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ARTIST STATEMENT AND BIO 

My work is informed by my upbringing and experiences as a person of mixed 

race and heritage (termed “colored) in apartheid and post-apartheid South 

Africa. I extract from my life experiences to create my work.  

 

I work under the moniker of a fictional character called King Champion. King 

Champion is the finder and custodian of ancient stories. What stories, you ask? 

The lost and distorted historical narratives of the African continent and its 

diaspora. Stories our ancestors buried to keep them safe from a gaze that 

distorted them. Stories about who we are and who we come from. Stories about 

where we come from and how we came to be. 

 

King Champion is a listener, a seer: an artist whose ear stretches through time 

to bring history into the present. Listening for the stories of men and women 

who are ready and wanting to speak now, who want us to hear and remember 

them. King Champion searches for the invisible stories that line our streets and 

sing in the wind. He collects the songs and phrases, the images and memories. 

One by one, he remembers them with brush on canvas, with acrylic and ink, 

with words etched into images. 

 

King Champion’s canvasses are mirrors through time, showing you histories you 

might not know, that live within and around you. And, like a mirror, each image 

offers a different reflection to whoever chooses to stand before it. His stories are 

not easy to read. Where you might find comfort and affirmation, another might 

be confronted and questioned. However, King Champion is not concerned with 

your reading of each story – his work is simply its re-telling. 

 

In this way, my work is multi-layered. My paintings are reconstructions, remixes 

and re-imaginings of these historical narratives. I juxtapose these visual images 

and portraits with mythology, handwriting in multiple languages, symbols, 

cryptology, gang culture and high culture. Thus, presenting ambiguous 

narratives, and creating a Visual Creole. 

 

 

Juan Stockenstroom is a South African artist, born in 1982 in Cape Town, 

where he grew up. He started out working in the medium of photography and 

digital art. However, after a number of years in this medium, he found it limiting 

and so abandoned it. In 2018, he started working in painting, finding this 

medium more expansive and thus more suitable for exploring the themes and 

ideas with which his work is concerned. 

 

 

 

Website bermancontemporary.com 

Instagram @kingchampion_1 / @bermancontemporary 



Solo Exhibitions 

2020  Berman Contemporary, Johannesburg 

2018  PH Centre – Photography Gallery, Cape Town, South Africa  

 

Group Exhibitions 

2019   Art@First – First Rand Bank – Candice Berman Gallery, Johannesburg, South Africa 

2019  New Blood – Candice Berman Gallery, Johannesburg, South Africa 

2017  Thread Count – Unseen Amsterdam, Netherlands 

2017  Nuit de l’Année at Les Rencontres d’Arles – France 

2014 Cape Town – Month of Photography – South Africa 

 

Art Fairs 

2019  Turbine Art Fair, Johannesburg, South Africa 

 

Awards 

2018 Art Africa – Bright Young Things 

2017 IPOY Award – Fine Art – 2nd Place Winner – Silver 

2013  Colour Awards – Honourable Mention – Fine Art 

2013  Colour Awards – Honourable Mention – Portraiture 

2012  Lucies International Photographic Awards – Honourable Mention – Fine Art 

2012  Lucies International Photographic Awards – Honourable Mention – Portraiture  

 

Print publications 

2018  Fogtdals FotoTestamente, Photos I will always remember, Denmark 

2017 Der Greif – 10th Jubilee Edition, Germany 

 

Online publications 

2017  Der Greif Guest Blog 

2017 Der Greif – Artist Feature 

2017  Paper Journal 

2017  The Latent Image 

2017  Subject Matter 

2016  Igant 

2016  African Digital Art 

2015  Between 10 and 5 

2014  Between 10 and 5 

 

Collections 

2019  Private Museum Collection, Ghana 

 

Residencies | Conferences 

2017  Lalela Project / City Varsity 

2014  Cape Town School of Photography 

 

Education 

2010 Central St Martin’s, London, United Kingdom 

2002  City Varsity School of Media and Creative Arts, South Africa 

 

 

ARTIST RESUME 
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Queen Mulatto 2019 

Acrylic and ink on canvas 

76x60cm 

OF HEROES AND HEROINES: A SLAVE ODYSSEY 

BODY OF WORK 2018-2019 

This work explores the shrouded figure of Queen Charlotte, better known as 

Charlotte of Mecklenburg-Strelitz, the wife of King George III. 



