BERMAN
CONTEMPORARY
SOUTH

AFRICAN

ART

ANNUAL WI NTER SHO
THE LI MI NAL SPAZE |

EXHI BI TI ON CATALOGUE

AMOGELANG MAEPA
CHRIES ATTEWELL

GI NA VAN DER PLOEG
NATALI E DE MORNEY
NOMFUNDO MKHI ZE
ODETTE GRASKI E
ROBYN DENNY

STEFAN BLOM
THOKOZANI MTHI YANE
TRE MKHABELA

CURATED BY MORGAN KUNHARD




BERMAN
CONTEMPORARY

THE LI MI NAL SPAZXE |

Curatorial Statement by Morgan Kunhardt

THE LI MI NALI aSiPmMsCEt o propel the vi eweira isnptaoc ea opfaroatlhleerln ensosr Itdhat i s

identifiable but unfamiliar. This exhibition explores the anthrop
time and how these i nthaentgwebd red ssst att &@tse odnd nmut at e. Ber man contempol
pleased to present a dynamic group of artists that explore these

Amogel ang Maepa, Chri s®lI Attewel |, Gina van der Pl oeg, Natali e de
Graski e, Robyn DBelnopny Thkefzani MtTh iBNkdhraeéb ed rad

It is important to define the word | iminal to grasp an understand
the LatilnAmenmeaning "a threshol d". This can be a space, a moment

that wultimately | eaves us in the middle of a crossroad of wuncerta
waiting space.

Liminad a transitional space, is a phenomenon thatl9gé oban al l res:
pandemic which shook us from our habitual lliGme st hSi age, ttve bagéenn
been in a state of unfaesspaod whtbrhai beygiintnhiénip e & we e nToh iesn d

l ong road of ambiguity has | ed to desperation and a cry for help

that South Africa has just bared witness to. These spaces of I i mi
cul tural i ves, but also affecting our psychol ogical exi stence, |
and the next.

The artists reveal a variety of i mi nal spaces, which contend to

which is expressed through their own individual medi ums and conce
forward; sculptural interventions and installations as well as i m
and drawings. I't also brings attention to how artistic creations
boundary, due t-b9ptrhoet oC®MIsD which changes not only the for mal func
piece but further human interaction. However, this does not mean

only allow for one to reimagine and redefine the way we | ook at a
that aims to offer a place where one can observe the philosophies
simultaneously r &fll éantiinmmad iitry.onMhi l e some themes wil/ be relatabl e
ultimately constructing a | iminal space for the viewer.

THE LI MI NAL SPACE, can be used as a tool to effectively pause tim
periods This reflection opens new avenues of perceptions; where

present and future, others might try to use the | iminal space to

we are al/l in some way transitioning and evolving independently a
While | iminal space is the conceptual thread of this exhibition,

of fer a space for reflection and promote engagement with the artw
moments of transition, di scussion, and hopef-bhélt weehaofgeal Cet il egti
perspectives, routines, social, cul tural and environment al situat
transformational period to suggweissualbigangdesE®hasei sasrapenesew doo
we | | as new ways of seeing and aims to encourage the paradoxical
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AMOGELANG MAEPA
ARTI ST STATEMENT AND BI OGRAPHY

I mostly work with clay, which | dig up from a river close
by to my studio during the rainy seasons T this allows
for the clay to soften and become finer as the water
purifies the clay. Through the experimentation of clay, |
have learned how to use this organic medium, by
learning what clays should be mixed and what works well
together. There is a fluidity in my process as well as very
technical and scientific approach when it comes to
glazing and firing the ceramics, the outcome is never
known and that excites me. This process has helped me
develop a natural language and relationship with the
medium, which has now become instinctual and
ritualistic in my everyday experiences.

My sculptures are fused with poetry, which demonstrates
my personal experiences 1 they portray the more
intimate and honest parts of myself. The poems are
there to ignite a connection with the audience and at the
same time to spike a conversation. Being honest in my
poetry helps me to define my artworks and their forms.
To a degree, | am handing over my true self through
these artworks.

The sculpture titled; It's days like these when |

remember the sugar cones and melted ice creams, was
based on the urge to see if | could still make a vessel, |
remembered my student days making vessels, not my

favorite thing to do back then but these days | seem to

enjoy doing the things | did not like before.

Amogelang Maepa (b.1995) is a ceramist and visual
storyteller from  Mabopane (Gauteng), she first studied
artin 2009 at Die  Hoerskool Langenhoven, she
matriculated in 2013 and furthered her studies in the
arts at Tshwane University of Technology in 2014.
Amogelang majored in Ceramics and Printmaking during
her studies at Tshwane University of Technology and
graduated in the year 2017 with a national diploma
certificate. In 2019, Amogelang participated in the RMB
Talent Unlocked programme at Turbine Art Fair,
following a group exhibition: #ARTladiesheld at Berman
Contemporary. At the beginning of 2020, Amogelang
joined The New Vanguard group, a mentorship
programme that coincides with Berman Contemporary.
Amogelang participated in Turbine Art Fair Online, while
simultaneously exhibiting in a show: LABYRINTHINE,
held at Berman Contemporary. By the end of 2020
Amogelang Maepa was represented by Berman
Contemporary.

