on a deeper level. Since a recent visit 
to Picasso and Paper at the Royal Academy in London, I 
have felt a renewed sense of the importance of drawing. 
By really looking at someone, even if I never see them 
again, I embrace the possibility of other existences 
outside of my own and find a way to connect with 
people.

Odette Graskie (b.1993) is an artist living in 
Johannesburg, South Africa. She works with paper and 
drawing. Her artworks revolve around human interaction 
and connection. To her, drawing is a way of really 
seeing those around her, and she creates intimate 
moments while drawing. Graskie graduated with a BA in 
Fine Arts from the University of Pretoria in 2015 and is 
currently doing her MA in Visual Arts at the University of 
Johannesburg. She has been on artist residencies in 
Guernsey, London and Poland and had solo exhibitions 
in Pretoria and Cape Town. Her recent exhibitions 
include group shows at the Camden Arts Centre in 
London, PAPER ADVENTURES, the ANNUAL SUMMER 
SHOW, LABYRINTHINE and PAPER ADVENTURES at 
Berman Contemporary, and a Youth Day exhibition 
hosted by Nedbankôs art collection.

@ohdette
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Odette Graskie

Little Thunder Clouds -Johannesburg Summer I, 2021

Ink on WatercolourFabriano, Somerset and Sanders Waterford Paper with Thread

82 x 152cm 

Framed Size: 100 x 173.5cm x 9cm 
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Odette Graskie

Undergrowth: Donôt Wait, 2021

Ink on leftover paper with thread

5 x 5cm 

Framed size: 15 x 15cm x 5cm 
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Odette Graskie

Undergrowth: Donôt Wait, 2021

Ink on Left Over Paper with Thread

5 x 5cm 

Framed Size: 15 x 15cm x 5cm 
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ROBYN DENNY

ARTIST STATEMENT AND BIOGRAPHY

I am interested in the patterns of interaction and behaviour
that permeate humanity. The last 400 years of recent Southern 
African history with European ships first rounding the Cape of 
Good Hope initiated a heightened, accelerated time of cross 
continental reach, colonisationand transformation (much of it 
profoundly exploitative). The global migration of people in the 
modern era, often through slavery, irrevocably altered the 
world and the people inhabiting it. Along with the boons of 
technology and cross cultural exchange powerful systems of 
hegemonic domination and economic suppression persist 
today. And they persist in ways that embody us now, even if 
we tend to be desensitised. Unfolding beauty and cruelty 
permeates us. We are fragmented by it, even as we seek 
wholeness. 

My work attempts to capture these fragments. I am asking 
how we are implicated in a historical unfolding, and how we 
might be transforming it. I work with images that have a deep 
guttural resonance. Images that move me out of my head into 
my feeling centre. From this space, the pieces evolve... 
tracking an energetic process of embodied becoming through 
difficult inner landscapes.

Robyn Dennyôs most recent exhibition, TRACES OF UNTOLD 
STORIES (Berman Contemporary, 2020) explores tension arcs 
from colonial trauma to contemporary renewal, with a haunting 
video installation, video stills, and large ink paintings. It is 
based on Dennyôs experiences in the former Portuguese slave 
colony islands of S«o Tom® and Pr²ncipe (now official biosphere 
reserves). Denny has dedicated proceeds from sales of her 
limited edition prints to support the valuable community work 
done by ó Funda­«oPr²ncipeô. 

Robyn Dennyborn in South Africa in 1972, is a painter and 
video artist known for her visceral, compelling multimedia 
installations. She majored in painting at Michaelis School of 
Fine Art, Cape Town, then attained a Master of Fine Arts from 
Goldsmiths College in London, where she graduated primarily 
in video art. Soon after, Robyn cocurated the critically 
renowned group show, JUNCTURE, in London and Cape Town, 
creating her own video installation for its Earth, Air, Fire, 
Water.

In LARGE BLACK INKS, the underground floor of The Hudson 
building was emptied to make way for a cavernous installation 
of subterranean darkness pierced by vaults of light. This series 
marked the artistôs pull towards fully immersive installations.

In 2015, Robyn Denny codirected a multi panel film projection 
with MamelaNyamza: HATCHED 2015. In their collaboration, 
a proscenium arch effect served as a filmic backdrop for 
Nyamzaôslive performance. HATCHED 2015 was selected as a 
video piece at LOOP Art Fair, Barcelona. In Madrid, Marta 
Moriartyôs Slowtrackgallery reincorporated Nyamzaôslive 
performance. The integration into the space of Robynôs 
paintings completed the installation. 

Paintings from Robyn Dennyôs INDIGO Passage to Healing were 
selected for AKAA Art Fair Paris, 2017. Another collaboration, 
the experience was heightened by Nyamzaôsperformance. In 
2018, Robyn Dennyôs solo show, EASTCOAST GOLD, followed 
at Berman Contemporary, again threaded through with 
Nyamzaôslive performance.

@robyndennyart
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