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My work explores the pressures placed on the planetary ecology from what is 

being called the Anthropocene era – the measurable human impact on the natural 

world. My series of small “landscape bronzes” invites the viewer to examine 

broken and damaged branches, twigs and uprooted trees close-up and intimately, 

allowing the viewer to see the detail and beauty that waits to be found even in 

broken things. The works explore the idea that something apparently valueless is 

transformed into an item of value when it is remade in a different material – in this 

case, bronze. 

Marian Hester is an artist based in Johannesburg, South Africa. After an 18-year 

career as a lawyer and investment banking executive, Marian changed direction 

in 2014 to focus on her art practice, completing her fine art honours degree 

through the University of South Africa (Unisa) in 2018. 

Marian’s current project deals in various ways with landscape and the increasing 

concerns being expressed worldwide about the effect of the Anthropocene era on 

nature and ecological systems. Her site-specific installation, entitled The Weight 

of the Dead (2017-2018), uses pieces of dry tree roots and trunks, lit so that the 

shadows are integral to the work, presented together with a meditative sound 

installation, to communicate some of these concerns. A recent 2019 installation 

comprises a cloud of tiny suspended coffins for bees, made from Fabriano papier 

mâché, also accompanied by a sound work referencing the sky. Other than 

installation, she also works in bronze sculpture, painting and printmaking. 

Website marianhester.com I bermancontemporary.com 

Instagram @marianhester 
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Group Exhibitions  

2019 Soil Souls, A voice from the earth – Berman Contemporary, Johannesburg 

2019 Artybollocks! – The Project Space, Johannesburg, South Africa 

2019 Forward? Forward! Forward… – Stellenbosch University Museum, Stellenbosch, South Africa 

2018 Assemblage Inktober – Julie Miller Wallspace, Johannesburg, South Africa 

2018 The Unexpected – The Viewing Room Art Gallery, Pretoria, South Africa 

2018 Turbine Art Fair – Intethe Gallery, Johannesburg, South Africa 

2018  Group Exhibition – Intethe Gallery, Johannesburg, South Africa  

2018  Silent Spaces – Johannesburg, South Africa 

2017  Kgorong Gallery examination exhibition – University of South Africa, Pretoria, South Africa   

2017  Turbine Art Fair – Intethe Gallery, Johannesburg, South Africa 

2017  Members’ Exhibition – Association of Arts, Pretoria, South Africa 

2017 Cité Internationale des Arts former residents’ group exhibition – The Tank Gallery, Stellenbosch, South Africa 

2017 Group Exhibition – Intethe Gallery, Johannesburg, South Africa 

2016 Turbine Art Fair – Intethe Gallery, Johannesburg, South Africa 

2013  Open Studios exhibition – Cité Internationale des Arts, Paris, France  

 

Art Fairs 

2019 START Art Fair London – Berman Contemporary, Johannesburg 

 

Collections 

2018  Sylt Foundation Collection – Sylt, Germany and Johannesburg, South Africa 

2018  Various private collections: USA and South Africa 

2017  Various private collections: Belgium and South Africa 

2016 Various private collections: USA, UK and South Africa 

 

Commissions 

2018 The Weight of The Dead: Birches, installation commission – Sylt Foundation, Johannesburg, South Africa 

2017 Landscape painting commission – private collector, South Africa 

2016 Portrait painting commission – private collector, UK 

 

Awards 

2018 Children’s Top Choice prize, Turbine Art Fair walkabout programme, Johannesburg, South Africa  

2017 Top final year art student, UNISA: Department of Art History, Visual Arts and Musicology, Pretoria, South Africa 

2016 Certificate of Merit, UNISA: Department of Art History, Visual Arts and Musicology, Pretoria, South Africa 

 

Publications (7/9 full list of publications available on request) 

2019  A Winter Tale by Indra Wussow, Creative Feel Magazine – May 2019, South Africa 

2019 Artybollocks! catalogue by Chrisél van der Merwe and Odette Graskie, Johannesburg, South Africa 

2019  Art Appreciation: The Berman Contemporary Artist by Katekani Shivambu, Joburg Post, South Africa 

2019  Forward, the Future of Higher Education in Africa, Stellenbosch University Institute for Futures Research, South Africa 

2018  “O” Fanzine Magazine edited and published by Vera Lossow and Amit Goffer, Phnom Penh, Cambodia 

2018 The Anthropocene Shifts in Visual Arts: a case against Anthropocentrism by Dr. Ania Krajewska 

2017 The Weight of the Dead, catalogue essay by Marian Hester: final year examination exhibition catalogue 

 

Artist Residencies 

2019 Research trip – Sylt Foundation, Sylt, Germany 

2016 Residency – Cité Internationale des Arts, Paris, France 

 

Education 

2014/18  BA (Visual Arts) degree – The University of South Africa (UNISA), Cape Town, South Africa 

1994  LLB degree - University of Stellenbosch, South Africa 

1992 BA degree – University of Stellenbosch, South Africa 

 

ARTIST RESUME 
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SHADOWSCAPES 

2019 

When we become objects, 2019 

Screen print on Fabriano Rosaspina paper  

Edition of 10 + 2 AP 

100 x 70cm 
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NATALIE FIELD 

In her series of Shadowscapes screen prints, Marian uses some of the visual language of her site-specific installation, The Weight of 

the Dead (2017-2018) her landscape bronzes series which forms part of the same body of work. Marian and the master printer, 

Cloudia Rivett-Carnac of Chocolate Ink Studio, came up with new ways to cast shadows of trees directly onto prepared screens, so 

that the resulting series of prints are a layered combination of actual shadows cast by branches and twigs, manipulated photographs 

of her installation, #theweightofthedead and its shadows, and elements derived from Marian’s drawings of the shadows.  