@amo _ceramocs
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https://www.instagram.com/p/CP06xoWjqW3/?utm_medium=share_sheet

Amogel BKlagp a

l't's days |like these when | remember the202lgar cones and melted i c
Clay, painted and gl azed
90x3@&m
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https://instagram.com/chrisel_attewell?utm_medium=copy_link
https://instagram.com/chrisel_attewell?utm_medium=copy_link

SKI' NS OF THE FDREGT |

When | arrived in RMOJYInde aihh Asitgalishted everything. I came from a ph
l'ife and yearned to escape it. Knysna could not offer me this esc
remembeiradpl ace of innocent icvhiatrbm Baardb awoan dchr oeder, the artist wh
residency. Il nstead, | felt lost, trying to find images in my head
remembered was gone. Two years prior, a raging wildfire had swept
|l andscape |l aid bare |ike a body struggling to breathe.

Fire transformed the skin of this body. I't became thin and stretc
grew tough and thick, filled with scabs, cracks and peelings. I n

| asked a farm worker what tifieef waneewawdhbiiknkaagci khee ds aihde: | akes and

|l agoons of Knysna, scattered bl aeke prveeg bkthren lvaoudmscsa.pe | i ke third

Chrisel Attewell

Skins of the&) ROROst V (
Oi | and clay on canvas
35x22.cHn

Framed 6 1xz4e0x 4c m
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Chrisel Attewel | Chrisel Attewell

Skins of the) RoRé&st V ( Skins of the Forest V (1), 2020
Oi | and clay on canvas Oil and clay on canvas

35x 22 .cHn 35x22.5cm

Framed 6 1xz4e0x 4c m Framed size: 61 x 40 x 4cm
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GI NA VAN DER PLOEG
ARTI ST STATEMENT AND BI OGRAPHY

In my search for a pliable, abundant
be woven, the hyacinth presents uni
both from an ecological and a mater.|
hyacinth is an aggressively invasi v
originally from the Amazon which wa:
exotic pond plant in SolL9 BGsO.Aflrti ca i
can now be found blocking al most ev:«
waterway, deoxygenating the water ar
| ocal fauna and fl ora.

| am interested in the somewhat gr ot
pulling, squi shing, knotting, and r
hyacinth. I'n its dried, woven, and
retains its presence as a matting al
spreads and constricts. As the hyaci
grows endlessly, so the hanging and
hyacinth sculptures expand and ol d
installation reminiscent of a hyaci:!
My dad and | built a Il oom in the fi/
|l ockdowr2iOnContinuing to be in | ockec
of f for over a year now has resultect
wor k. Operating a |l oom that is bigg:¢
expanding my body further into spac:¢
space that | have in my studio rath:¢
contained and isolated.

I have focused o harvesting hyacint
River and Princess Vlei, being outd:
my pavement, and bringing these mat ¢
outside world into my studio. I'n sol
and my body thus |l engthen out to the
Rather than feeling stuck in my hom
i ke | have spent this ti me onnect |
around Cape Town through my focus o1
"extending" and "collecting" ha gr
me sanity, and given me purpose OovVverl
Gina van de¢(bP9%4Lds a sculptor and
artist from C&2Pelghewmg.r aldmated from
Mi chaelis Fine Art School , winning
body of workd&wealShle was participate
sever al group shows and art fairs wi
post graduate degree in Religious St
University of Cape Town. Her studi e:
materiality of religious objects shc¢
sacred and of human beings informs |
with her own chosen materials. She
from UCT to tr av2e01l®hoe rJea psahne iwwor k e d
with weBwyoharada, and completed an
apprentice program with weaver and i
Whi tehead. Gina has been part of The
group 2i0r0Oea mentmmrehr pmmea t
coincides with Berman Contemporary.
@gi navdploeg_art
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https://instagram.com/ginavdploeg_art?utm_medium=copy_link

Gina van der Ploeg

Air Bl a2@2t s,

Install athypyacidnti Rdst ems
3520x206m
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36x2Xkm
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NATALIE DE MORNEY
ARTIST STATEMENT AND BIOGRAPHY

My wor k focusses on the iGBntlervseesct i on
where we have an opportunity to grov
interweaves the-tfhoelmeoswi nEghgswmkeer i ng,
ity

f

Femininit and Spirit. The wor ks il
aspects o the journey as wel/l as ho
connected and as balanced, humane i n
contribute positively as we interact
communities. The media used as well
mani pul ation of the artworks has its
to the theme. However, used toget he
balanced individuals on their journe
Natali e de vwosr nbeoyr n i n CdmPe8a&8nhawn i n
rai seklll siRéwver , a township in the Cap
currently Iives in East London. She
with majors in painting & ceramics f
University. A successful civil engir
33 she left this career behind to f
becoming the artist she always dr ean
little girl After a year of explori
experience, she was | ed to join a dr
retired fine art | ecturer who encour
university & study fi3nlB ahe. stat bete
tapping into her intuition and conne
spiritual real m, capturing her intrec
journey. This | ed her-gtadoanhduct her
research on how to use art, spiritue
Her works illustrate her journey of
transformati on

