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ARTIST STATEMENT AND BIO

I continuously search for a greater understanding of who I am. My interest in
Space and Time is an extension of this long and meandering journey, which
begins with the Self and extends outwards for as far as my imagination will allow.
Astrophysicists speculate as to what lies beyond the edge of the observable
Universe – the Great Unknown – the endless possibilities inspire me and motivate
my reason for Being. Abstract art, for me, is a vessel towards this potential
Infinity.

Tanya Bonello is a South African artist born in 1972. She graduated from the
Michaelis School of Fine Art at the University of Cape Town with a bachelors
degree in Fine Art in 1994. She currently lives in Cape Town, where she practices
as a mixed media artist working primarily with gypsum, oil paint and found
objects. These are some of the recurrent threads interwoven into the body of
Bonello’s paintings, spanning decades of her art making process, as well as the
application of synthetic gold and silver leaf, and the thematic use of geometry and
writing.
Bonello explains her choice of material and themes: “The gypsum and synthetic
gold and silver leaf, by virtue of their nature, will continue to transform or change
– they are representative of the maxim ‘all is in a state of flux’. The geometry
signifies that which we know – the fathomable – whilst the writing appears to be
unfathomable as a known language, and as such is representative of that which
we do not know or that which we cannot describe in words.”
Today, her sought-after works can be found in private and corporate collections,
both nationally and internationally. Trying to bring to the fore a memory of our
collective consciousness, Bonello uses a universal language that is ancient, true
and widely understood – beyond words and cultural differences. Her work is
imbued with an understanding of the Platonic equation: ‘the true = the good = the
beautiful’. The substances used in her paintings shimmer and dance, humming
with an energy which the artist has synthesised with the discipline of
mathematics. As she puts it: “Geometrical forms are vehicles towards universal
understanding and, as such, these timeless shapes operate as a force, reminding
us that everything is interconnected.”
Tanya Bonello gathers inspiration from History, Geology, Astronomy, Physics,
Botany, Literature, Music, Philosophy, Art and everyday life experiences.

Website tanyabonello.com
Instagram @tanyabonello
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ARTIST RESUME
Solo Exhibitions
2019
Resonance – 196 Victoria Gallery, Cape Town, South Africa
2018
Synthesis: a poetic union of mystery and beauty – 196 Victoria Gallery, Cape Town, South Africa
2017
Transcend – 196 Victoria Gallery, Cape Town, South Africa
2014
Continuum – Gallery F, Cape Town, South Africa
2011
Fathom Deep – Haas Gallery, Cape Town, South Africa
2011
The 3 Ages of Mankind, Private viewing – Observatory Studio, Cape Town, South Africa
2010
In search of Truth and Beauty – G2 Art, Cape Town, South Africa
2009
Private viewing of recent work – Observatory Studio, Cape Town, South Africa
2006
Private viewing of recent work – Observatory Studio, Cape Town, South Africa
2005
Exhibition of recent work – Hope Street, Cape Town, South Africa
2004
The Rust series – Lipschitz Gallery, Plettenberg Bay, South Africa
2003
25 works as One, from the Homage series – Corporate Foyer, Johannesburg, South Africa
2003
Private viewing of new work – Observatory Studio, Cape Town, South Africa
Group Exhibitions
2003
Man and Woman at work – Lipschitz Gallery, Plettenberg Bay, South Africa
Collections
Various collections, South Africa
London,
UK
ARTIST
PORTFOLIO
New York, USA
NATALIE
FIELD
San Francisco, USA
Warsaw, Poland
Milan, Italy
Dubai, UAE
Commissions
2007
5m x 3m artwork and 21 artworks placed, Clifton, South Africa
2002
36 paintings for 12 rooms, Winchester Hotel, Cape Town, South Africa
Awards
2002
Runner-up, Cape Town Convention Centre public artwork competition
Education
1991-94 BA (FA) Michaelis School of Fine Art, University of Cape Town, South Africa
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RESONANCE
2019

ARTIST PORTFOLIO
NATALIE FIELD

Sanctum Triptych, 2018
Gypsum, gold dust and oil on board
60x80cm each
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Resonance
Everything in the Universe moves, vibrates and travels in circular patterns - from corpuscle and electron, atom and molecule, to worlds
and universes, everything is in vibratory motion tuned together, resonating.
Nothing rests; everything moves; everything vibrates.