OF HEROES AND HEROINES: A SLAVE ODYSSEY 

2018 - 2019 

Is a non-linear continuous and interwoven body of work created at the beginning of 2019 by the artist. It is made up 

of singular paintings which are all connected containing multiple extracts of larger themes and narratives which have 

then been split up and reconfigured, acting like a jigsaw puzzle. Rich with historical references from various countries 

in Africa and its diaspora, as well as contemporary cultural notes from his mixed heritage and home country, South 

Africa, Stockenstroom's colourful and animated canvases, appear somewhat imposing and demand the viewers' 

attention. The common thematic denominators stringing the work together is slavery, heroes and heroines. Stories of 

various little-known modern and historical subjects juxtaposed with personal commentary that in some cases draws 

parallels to both historical and modern-day western culture. In the series the artist employs both roughly drawn and 

graphic imagery to engage with the audience; depicting struggles both internal and external between the 

old and new.  

 

Striking in saturation and violently raw brushstrokes the visuals are combined with pasted scraps of recreated 

historical archival documentation and symbolic text, pushing the viewer through an enigmatic frenzied visual universe 

which at the same time is somewhat familiar. 

 

The use of the same vibrant language is a constant element narrating a different story within each painting. Visually, 

the works have layers of bold colours and as the texture thickens the velocity builds up. Colours are placed on top of 

each other, without being blended, as they come straight from the paint tube. On the surface, the content is 

presented to the viewer as edible snapshots and soundbites. Yet upon further investigation, a much deeper narrative 

appears. The closer one looks at the paintings the more the viewer finds to explore and question. Characters peer 

from dark hidden corners while words, symbols and barely familiar text appear beneath layers of bold primary 

colours. 



OF HEROES AND HEROINES: A SLAVE ODYSSEY 

BODY OF WORK 2018-2019 
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Imma keep dancin 2019 

Acrylic, oil and ink on canvas 

150x120cm 

This work investigates the history of Islam and slavery in South Africa. It examines various historical narratives in relation to the 

covert use of melody and dance as a practice of religious worship and resistant protest. 



OF HEROES AND HEROINES: A SLAVE ODYSSEY 

BODY OF WORK 2018-2019 
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The Scramble for Azania 2019 

Acrylic and ink on canvas 

100x70cm  

Unsung Hero, The Revolt, Act 1 2018 

Acrylic, oil stick and ink on canvas 

52x42cm 

This work explores the life of Louis Van Mauritius – a slave 

from Mauritius who led the first slave revolt in 1808 in the 

Cape of Good Hope. 

This work explores how the continent of Africa was occupied, 

divided and colonised by Western European powers during 

the period of the New Imperialism, between 1881 and 1914. 



OF HEROES AND HEROINES: A SLAVE ODYSSEY 

BODY OF WORK 2018-2019 
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Hottentot Venus  2019 

Acrylic, oil, 24K gold leaf and ink on canvas 

70x50cm 

Sarah “Saartjie” Baartman was a South African Khoi woman who was exhibited 

as a freakshow attraction in 19th-century Europe under the name Hottentot 

Venus. "Hottentot" was the name for the Khoi people, now considered an 

offensive term and "Venus" referred to the Roman goddess of love. 



OF HEROES AND HEROINES: A SLAVE ODYSSEY 

BODY OF WORK 2018-2019 
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Mestizo Castico 2019 

Acrylic, oil stick and ink on paper 

42x59cm 

Turmoil in the Cape Storms 2019 

Acrylic, oil  stick, 24K gold leaf and ink on canvas 

184x145cm 

This work juxtaposes various historical 

narratives of South Africa's colonial history with 

present-day happenings on the Cape Flats of 

Cape Town, while also examining various 

mythological and ancient texts from the Khoi-

San, Torah and classical Greek mythology 

literature. 