Each print in the series is titled with reference to Marian’s research underpinning this body of work, drawing on Eduardo Kohn’s How 

Forests Think: Toward an Anthropology Beyond the Human (2013) and Peter Wohlleben’s The Hidden Life of Trees: What They Feel, 

How They Communicate―Discoveries from A Secret World (2016). Each screen print seeks to engage the viewer slightly differently in 

appreciating the beauty and poignancy of the shadows cast by trees. 

It brings the outside in with it, 2019 

Screen print on Fabriano Rosaspina paper  

Edition of 10 + 2AP 

100 x 70cm 

The many ways  in which  we do  not know, 2019 

Screen print on Fabriano Rosaspina paper  

Edition of 10 + 2AP 

100 x 70cm 



BERMAN CONTEMPORARY SOUTH AFRICAN ART / ARTIST PORTFOLIO / MARIAN HESTER  6 

ARTIST PORTFOLIO 

NATALIE FIELD 

LANDSCAPE BRONZES 

2017 
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My current body of work explores in various media the impact on planetary ecology of human activity - the Anthropocene era. My 

“landscape bronzes” is a series of small and delicate bronze sculptures, mounted against the wall on brackets and lit so that the 

shadows they cast are an integral part of each work. Because they are small, they draw the viewer closer, inviting him or her to 

examine the damaged twigs and uprooted trees intimately, to see the detail and beauty that waits to be found even in broken 

things. They depict trees as we may not want to see them: broken and damaged, uprooted, dead.  

The shadows cast by the lighting also communicate something of this idea: the metaphorical "shadow" we see as being cast by 

negativity, or perhaps the shadow speaks to another "life" that the broken branches get through their transformation. For the works 

also play with the idea of worth and transformation: something apparently valueless is transformed into an item of value when it is 

remade in a different material – in this case, bronze. 

Platanus acerifolia 2017 

Bronze  

Dimensions 28 x 7 x 5cm 

Weight 0,3kg   

Acacia burkei 2017 

Bronze  

Dimensions 54 x 15 x 15cm 

Weight 2,1 kg 

Erica excelsa kilimanjaro 2017 

Bronze  

Dimensions 9 x 4 x 4cm 

Weight 0,4kg  
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THE WEIGHT OF THE DEAD 

2017 - 2018 

The Weight of the Dead (2017-2018) is a site-specific installation which engages with landscape and the increasing concerns 

being expressed worldwide about the effect of the Anthropocene era on nature and ecological systems - the “Anthropocene” 

being the measurable human impact on the natural world. I made it in response to my sense of dismay at realising how recent is 

our collective knowledge about how trees and forests work. 

 

I use pieces of dry tree roots, trunks and branches, a large group of which are suspended from cotton cords or metal cables 

above the floor and lit so that the shadows cast by the tree pieces and their reflections on the walls, together with vinyl decals 

simulating shadows, make up a substantial part of the work. The collection of tree “corpses”, suspended between two worlds, 

inside the gallery space, amplifies the experience of dead nature. Layers of visual information make up my installation: 

suspended tree pieces, lights, shadows and decals. The decals create a subtle tension by interfering with the real shadows and 

with the scale of the shadows relative to the tree pieces, undermining the viewer’s certainty about what the real and imagined 

traces of the trees might be, and subverting the viewer’s normal expectations of the natural world’s being a human-centred 

environment. 

 

The work incorporates a sound piece, which is composed around two frequencies: 220 Hertz, recently discovered as the 

frequency of the minute crackling sounds emitted by growing seedlings, and 40 Hertz, the frequency of cut wood. Using sounds 

from brass prayer bowls and the artist’s voice, humming, it suggests a thoughtful and meditative engagement with the work.  
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Berman Contemporary is rooted in the growing understanding of the cultural 

richness and diversity of South African contemporary art. The gallery’s collection 

centres on a vibrant group of artists living and working in South Africa. 

 

Through studio visits, the gallery establishes connections to artists from all walks 

of life whose unique artistic processes celebrate their historical and cultural 

heritage and give voice to their complex societal realities, evoking an active and 

interpretative experience for the viewer. 

 

Berman Contemporary was established to promote the work created by these 

local artists. The gallery further aims to establish a synergistic network between 

South African artists and their global contemporaries, many of whom evidently 

want to engage with the current South African art scene – not only as observers, 

but as active analysts, experimenters and contributors within this context and with 

this specific audience in mind.  
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