ARTIST PORTFOLIO
NATALIE FIELD

Aubade, 2018
Gypsum, gold dust and oil on board
100x150cm

Resonance, 2018
Gypsum, gold dust and oil on board
100x150cm
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SYNTHESIS
2018
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Gold disc, 2017
Gypsum, gold leaf and oil on board
100x100cm
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Synthesis – via Latin, from Greek sunthesis, from suntithenai, 'place together' – the union or combination of components or elements
to form a connected whole. A poetic union of mystery and beauty.
The Symposium is a philosophical text written in Ancient Greek by Plato (c. 385–380 BC). It concerns itself at one level with the
genesis, purpose and nature of love. Love is examined in a sequence of speeches made by the seven individuals attending the
symposium.
Each attendee must deliver an encomium, a speech in praise of Love (Eros). Socrates, one of the seven, relates teachings told to him
by Diotima of Mantinea. Diotima's speech, often referenced as her Ladder, describes an ascent from loving particular kinds of beauty
to loving Beauty itself. On the bottom rung of Diotima's ladder is the love of a particular body; next, the love of all beautiful bodies – a
generalisation; then, the love of the Soul, more than the beautiful bodies. The top rungs take us to even greater generality and
abstraction, up towards the love of Knowledge, and then the love of Beauty as an entire concept rather than beauty in its particular
manifestations.
The word "Beauty" is capitalised in that, in this broadest sense, it is one of what Plato calls the "Forms" – it's the timeless, ideal
essence of beauty, that which all particular things beautiful possess.
"…And the true order of going, or being led by another, to the things of love, is to begin from the beauties of earth and mount upwards
for the sake of that other beauty, using these steps only, and from one going on to two, and from two to all fair forms to fair practices,
and from fair practices to fair notions, until from fair notions he arrives at the notion of Absolute beauty, and at last knows what the
essence of beauty is.“

Annals of Time, 2017

Beyond the veil, 2017

Interconnected flow, 2017

Gypsum, gold leaf and oil on board

Gypsum, gold leaf and oil on board

Gypsum, gold leaf and oil on board

60x45cm

60x40cm

60x50cm
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TRANSCEND
2017

ARTIST PORTFOLIO
NATALIE FIELD

Proem, 2016
Gypsum, gold leaf and oil on board
40x40cm
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To Transcend – to be or go beyond the range or limits of a field of activity or conceptual sphere. To rise above, to surpass, to eclipse,
to overcome limitations that are physical, emotional, intellectual or spiritual.
"The Philosophy (of Nature) is written in that great book which ever is before our eyes — I mean the universe — but we cannot
understand it if we do not first learn the language and grasp the symbols in which it is written. The book is written in mathematical
language, and the symbols are triangles, circles and other geometrical figures, without whose help it is impossible to comprehend a
single word of it; without which one wanders in vain through a dark labyrinth." — Galileo Galilei
There are a number of recurrent threads interwoven into the body of my Paintings, spanning decades of my art making process,
namely the use of the material substances of Gypsum, oil paint and synthetic gold and silver leaf, and the thematic use of geometry
and writing. The Gypsum and synthetic gold and silver leaf, by virtue of their nature, will continue to transform or change – they are
representative of the maxim “all is in a state of flux”.
The Geometry signifies that which we know – the fathomable; the writing appears to be unfathomable as a known language, and as
such is representative of that which we do not know or that which we cannot describe in words.
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Universus, 2016
Gypsum, gold leaf and oil on board
30x30cm

Pluraverse, 2014-2016
Gypsum, gold leaf and oil on board
30x30cm
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THE FORMATION OF GYPSUM

About 7 million years ago, the Gibraltar isthmus formed when the African promontory of Morocco collided with the European
promontory of Spain. The isthmus prevented water from flowing between the Atlantic Ocean and the Mediterranean Sea. With the
closure of these two straits, the Mediterranean waters began evaporating under the strong Mediterranean sun. This evaporation
process occurred over tens of thousands of years. The inland sea first transformed into an enormously large salty lake, similar to the
Dead Sea in the Middle East today.
The briny waters became dense enough to precipitate Gypsum, a very soft mineral composed of calcium sulphate dihydrate. Its
chemical formula is CaSO4·2H2O. Geologists refer to Gypsum as an evaporate – a mineral that is formed when dissolved ions bond
together and precipitate out of the solution. Gypsum and Halite (salt) are often found in close proximity.
Eventually, the landlocked inland sea converted to a gaping, scorching 970,000 square mile desert basin with an average depth of
2000 metres below sea level. At its lowest point, this "death valley" was 3000 metres below sea level.
About 5 million years ago, the Gibraltar isthmus – the lone barrier between the desiccated Mediterranean and the invading waters of
the Atlantic – collapsed catastrophically, causing a very unusual saltwater flood situation sometimes called the Messinian salinity crisis.
The Atlantic inundated the Mediterranean desert as a "giant waterfall" that cascaded at the rate of about 40,000 cubic km/yr, more
than a thousand times the rate of Niagara Falls.
In one century, the empty Mediterranean basin filled with Atlantic waters.
Gypsum is one of the more common minerals in sedimentary environments. It is a natural insulator, feeling warm to the touch when
compared
to a more
ordinary rock or quartz crystal and has a very low thermal conductivity. In its powdered form, under the
ARTIST
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microscope,
it has
a crystalline structure, therefore it refracts light beautifully.
NATALIE
FIELD
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USE OF SYNTHETIC GOLD AND SILVER LEAF
"All is flux, nothing stays still." — Plato
From the centre outwards, our galaxy – the Milky Way – is a spiral galaxy with arms extending from the centre like a pinwheel. Our solar
system is in the Orion arm of the Milky Way. Our Sun is one of about 100 billion stars in the Milky Way. And our galaxy is just one of
roughly 100 billion in the visible universe. Our Solar System was born when a cloud of gas condensed enough to form solid objects,
which slowly joined to make the Solar System as we understand it today. 99.86% of our solar system is occupied by our Sun.
Space, inseparable from Time, symbolises potentiality and actuality simultaneously. Every Point in Space at every moment in Time is
called SpaceTime.
Composition Leaf – also known as synthetic leaf or Dutch gold – is made from brass and a combination of zinc and copper. In time, it
does tarnish, and as such is a symbol for perpetual transformation.
Everything in the world is energy in a continual state of change. The sum total of energy in the universe does not increase or diminish
but is continually transformed from one state to another. There is no end, only change. The end of one cycle marks the beginning of
another.
The synthetic gold leaf I use in my work is also a symbolic gesture of the homage I give to our star, the Sun – our reason for being.
Plato, The Republic, 508BC: “The sun is the image of the Good as expressed in visible things.
It is our source of Light, Warmth and Life. It nourishes and destroys. It is a symbol for the alternation of life, death and rebirth, of
resurrection and immortality.