This work explores the abolishment of the slave 

trade in South Africa in the 1800’s, juxtaposed with 

references to modern-day human trafficking. 
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SYMBOLS AND METAPHORS IN JUAN STOCKENSTROOM’S PAINTINGS 

Art Africa, June 2019 by LUCINDA JOLLY 

 

Juan Stockenstroom’s intuitive, streetwise, mixed-medium paintings are a far cry from the process-driven lino cuts of his 

Model C High School art classes. Fed the inexpensive medium as a mono diet, one senses that the only lino he wants 

anything to do with now is the stuff beneath his feet as floor covering.  

 

Stockenstroom took the long route finding his expression as a painter. His earliest visual influences were the comics of his 

childhood. Later, as he entered adolescence, as if to compensate for his inner nerd, he was drawn to the edgy world of 

Woodstock main road, a residential suburb on the outskirts of the central business district in the city of Cape Town, 

populated by gangsters, hookers and dealers, sometimes paying the price for this influence with his naivety. 

 

For this artist from a loving, working class Woodstock family, there was no money for further studies. When you finished 

school, you got a job. First came the call centre, then the position of photographer’s assistant. He admits to getting into 

photography for all the wrong reasons – glitz and glamour. But Stockenstroom gave up being a photographer’s assistant 

when he started to feel that the moving of props and lights was closer to a “glorified furniture mover” than anything creative. 

Then came the choice of buying a second-hand VW Beetle or a ticket to Britain – part of a two-year exchange offered by 

Britain to South Africa. The Beetle lost out. The position of commercial photographic retoucher in post-production followed, 

providing a better fit than the previous positions. He took to retouching like a fish to water and fell in love with the medium 

as it allowed him the use of his drawing skills. But, in the end, he found the medium of photography too limiting. 

 

Stockenstroom’s “Aha”-moment came on the back of an interview question – “what else would you be doing if you weren’t 

photographing?”  The answer came clear as a bell – painting. For some time, unseen, barely perceptible underground 

currents had been gathering and the inevitable epiphany arrived when Stockenstroom made the game changing decision 

to go out and buy that roll of canvas and acrylic paints. An explosion of energy resulted and he found himself working 

furiously for days, pouring out a once damned-up stream of unconsciousness until his wrists ached. 

 

Stockenstroom names Jean-Michel Basquiat, Jacob Lawrence and Francesco Clemente as some of his primary visual 

influences. Other influences include a range of music from hip-hop, samba, jazz and classical. Authors James Baldwin, 

Binyavanga Wainaina and Isidore-Lucien Ducasse are among a few of his favourite writers and books focussing on the 

history of Africa and its diaspora. The visual influence that comes most strongly to mind in his paintings is Jean-Michel 

Basquiat. Basquiat is considered the first black contemporary artist to “make it”. Stockenstroom was first introduced to 

Basquiat’s work, then unknown to him, via a T-shirt he was given as a gift. Both Basquiat and Stockenstroom are 

essentially self-taught. Their energetic and interesting surfaces are produced by contrasting flat areas of colour with intense 

mark making. Surface tension is created by contrasting the impulsive with the controlled. 

 

The parallels are not just their similar mediums of acrylic and oil stick, the schematic rather than realistic, or the use of 

words in paintings as both formal, visual elements and for meaning – particularly the play on meaning, a sort of 

“schizophrenic speak”. Stockenstroom uses three different fonts. He explains that each font emerges intuitively in 

accordance with the dictates of their specific content. The same can be said of the presence of various languages, 

including Spanish, Afrikaans and even Swahili. 