@natalie_de_morney
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https://instagram.com/chrisel_attewell?utm_medium=copy_link
https://instagram.com/natalie_de_morney?utm_medium=copy_link
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Natalie de Morney
Embraee2il
Ceramic burnished
22x12x1%m

wi t h
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NOMFUNDO MKHI ZE
ARTI ST STATEMENT AND BI OGRAPHY

While still heavily influenced by Zulu history and

African storytelling as a whole, | stumbled upon

these rondavels respectfully known as uguga

sithandaze whi ch transl ates to fAkneel and
basically means that one has to kneel in order to

enter this sacred space. Could also be used a symbol

of humility. It had and in some parts of KwaZulu

Natal still has a variety of uses, from a spiritual

consultation room known as indumba to a sacred

space where families come together to pray.

These specific ones in my work belong to the

regional king of the Khumalo clan and historically,

his reign is a direct link from Mzilikazi kaMashobane ,
a Southern African king who founded the Mthwakazi
Kingdom now known as  Matebeleland , in what
became British South Africa Company -ruled

Rhodesia and is now Zimbabwe.

This space teleports me to a time long before my
existence. Despite being renovated, | enjoy how
they have kept the original shape and use of
materials.

Nomfundo Mkhize (1996), was born in Newcastle,
South Africa. After completion of her studies at the
Durban University of Technology in 2017, Mkhize now
holds a National Diploma in Fine Arts, where she
majored in Art History, Drawing, Sculpture, Painting,
Communication and Management Studies. In 2017,
Mkhize was selected as one of the top 100 finalists for
the Sasol New Signature Art Competition. Mkhize is
now a Johannesburg based artist, who is currently
focusing on a variety of mediums that focus on her
heritage. Her work has an earth -toned aesthetic and is
culturally focused, which is heavily influenced by her
isiZulu background and oral traditions.

@_nomfundomkhi za_
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https://instagram.com/_nomfundomkhize_?utm_medium=copy_link

No mf u nMkohi z e

EkhaiKwaMzi Ititkeazhome 2t04dd,
Archival pigm&gchoeiit Brilbrxe
59 .x48 4 .cIn
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ODETTE GRASKI E
ARTI ST STATEMENT AND BI OGRAPHY

My artistic practice revolves arount
and moments of intimacy I't include:
drawing and an exploration of paper
own, or discovering other handmade |
is an embrace of the materiality of
experiments with paper are attempts
essence of the pages the different |
the weightless fragility while push
paper can be developed, entwined wi/
and expression Paper is a mode of
tell stories through |ifespans I'n
bel ongs to another, they are al ways
believe that human connection is he.
when overcoming trauma

My process comprilsa&lsoionhseensssiivvee ,
drawing, cutting and putting pieces
Drawing is a way of seeing, a way t
worl d around me on a deeper | evel :
to Picasso and Paper at the Royal A
have felt a renewed sense of the i mj
By really |l ooking at someone, even |
again, | embrace the possibility of
outside of my own and find a way to
peopl e.

Odette Gr@Wm®98 is an artist |iving i
Johannesbur g, South Africa. She wor |
dr awi ng Her artworks revolve aroun
and connection To her, drawing is
seeing those around her, and she cr
moments while drawing. Graskie grad:!
Fine Arts from the UniZ@i&ndyi of Pr
currently doing her MA in Visual Ar
Johannesburg. She has been on arti s
Guernsey, London and Poland and had
in Pretoria and Cape Town. Her recel
include group shows at the Camden Al
London PAPER ADVENTURES, the ANNUA

SHOW, LABYRI NTHI NE and PAPER ADVENT!
Ber man Contemporary, and a Youth Da
hosted by &edban&ol |l ection.

@ohdette
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https://instagram.com/ohdette?utm_medium=copy_link
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Odette Graskie
Under gr owtdh:wa2drg 1

Ink on | eftover paper with thread
5x5cm

Framed %5bxzlexm % m
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ROBYN DENNY
ARTI ST STATEMENT AND
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ARGE BLACK | NKS, t he
ding was emptied to
ubterranean dar kness
ed th® potlstowards f

Denny codirected mul ti
tMa me INy amza HATCREDS5 I n their coll ab
proscenium arch effect served as a
amdadive performand.lbAATGCHERCt ed a:
deo piece at LOOP Art Fair, Barcel o
ri @&rStlywt gad k ery r ei nNcyoarnpdohriavtee d
rformance. The integratio®d into
intings completed the installati
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t he
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|l ected f
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1,8 Robyn
Ber man
amdai ve

from®&RolbNIN ®@ nhayssage to He
or AKAMAROAr7t ARat heParcbobs$] abor
ence wasNyhaemiyggdereimedmdbdryc e. |
@exnmlyo show, EASTCOAST GOLL
Contemporary, again threade
performance.

@r obyndennyart
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