ARTIST PORTFOLIO

FIELD
The NATALIE
silver leaf I use
in my work is a symbolic gesture of the homage I give to our Moon. The moon is a symbol of growth and change, of
life's rhythms, of ever recurring cycles, of renewal. Every month, the moon disappears for 3 days and 3 nights, and is then reborn.
The moon measures time by means of its phases. The moon guides through the dark.
The two great Lamps – the Sun is always Yang relative to the Moon's Yin.
The Sun shines directly while the Moon reflects the Sun's light.
The Sun represents immediate, intuitive knowledge, the Moon speculative knowledge acquired through reflection.
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USE OF GEOMETRIC SYMBOLS – ABSOLUTES/UNIVERSALS

"That which is Below corresponds to that which is Above, and that which is Above, corresponds to that which is Below, to accomplish
the miracles of the One Thing." — Hermes Trismegistus
The entire Universe (including our solar system, as well as atoms, DNA and life-forms) reveals the secrets of balance, rhythm,
proportion and unity in diversity, the fractal interconnection of parts with each other and the whole.
Everything that appears solid in the world is actually in a state of vibration. Nature pulsates and oscillates with wave motions, rhythms
and cycles in a vast array of universal energies – all of which can be defined as vibration and frequency. Frequency can be expressed
through numbers and numbers through shape and form – which is geometry.
From the dance of atoms to spiralling galaxies, every type of growth and motion is governed by the same set of mathematical laws.
These laws are contained in the primary shapes and patterns that develop from uniform divisions of the circle and sphere.
The principle of oneness underlying all geometry permeates the architecture of all form in its myriad diversity. This principle of
interconnectedness, inseparability and union provides us with a continuous reminder of our relationship to the whole, a blueprint for
the mind to the foundation of all things created.
I have been using Dividers in my work – a drawing instrument that has been used since antiquity to measure distances, in particular on
maps, to transfer lengths from one drawing to another, and to draw circles. It has two legs, one for holding the instrument in place and
the other
for tracing
out a circle. The one point rests as the body is rotated and we see the dot within the circle. If we take this two
ARTIST
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dimensional
image
as symbolic of three dimensions, we can consider the generative force of this dot radiating to produce a sphere.
NATALIE
FIELD
Like a seed taking root, this first motion is explosive. In order to generate a sphere, the three dimensions must first be established. The
dot would project along the x, y, and z axes. Rotation on each axis simultaneously traces the form of a sphere. The dot moves from
the centre to the edge of the sphere; then, like the division of a cell, the initial movements are repeated. The circumference of each
circle intersects the centre point of the other.
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Berman Contemporary is rooted in the growing understanding of the cultural
richness and diversity of South African contemporary art. The gallery’s collection
centres on a vibrant group of artists living and working in South Africa.
Through studio visits, the gallery establishes connections to artists from all walks
of life whose unique artistic processes celebrate their historical and cultural
heritage and give voice to their complex societal realities, evoking an active and
interpretative experience for the viewer.

ARTIST PORTFOLIO
NATALIE FIELD Berman Contemporary was established to promote the work created by these
local artists. The gallery further aims to establish a synergistic network between
South African artists and their global contemporaries, many of whom evidently
want to engage with the current South African art scene – not only as observers,
but as active analysts, experimenters and contributors within this context and with
this specific audience in mind.
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