 

But there is a far more profound point of connection between the two – a deep sense of otherness, which informs the 

symbols and metaphors in their artworks. For starters, Basquiat’s mixed heritage is analogous to Stockenstroom’s 

“coloured” or mixed race roots. Both are observers whose works are more concerned with the wider social and political 

context than the personal. Their work engages with issues of race, slavery, identity, masculinity, feminism and the 

effectiveness of a people, but Stockenstroom’s content is firmly rooted in the slavery, colonialism and Apartheid particular 

to South Africa.  
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As in Basquiat’s artworks, black people in Stockenstroom’s work are not portrayed realistically but rather schematically, as 

if to suggest a skewed perception by the dominant white race who do not truly see them. Hence their reduction to flat 

cardboard cut-outs or highly simplified, schematic doodles in both artists’ paintings. Stockenstroom’s focus is often on 

characters who were not part of the victor’s history. For example, his painting of the little-known Louis van Mauritius, leader 

of a Cape slave revolt. He gives us a mash-up of Mauritius as the victorious Napoleon on horseback in the Alps, which 

raises various questions – for example, who are the heroes and whom are they heroes to? 

 

Whereas Basquiat often pays homage to the famous, for example American boxers such as Sugar Ray Robinson and 

Cassius Clay, Stockenstroom brings it home, with a focus that often comes to rest on the unknown or supporting acts. This 

can be seen particularly in his The Journeyman where Stockenstroom “explores the often-overlooked characters in the 

boxing world known as Journeymen”.  Here he depicts a merging of the two boxers’ forms – one Caucasian, the other 

coloured, but both abused by a dominant system.  

 

Both artists were concerned with the history of slavery. Basquiat gave us Slave Auction and Stockenstroom Freeing 

Fleeman. Stockenstroom’s work shows the journey of a slave brought to the Cape of Good Hope during the 19th century 

and how he bought his freedom. Witty, catchy phrases and puns like those graffitied on urban walls, such as “the truthful 

liar may have won”, “bars not bars” and “ja baas” populate the surface, providing a literal dimension. Mestizo Castico, 

Spanish for mixed pure, is another painting exploring the abolishment of the slave trade in South Africa in the 1800s. Here 

Stockenstroom parallels the historic slave trade with contemporary human trafficking. Once again, the written word found in 

the phrase “Tragedy or trajectory of homo sapiens” supports the subject matter providing literal comment on the visual 

content. 

 

Stockenstroom’s Queen Mulatto explores Queen Charlotte of Mecklenburg-Strelitz, the wife of King George II, regarded as 

England’s first biracial queen. The historian Mario De Valdes y Cocom writes that Charlotte was directly descended from 

the Portuguese King Alfonso III and his concubine, Ouruana, a black Moor. In this painting, the phrases such as “God 

slave and queen”, “no bleach” and “good Congo rubber for sale” pull into strong focus and underline the difficult position 

Queen Charlotte occupied and the issues around race so pertinent to current society. 

 

Currently Stockenstroom is working on a fresh body of work in which he has introduced a new medium of metallic paint. 

One of the works in progress is inspired by a book on the rape of Africa showing the schematic body of a woman with two 

faces, her body sectioned, suggesting Africa’s butchering by Europe and the colonising of her resources.  

 



12 Berman Contemporary South African Art / ARTIST PORTFOLIO / JUAN STOCKENSTROOM 

Berman Contemporary is rooted in the growing understanding of 

the cultural richness and diversity of South African contemporary 

art. The gallery’s collection centres on a vibrant group of artists 

living and working in South Africa. 

 

Through studio visits, the gallery establishes connections to artists 

from all walks of life whose unique artistic processes celebrate their 

historical and cultural heritage and give voice to their complex 

societal realities, evoking an active and interpretative experience for 

the viewer. 

 

Berman Contemporary was established to promote the work 

created by these local artists. The gallery further aims to establish a 

synergistic network between South African artists and their global 

contemporaries, many of whom evidently want to engage with the 

current South African art scene – not only as observers, but as 

active analysts, experimenters and contributors within this context 

and with this specific audience in mind.  
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